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AT KITH ENIS NUM1ER EIGHT 

Well, here it is, Issue #8! Please don't tell me that the text is small because I know that this looks like an issue of Flipside. I had a lot of con- 
tent this issue and not enough room; therefore, to fit in the most possible I had to find ways to make room. You may need to take a magnify- 
ing glass to the toilet with you, so don't tell me you weren't warned. 

I became really ambitious with this issue and have by far the most contributors and helpers than ever before in the past. I set a really high 
bar for myself as far as getting article contributions because of the potential I saw in articles and, I think, in the end it s worked out as I have 
a full issue. Let me know what you think. This is by far the most stressful part of the zine because I have to keep on top of everybody but it's 
also the most rewarding when it works out. 


There have been some pretty major announcements over the past six or so months concerning band break-ups and such in the Northwest. 
We've lost some longer running bands such as Champion, From Ashes Rise, Sober Unit, The Dead Unknown, and Blue Monday - along with 
up-and-comers Barricade and Kersey - so I can understand that people are legitimately bummed but I think we need to look to the future and 
the skill these musicians have and the potential for new bands. We need to look at the rest of the year as a time to start fresh and rebuild our 
depth of bands. I, for one, am looking forward to see what transpires from this shake-up and expect to see a glut of new bands to form in the 

coming months. 


There have been a lot of good announcements as far as people's personal lives. Congrats to Sara Colliss and Terry Wilk on their upcoming 
wedding; Jay Walls and his girlfriend on getting engaged; Bryan Honda (hype dude) and his girlfriend Steph on their child; Brett from 
Barricade on his marriage and future child; Aaron Dalbec and Clare on their wedding; Eddie and Nicci Reyes on their child, my cousins 
Graham, Dawn, and their partners for their new babies; Rob Krause and Daria on their wedding; and Will Ciancone on his upcoming wedding. 
My sister also just graduated from university so congratulations to her as well. I'm sure there are a bunch of others as well so I m sorry to 

forget you. 


Thanks to Emily Walford, Jazzy and the Potter St. house, Sarah Newman, Pete Chilton, Keating Smith, the Brodangler relocated Bro-Chateau 
houses and their residents, Shaun Cowan, Elizabeth Hamilton, Rob Danyluk, Tim Drew, Ryan Canavan, Chris Williams, Jim Hesketh, Aram 
Arslanian, Sinking Ships, Shook Ones, Daggermouth, Go It Alone, Die Young, and all the contributors, distributors, and anyone who helps out 
but I missed. No thanks to Emily's cat Martin, he sucks! 
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Abou* t halfway between when this interview took place and when the issue went to print, Undying announced their break-up. 
Any one familiar with Undying knew their name as synonymous with veganism and the animal rights struggle, and they were one 
of the few well-known bands to carry on that message within the North American hardcore community after the demise of Earth 
Crisis. This may or may not be their last interview. I haven't heard back from the band after a couple emails, so I can't say for sure. 




From what I've been told this is the last metal tour that Undying wants 
to do. Would you go into this? 

Logan: It's not that we don't want to do any more metal tours but doing 
metal tours isn't really our goal. We are a hardcore band and we like 
playing to a hardcore audience. This tour has been interesting, the 
bands have been cool, and I've enjoyed doing it but these aren't the kind 
of people we usually play to or want to play to. We'd much prefer to play 
smaller venues where we're closer to the floor, there's not a barrier, and 
its a different sort of feel. It's not that we don't want to do it anymore 
and we probably will again at some point but, we would definitely prefer 
to play on hardcore tours. 


type of thing. I thought about it before I went on tour and was wonder- 
ing if I should just say nothing and play the songs because then more 
people might be into it if we have a set like that. But, at the same time, 
this is who we are and what we do. We want people to know that we 
are about veganism and that kind of stuff and become interested in it. If 
we don't say anything then they won't know to ask about it or maybe 
ever even hear anything about it. So as much as I know it pisses people 
off ■ ■ ■ I read a show review from last week that had something like, "I 
was into it until she started talking about blah, blah, blah." You can eas- 
ily be into the music and not the message and politics, that's cool, but if 
the politics are so different from yours that you can't even listen to it then 
I really don't give a shit, you know? 


I had heard you didn't want to play them anymore because of guys in the 
audience yelling obscenities at you and other similar things. 

Logan: Its definitely different and I actually expected more yelling from 
the audience and whatnot but it's been better than I thought it would be. 
As far as that goes, it's not the reason. I really don't care and it happens 
at hardcore shows as well. It's just something that happens and I really 
don't give a shit. It is annoying but I'd still rather play to people than not 
play. The good thing about metal tours is that we'll be playing to people 
who have never heard us before so we'll probably continue to do some 
in the future but we really like to play hardcore shows. 

Do you feel that you need to tone down any talk between songs? It 
seems, like tonight, that as soon as there was a break and you would 
try to say anything then people would just be yelling at you to shut up 
and play another song. 

Logan: I was actually talking to the singer of Kreator tonight about this 


From what I've read, you are in the middle of writing a new record and 
I was wondering if the lyrics will continue to be based on Daniel 
Quinn's work? 

Logan: Oh, yeah. That will always be, and has always been, part of the 
band. I joined the band because of that exact thing. I knew that Undying 
was about that and felt it was important and that it would be a great 
band to join. The band has been based around that for so long that I 
dont think we would ever stop doing it because it's something that 
we've put a lot into up to this point. I think there is a point where you can 
say the same thing too many times so there will be some work put into 
going about saying things in a different way to expand upon what's been 
said, but in general it won't ever go away. 

Could you talk a little about Daniel Quinn's work so that those who are 
reading this and aren't familiar with his writing will understand what 
we're talking about? 
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Logan: Yeah, sure. Daniel Quinn has written some books and the first 
one was Ishmael and there was also The Story Of B. He’s written some 
others ones but those are the two most important to me. They are basi- 
cally about human kind and the beginning of human kind's reign on the 
earth. It has to do with how ten thousand years ago at the beginning of 
agriculture and how mankind started to think of itself as the owner of the 
world and that instead of living with the other creatures, everything 
belonged to humans and that humans deserved all this stuff around 
them. From that came mankind coming up with gods and things like that 
or feeling divine in the sense that nothing other than man has a soul. 
Everything then just spiraled from that and we got the idea that there is 
a certain way to live and that if you were to live some way like, say, an 
aboriginal that it is the wrong way to live and that they must be civilized 
and that they too can have farms, cattle, or other similar stuff. , Its not 
about trying to change our ways back to the way they were but it’s to live 
knowing that you are not the owner of the land and that you have to live 
thinking about what can be done to help the world or make it better 
instead of just to continue trying to dominate until it gets even worse. 

You talk about living as part of the world and not as if we own it There 
is the fact that we have so much technology and that we are so far 
beyond any other species as far as creating anything. 

Logan: I don't think there is a solution in the sense that one day every- 
one can wake up, live a certain way, and everything will be better. I think 
it's important to have the knowledge of what we have done to the world 
and then build off that. There are small things you can do such as even 
just driving your car less because there are lots of little things that can 
be done. Things need to be done to take care of this world instead of 
just going on a road of, "I'm important and what's cool for me is okay." 
Even Daniel Quinn has a book called Beyond Civilization that has his 
answers to “What do we do now?" It's not that there is just one thing, 
it's about a lot of things that include just trying to live a more simple 
lifestyle such as trying to live with the idea of how tribes once lived; liv- 
ing in the sense of taking care of other people and less with a capitalist 
mindset. It's sort of similar to how bands are taken care of where every- 



one's needs are taken care of but it's not with a lot of money. I think that 
it’s really important that you do what you can with what you know about 
the world. 

I actually don't know much about Daniel Quinn's books but my friend 
said that it's something I should ask you about. He said that there are 
sort of narrative philosophy books and that made me think of The 
Republic by Plato. Since I think that more people would be familiar 
with The Republic, how would the two books compare stylistically? 

Logan: Stylistically, I would say that Quinn probably based his work on 
Plato's because there is a teacher and a listener except that Quinns 
teacher is a gorilla. . . It's very strange until you read it so I don't want to 
get into that. Basically, there is one person who is telling the story and 
there is another one who asks occasionally questions. It's very one- 
sided in the sense that there is one person who "knows" and the other 
person is being "enlightened," but that's just the first book. 

Would you say that this layout is to engage the listener more instead of 
just laying out bland philosophy? 

Logan: I think so. I read a lot of fiction and very little non-fiction so when 

I was first introduced to that book it was a lot easier to read and, like you 
said, engaging, because it was fiction. I'm not saying I wouldn't have 
read it if it wasn't laid out the way it is but it made me read it a lot quick- 
er. I thought it was a really interesting way to do it because even when 
one person is being lectured it doesn't feel like that, it feels like a con- 
versation. This way you don't get bogged down with just facts and infor- 
mation but you're getting a bit bigger picture. I think it worked really well 
and I know that Quinn worked on the idea of Ishmael for a good twenty 
years before it even came out so it was a really well-thought-out way to 
present his ideas. 

So does Quinn know that there is a band that has based itself around a 
lot of his work? 
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Logan: I haven't spoken to him but we know someone who went to see 
him and told him that there is a band that is based around his ideas. He 
was sort of like "Oh, okay." And that was it. Ha ha. I think once we sent 
him a CD but I don't know if he was into it or not. He was probably like 
"I don't understand..." Ha ha. I think that he knows but that's about it 
and we don't know him or anything like that. 

Does it worry you that people might think you are a concept band based 
around Quinn? Would you consider your band to be a concept band? 

Logan: It doesn't really worry me or bother me as long as they know 
what it is about. If people start to wonder, "Hey, they are about some 
concept. I want to find out what it is and try to understand it.", then 
that's cool. But I don't want people to think, "Undying is about some 
weird thing, I don't know what so whatever. . We are a lot about Daniel 
Quinn stuff but that's not the only thing we are about because there are 
a lot of other things. If you were to cut the band down to a theme it 
would probably be "compassion" or something like that. I don't think it's 
a bad thing that people think we might have a concept because we feel 
it's very important but we try not to be a single-message band. If there 
is going to be one message then it's going to be very simple and basic. 
We are not "just vegan" or "just environmentalists" or "just cultural 
anthropologists" like Daniel Quinn, we want all of that stuff to go togeth- 
er. 

I read in an interview about your experience at the Total Liberation Fest 
that happened a fest years ago. You said how you were mostly disap- 
pointed with the lack of emphasis on the legal struggle or aspects of 
animal rights and how presently most of the energy is put into direct 
action or, for lack of a better term, subversive activities. Do you think 
that because there isn't much of a legal angle to animal liberation that 
it undermines any of the direct action because the people involved are 
mostly seen as radicals? 

Logan: That's what I think a big problem is. I definitely think that direct 
action is important because the animal rights struggle couldn't be what 


it is without that; at the same time, it's pretty much exactly what you said. 
If the only thing that people ever hear is that there were seven eco-ter- 
rorists arrested or that sort of thing then everyone will think that we are 
just crazy. There needs to be a lot more, even if it's not just the legal 
aspect. What PETA is doing is good in a lot of ways but they also hurt 
the animal rights movement in a lot of was. I went to the University of 
South Carolina and the school nickname is "The Gamecocks." PETA 
sent this big letter to them saying that they needed to change their mas- 
cot because it supported cockfighting and that kind of stuff. People 
don't care about that kind of stuff! Go and pick some big battles, make 
people understand those struggles and don't worry about these stupid 
little things that nobody gives a shit about. This kind of stuff is only going 
to make people angry and make people think that animal rights activists 
are stupid, you know? I think that there are a lot of things that need to 
be done to get the idea of the animal rights movement out there that are 
basic things such as "factory-farming = bad" or similar kinds of things. 

I think that a lot of the things that are said are so specific or broad, that. 
Often, people don't want to hear about it. 

So, in your eyes, what would be top priorities for an animal rights legal 
team? 

Logan: If it were up to me the first priority would be to make factory- 
farming illegal. I'm in a position where I don't want any animals killed, 
but if I had to pick something it would start with that. Something like if 
there had to be an inspector that would see if all the animals on a farm 
are being treated humanely or that sort of thing. There are plenty of 
cases with abuse towards animals that includes dogs or that sort of 
thing is illegal so it doesn't seem like a very far reach to apply it to other 
animals and make everyone understand that it's wrong on factory farms. 
There's definitely a lot more subjects out there but I think that would be 
the easiest thing to get across to people and get them thinking that, 
"Hey, wait a second. These animals on factory farms are just as much 
living and breathing as any other animals, so we should start taking care 
of them also." 


7 



Why do you think it's a problem that people can't differentiate between 
"pet" animals and "eating" animals? I mean, if a dog or cat gets run 
over it could make the newspaper in some town but there could also be 
meat plants just outside of that town where tons of animal are killed on 
the same day and it's not news. 

Logan: I don't know. All I could say is that if you have that attitude then 
you need to spend a day with a chicken. Ha ha. I had chickens for pets 
when I was younger and they had a personality. I have a fish now that 
has more personality than a lot of people. I don't want to say that some- 
one who would say something like that doesn't know what they are talk- 
ing about but, it's only their perception. It's not like the animals' lives are 
any different, you know? Dogs might be smarter than cows but each 
animal has it's own life in the way each dog has its own life. 

I was also wondering if you think that unconditional support for anyone 
who is involved in any type of direct animal rights actions is a good 
idea? It could feed into the perception that anyone involved in animal 
rights is crazy or violent. 

Logan: I'm really torn about that kind of thing because I feel that any- 
thing that is done in the name of animal rights I want to support because 
they are making a statement. But, at the same time, as far as I'm con- 
cerned, there are a ton of things I wouldn't do. I don't think I could ever 
be against any direct action. Me, not everyone in my band, I don't 
believe in killing people. I think that is too far to prove a point. If you're 
killing people who kill animals then you are killing killers and that does- 
n't make sense. There are plenty of people who don't deserve to live but 
at the same time I don't think that's the way to do it, you know? Other 
than that even if I wouldn't do it then there isn't anything I wouldn't sup- 
port. 

Do you think that more moderate voices are kept out of the animal 
rights struggle because of what is associated with direct action? 
There could be some people out there thinking, "Hey, I'm vegan or veg- 
etarian and want to do something but I don't want to get involved with 
criminals." 


Logan: I don't know of that ever being a problem from personal experi- 
ence but I could see that happening. I don't think that direct action, the 
ALF, or anything like that would scare people off from being vegetarian 
or vegan. But, it may scare off older people or those who aren't involved 
in something like the hardcore scene who don't understand a lot of it. I 
think there are a lot of things such as protests that are related to animal 
rights that are completely harmless and peaceful. They can make some 
puppets, banners, or something and I don't think that will slow anyone 
down because direction action people are labeled as terrorists. But, I 
think that a lot of people have become a lot more careful with peaceful 
events, keeping them peaceful, and making sure they don't move away 
from being peaceful. I would really hope that any of the more radical 
actions don't deter anyone because that would be the complete oppo- 
site of what should happen but I can't say for sure. 

You touched a little on "being careful," even with peaceful events. Do 
you think that a lot of that has to do with the US homeland security 
measure that have come up in the last few years? 

Logan: I think that has a lot to do with it. People who are involved in 
legitimate, peaceful protests should not ever have to feel that they need 
to hold back or not do anything because it is related to animal rights 
because others in the movement have been labeled terrorists or some- 
thing like that. I think some do anyway though. I thinkthere are very few 
who would be considered, by the US, to be terrorists as far as the ani- 
mal liberation movement is concerned. I can't see it affecting too much 
but I haven't been to a lot of events recently because we've been tour- 
ing a lot. 

To go with the theme a little more I want to bring up the statement on 
your website "Direct action saves lives." How effective is this beyond 
just causing a stir and getting some attention? A lot of people would 
argue that direct action only delays the inevitable because it can't be 
carried out on a large enough scale to shut down an industry. 

Logan: Yeah, I would agree with that. Even though it's not saving all the 
animals that they want to save it's still saving a few lives. If it's one ani- 


S 



mal then at least that animal got the chance to live or not be tortured. 
Even if it's a very small scale I still think that the saving of any life is 
important. I think it is mostly about attention and not just about those 
doing the action. If there is some company that keeps getting broken 
into or having Molotov cocktails thrown in their windows then maybe 
they will move, shut down, or try to change their public image so that 
people won't think they are as bad as they are. There are lots of things 
that can happen because of direct action but I think that even though the 
immediate effect is small it is still important. 


Logan: I wouldn't say so other than you can get a feeling of empower- 
ment from his books that you can change things and that is really what 
direct action is about. He's not into animal rights and is not a vegetari- 
an or any of that stuff. He does, though, give you a feeling that if you see 
something wrong with the world then you should change it. Also, the 
idea that we can change the world and how each person matters ties in 
with direct action but he, himself, would probably agree with or say that 
direct action is a good thing, especially relating to animal rights because 
he isn't involved. 


I've never been involved in any type of action but say you go and free 
some rabbits or whatever and try to save them. There is still a good 
chance that if they are let out into the wild then the survival rate will 
be low because they were bred in captivity. 

Logan: Well, they aren't just let out into the wild for the most part. I've 
never been involved in any of the direct actions but there are places all 
over the world that will take the animals in. People involved will know 
that there is a farm somewhere and that animals can be taken there to 
live. That's generally how it works because, you are right. If the animals 
were just let out into the wild then they would die. It may not seem that 
the animals are taken care of after being freed but they are. 


If he isn't vegetarian or vegan then how does Undying make that con- 
nection? Does the vegan side of the band tie in with the Quinn side of 
the band at all? 

Logan: It makes sense to me. Daniel Quinn says all this important stuff 
but then he keeps the philosophy going, I guess, because he says sees 
that we are part of the same natural world as animals and plants that 
there is no reason not to continue to keeping eating animals. Am I mak- 
ing any sense? 

I think you are taking about a change in mindset towards how every- 
thing in the world is approached or consumed. 


Yeah, it seems to me and, I think, a lot of others out there that it's pretty 
much, "Let's smash the cage and push them out the front door into the 
world." 

Logan: Yeah, it's definitely not like that. Theoretically, that's the best and 
I'm sure that there have been cases where if it looks like the animals can 
take care of itself in the wild then they are let go. That's not usually what 
happens though. Generally what happens is that people who can take 
care of animals will take as many as they can, you know? 

So does any of the band's philosophy on direct action tie in with Daniel 
Quinn's writing? 


Logan: Yeah, sort of. I mean, he eats meat but he respects it also but 
that to me doesn't make any sense because even though we are all 
equal with the animals, we have also become able to not eat animals. 
Because of all this technology that we have we are now able to be com- 
pletely healthy and eat no animal products whatsoever, no problem at 
all. Why would we continue to be part of killing and suffering just 
because we have been in the past? What would be the point of that? 

www.Undying.info - www.lshmael.com 
www.OneDaySavior.com - www.GoodlifeRecordings.com 
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REPROACH FULL-LENGTH CD. 

SYRACUSE'S ENCINEER RETURNS WITH A FULL-LENCTH OFFERINC 
WORTHY OF WORSHIP AND MAXIMUM KNOB CRANKINC IN THE VEIN 
OF COALESCE. NEUROSIS, AND ANODYNE. 


LOW FULL-LENCTH CD. — 

THE BASTARD HARDCORE ROCK EMENATINC FROM SYRACUSE'S 
BOWELS RELEASES THEIR FIRST FULL LENGTH REPLETE WITH 
POLITICAL MONKEYWRENCHINC AND TIRELESS DIRT ROCK IN THE VEIN 
OF QOTSA AND CURSED MEETINC FOR A STREET FIGHT. 


SELF-TITLED SEVEN INCH. 

FURIOUS HARDCORE CRUST FROM SEATTLE FEATURING EX- 
UNDERTOW AND CHAMPION PERSONNEL. G SONGS TO THRASH 
YOU TO YOUR CRAVE. 
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SHORT FUSE s/t LP/CD 
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Furious and reckless, they nevertheless manage to 
sneak in some melodies and sweet chorus parts 
every once in a while, creating a volatile mix that 
grabs you by the throat like a rabid Pitbull, 
^ 18 tracks on 1 80g vinyl. 


JUST went BLACK - Tides LP 
*11 tracks of angry, desperate and deeply emotional 
IjpanScbre layered with haunting melodies. Sincere 
and intense, ,,‘naes‘ is more than just another 
hardcore record- it‘s an emotional tour de forge that 
’ serves as inspiration in a world of disappointment. 
Vitiyl is housed in a slick looking gatefold cover • ? 
available on New Age Records. 
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Wall Of Death The System LP/CD 
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Black And White ... LP 
THE SCARLET LETTER - 
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We Gave It Everything MCD 

ANOTHER BREATH - 

Not Now, Not Ever LP 
JUST WENT BLACK 

Balancing Reasons ... 7“ 
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WOLVES IN WOLVES' CLOTHING 




Killing The Dream are one of 
the most exciting bands on the 
West Coast right now. The 
thing that originally attracted 
me to the band was how 
intense they were the first few 
times I saw them and how they 
made me want to break things. 
I finally had a chance to speak 
with Eli and rack his brain. 



Obviously you've lost both guitar players who also play in 
Embrace The End and I heard they were kicked out of the 
band. What will this mean for song writing and the pro- 
gression of the band, because I've been told they also 
wrote all the music? 

Eli: First off, "kicked out" sounds really bad. I mean, it was 
definitely a case where things weren't working out and we 
had to do something about that. There wasn't any animos- 
ity and they were actually here tonight (The Killing The 
Dream and Embrace The End tours crossed in the same 
city - ed.). I would compare it to a roommate type of thing 
where you can be great friends, but it just doesn't work; it 
was everybody's fault, but we are still on good terms. They 
are still our boys and we wish them luck with everything. 
As far as the future though, we'll cross that bridge when 
we come to it. We have a record that is still pretty much 
brand new as of this fall and we have a little bit of time to 
figure it all out. We decided that we'd just let it flow, and 
if we are all still on the same page when the next record 
comes around, then we'll continue to do the band, but if it's 
not working then we'll call it a day or find a way to figure 
it out. Also, Joel wrote a lot of the music, and he's an 
amazing songwriter, but there were other people who 
were responsible for the songs as well. It was really a col- 
lective effort and everybody had their own roles. 

Steve: One of the things is that I've seen you play a num- 
ber of times and pretty much every time you've played 
there has been at least one scab and I think I've seen as 
many as three. Do you think that having all these scabs 
has hurt you because people may not understand the sit- 
uation and think that you aren't very tight or whatever? 

Eli: Well, we've never been extremely tight to begin with, 
so... Ha ha. For me, I think of it as hardcore and not Led 
Zeppelin or something like that, so it's more important to 
get into it live than to be perfect. That being said, with this 
lineup this is the first time in six months that we've had a 
fill-in. Isaac couldn't do the shows because of school, and 
he's in a class where he can't miss anything, so it was 
totally last minute that we picked up Aaron. We made a 
decision when Phil and DJ came into the band that we 
were going to stop doing that. Before when something 
wouldn't work then we'd try to figure out how to make it 
work. Like at the last Stay Gold show, it was the first show 
after Bart and Joel left the band, and we got through it, but 
we had to have three fill ins. It was a fun show, but we 
didn't present ourselves the way we should have. At the 
same time, it's hardcore, so... But having fill ins was just 
something we got in the habit of doing at first, and then it 
got easier because people knew how to play the 
songs... but we had to just stop that and decide that it 
wasn't something we were just going to keep doing, 
unless it was some type of one time thing where we could- 
n't get out of it. 

You guys haven't toured very much even though 
Alternative Press ranked your record as one of the best 
from last year. Why is this? Because it seems that right 
now would be the time for you to capitalize on any buzz. 
Is it because of the scab thing? I've also heard that you 
don't like to tour. 

Eli: Ha ha, yeah that's pretty much true that I don't like to 
tour. It's hard because we all have different schedules and 
jobs and whatever, with some guys in school and that. I 
think that because of where we are as a band right 
now... it's so much better than we could have imagined 
and it's so fun - we always want to keep it that way. We 
have a lot of things going on and for me, at 24, 1 still haven't 
finished school and I don't have a serious job, and I feel I'm 
really behind in a lot of ways and I've wasted a lot of time. 


To then try to squeeze things in on top of that becomes a 
really big stress. There are some people in our band who 
want to be out on the road year-round, but it's just some- 
thing that I don't want to do until I feel that other things in 
my life have caught up. I need to get the other things in 
order first so that when we do this band it's fun and not just 
a big stress on me. I have enough problems trying to be 
responsible as it is, so to pile even more stuff on top of that 
is just making it harder. 

If you don't plan to tour that much then how does the label 
take that? They've put out a record for you but also know 
that you won't be doing a whole lot. 

Eli: They knew that we wouldn't be touring a whole bunch 
and that I don't like being out for super long stretches of 
time. We tour the West Coast a bunch and we just did an 
East Coast tour, and I know they would love us to tour more 
and I wish that we could, but they knew that going into 
this. They get excited when we do tour, and we try to. We 
haven't ruled it out completely either. When or if it feels 
right then we'll do it, but I think a lot of bands just tour a lot 
because they have the opportunity to. I think a lot of bands 
feel that they have to do it because they can. . . I think I did 
that a lot in the beginning, but it really stresses me out and, 
in a way, makes me not want to do the band anymore. I 
really love doing this and I don't want to ever come to that 
point. 

Do you fear that taking this approach will result in you 
losing momentum? Not only losing momentum as a unit, 
but also as far as drawing kids or selling records? 

Eli: Honestly, yeah, totally. It sounds cheesy, but that's not 
why we do it. Obviously, you want to take it as seriously as 
possible and do as good a job as you can, but at the same 
time, at least for me, there are other things that need to be 
taken care of in addition to the band. If I was 19 or 20 
years old, then it might be a lot different. . . but at this point 
in my life it's not something I can do all the time. If we suf- 
fer because of that, then that's just how it is. We were 
offered the whole Comeback Kid tour but I can't miss 
school and I need to finish that up. So it is definitely some- 
thing we are worried about, but I think at the same time, 
there's a happy medium, where if we can make it out to the 
East Coast a couple times a year then hopefully kids will 
still pay attention to us. 

I don't want to continue too much with this, but I know 
you had some throat problems at the start. I'm wondering 
if any of that tied into what we are talking about? 

Eli: It's a concern, and I do everything I can to take care of 
my throat with the way I scream, but it can be really hard 
to focus on breathing well and that type of stuff, In the stu- 
dio you can do it, but playing live you can really get caught 
up in the moment It's really hard to do all the things that 
you need to do to take care of it, so it's a concern because 
I know that we obviously won't be as good if my throat is 
fucked up. We went out for two weeks in November and I 
didn't have a problem with it.., tonight it didn't feel good, 
but I got through it. It's a big concern because I've proba- 
bly fucked up my throat pretty bad, and it's not like I can do 
this forever, but it's not really something that keeps us from 
touring. 

Would you go into what happened to your throat? 

Eli: I had never really done a band before and it's juscthe 
way I scream, because when I raise my voice that ‘is how 
the sound comes out There are better ways to (to it than 
others and there is no real way to scream and not fuck up 
your throat. Sometimes I can go for 4, 5, or 6 shows and it 
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tion. I was really bummed on it 
because we went out to God 
City for two weeks and I didn't 
do anything or contribute to the 
recording other than give my 
opinion on certain things. I felt 
I just had this two-week vaca- 
tion where I didn't get anything 
accomplished. In one sense I 
guess it worked better because 
I had always done my vocals 
with Zack (Ohren), and I was 
more comfortable with him, but 
it also pushed the record back 
so far because we then had to 
squeeze into Zack's schedule 
for vocals, and then, once I was 
done with vocals, Kurt's sched- 
ule so that he could mix it, and 
then Alan Douches' schedule 
to get it mastered. Ha ha, then 
Jake had to get fit doing the 
layout into his schedule... basi- 
cally, we had to wait for four 
very busy dudes, all because I 
got sick and threw everything 
off schedule. I mean, I'm happy 
with how it came out, but it 
wasn't our design at all. 


will be alright; but, sometimes after the first show it will be bad. I think what 
happened was that when we were trying to get our demo done, I got sick and 
had a bunch of allergies on top of it (we first tried to record in April when that 
shit is the worst for me), and having never really tried to sing before, it was just 
a bad combination. I pushed my voice really, really hard and damaged my vocal 
chords. So we were recording it and it didn't feel good; but everyone kept 
pushing me, so I kind of just did it to shut them up. Ha ha, obviously it sounded 
like shit, and I had to go to the doctor. At a certain point my voice would go flat 
and there would just be silence or like a really soft whisper sound when I was 
trying to scream. It turned out to be a small nodule, which isn't really too much, 
but it was a case where if I kept pushing it then it would be really bad. People 
would tell me that I'm just breaking my voice in and that I should keep pushing 
it because I would eventually get used to it. I guess there's some truth to that 
because you do become more comfortable breathing and singing, but you can t 
actually "break" your vocal chords in, at least in my experience. The only thing 
that helps is rest and doing things the right way. I haven't really found a way to 
get around it though. We went to Boston to do our record and it was really 
cold ... I got sick and I couldn't sing, so I didn't do any vocals out there because 
they would have sounded terrible, which was shitty because it put the record 
way behind schedule. We basically recorded the record last January (2005) 
and the record didn't end up coming out until October because of other delays, 
so it has been really frustrating at times. 


Have you read the Greg Bennick article on screaming, and if so, what do you 
think of it? 

Eli: I think it would be great if it were easier to do... like not do interviews after 
shows. Ha ha. There are some things that I haven't tried but there are also 
some things that really help. A lot of those things are very hard to do though. 
Like I said earlier, I go on tour to have fun and see friends and it's really hard to 
not talk to them. If a kid comes up and says, "Hey, you guys had a nice show. 
My name is...," then it's really hard not to say anything because I appreciate it 
so much. Other stuff, like drinking lots of water- it's something I try to do, espe- 
cially on tour, but I usually drink like twelve diet sodas a day. Ha ha. A lot of the 
advice like singing with earplugs in practice, not forcing your voice, and trying 
to really listen to your voice is important. He really knows what hes talking 
about - he's obviously a really responsible dude, and it works for him, but it's 
just really hard to do all that. 

One thing I was wondering about with the artwork is that it looks really cool, 
but you look at it and you know that it's a Deathwish release. My friend was 
in a record store and saw your new record and automatically wondered, "Hey, 
what's the new Deathwish release?" Do you think that the band loses a bit of 
its identity because so much of what is on Deathwish looks very similar 
because of Jake's art? 



Yeah, I saw in the liner notes that you record- 
ed your vocals in San Francisco and I was 
wondering if the plan had been to record the 
m usic out there and then come home and let 
you just take your time. 

Eli: I think it worked out a lot 
better because it gave me 
time to listen a lot to each 
of the songs before I 
laid down vocals, but 
\ , it wasn't the inten- 


Eli: Man, good question. It's kind of a catch 22, because Jake owns Deathwish 
with Tre and does most of the artwork for the bands. It's so hard because with 
all of our records, we've never really had anything specific in mind and we just 
kind of leave it up to whoever is going to be doing the layout. I mean, I'll usu- 
ally send them an email just kind of explaining the overall feel we'd like, but ulti- 
mately we leave it up to them. Jake is such a creative dude... we might have 
some ideas or suggestions, but we also needed to give him carte blanche to do 
whatever he wants with it. In a sense, I guess it does all come out kind of look- 
ing the same because you know automatically that it's a Jake Bannon layout. I 
talked to him a bunch and emailed him some stuff letting him know what kind 
of feel I wanted, but I'm not really artistically talented, none of us are. When 
we got the artwork it was kind of the opposite of what I had expected, but at 
the same time it was done so well. I think that anytime you let someone else 
do your artwork then you are subject to how they see it and what they want to 
do. It's not so much of an identity thing because I think that's what the music 
should be for and there are still lyrics in the record, and an overall feel, so I'd 
hope that people would be able to get past just how it looks. I also know that 
it's natural for someone to just see the record and automatically categorize it, 
but if we have to be categorized then I can't think of a better label to be 
lumped in with than Deathwish. 


So why are all your songs about girls? 

Eli: Oh man, ha ha ha. Because I have nothing else to write about! 

I was really interested just to get your reaction to that question. Ha ha. 


Eli: One thing that really bothers me is the attitude of "whatever" 
in hardcore. I think, in hardcore, you should write about what 
you feel is important to you. We have way more songs than 
aren't about girls than actually are but I think a lot of people 
just assume they are. I think that a lot of people are scared to write about what 
they really feel... or maybe it's just that I don't identify with what they are writing 
about, but I don't feel that there should be any negative feeling attached to any- 
thing in terms of subject mater. If I have a relationship that is important to me 
that I've put a lot into, then of course I'm going to write about it, because that's 
the stuff that keeps me up at night. But there are way more things I write songs 
about A lot of people will write about friends fucking them over or friendships 
going south... in the end, I think that a lot of people are scared to really talk about 
how they feel. Maybe we just don't feel the same things and I'm different, I don't 
know. It's something that really bothers me, because there are a lot of people 
who will just label a band or write a band off and not like them because of that. 
Hardcore to me is about caring about something or writing about what is impor- 
tant to you. If that happens to be something in my life like a girl or my parents, 
then... Anyway, I could go off for a long time about how many double standards 
there are in hardcore or what people say it's supposed to be about. I have done 
so many interviews where kids will ask how I feel about fashion in hardcore- and 
it's always funny to me because I just don't care about it. If I were to answer that 
I cared and that like "fashion sucks!" or some shit like that, then I would be just 
as bad as the kids who really do care about dressing or looking cool, you know? 
Because if you spend time worrying about it, then you obviously care about it. 
People shouldn't ever ask you why you are at a show or why you dress different- 
ly or anything like that, because who are they to say? I just wish that people 
would take a lookatthings like that rather than pointing the finger at all the other 
people and blaming them for all sorts of other things. It's just too easy to do that, 
and even though there are a ton of good things in hardcore, it really bums me out 
to hear stuff like, "Yo, the real world is fucked up. People who aren't here are 
shit" Or "We're better because we are here." In a sense that could be true, 
because there are a bunch of common interests here that may not be as preva- 
lent outside of hardcore, but not eating meat does not make you a good person. 
Not doing drugs or drinking does not make you a good person. Not listening to 
the Backstreet Boys, or Korn, or whatever pop music a lot of hardcore kids hate 
does not make you a good person. I don't eat meat, I don't do drugs or drink, and 
I'm usually not into pre-packaged pop culture stuff, but I'm not afraid of it. But 
I'd hope that there would be a whole lot of other things that I would be judged on 
before stuff like that. Granted, 
some of that stuff can be indicative 
of a person in a way, but they are 
by no means the first criterion you 
should look for in a person or a 
friend. There are just as many shit- 
ty dudes in hardcore who have a 
"bro" mentality, it's just that they 
listen to a different kind of music 
and wear different clothes. I don't 
know, I just wish people would 
worry about themselves before 
they start to judge other people. 

So why is it then that people just 
assume that you write only about 
girls? Do you think it's just a case 
of where people will see a couple 
songs and then assume that every- 
thing is like that? 

Eli: I guess it's because you can 
read into any lyrics and think they 
are about a certain thing. I just 
found out that that Beatles song 
"Got To Get You In My Life" is about 
weed. I mean, that's a dumb exam- 
ple, and I should have known, 
but... You know what I'm saying? 
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But once you 
start to think 
that something is 
a certain way then 
it could be easy to 
assume things. I mean, 
maybe it's that people 
know that I had a girlfriend ” 
for four years and that it was” 
important to me, and that could be” 
part of it because they know that a rela- 
tionship is going to be important to me. 

There are so many more songs though that aren't 
about that and are just about life in general. That rela- 
tionship was really good and it was never really bad, but I guess 
people could think it was bad because there were times when I was hurt and 
maybe that came through in some of the songs. But overall, it's still something 
that I'm really glad happened. 

One thing you touched on was that people might not be talking about what they 
really want to talk about or being afraid to voice a real opinion. Last spring 
when I was putting together that Opinions On Hardcore article for the zine you 
submitted something, but when we talked a bit later in the fall we talked and 
you said you weren't totally sure what to put together. You were afraid that 
some people might take some stuff you might have said in there the wrong way 
because some of your worldviews might not be the accepted views in hardcore. 
Does this make you feel confined because your views might not be the same as 
everyone else's? 

Eli: I was really worried that if I said something that they might not understand 
what I really meant by it, but at the same time I'm not afraid that people won't like 
it because you can never please everybody. We're not a band that preaches 
about shit on stage because I'm not comfortable telling people how to live their 
life or calling people out - that's just not me. I find it funny because you will 
always hear bands saying that this is the place that they come, this is their 
haven, and it's where they belong but I feel that I fit in here in hardcore about as 





much as I fit in the real world, which is not a lot. There will be a lot of people 
who will talk about being open-minded but don't have that mindset. It's like 
how some people can't fathom why I don't want to just tour all the time, but 
it's because I want to finish school and have a family. That stuff is honestly 
more important to me than hardcore but it's also threatening to people and 
they might think that I'm not sincere because I feel that way. That doesn't 
make sense to me, and I feel that I'm sincere because of that - because I'm 
doing this for fun and I'm not doing this to be big. People will just paint every- 
thing with a broad brush by making statements or judging others... I don't 
know, maybe by dismissing someone or saying that they're just a piece of shit 
and worthless or whatever, it makes them feel better about themselves and 
their lives. That's something that I really want people to think about. I feel 
that there are just as many pulls and pressures from hardcore as there are 
from the real world. The only difference is that they're coming from different 
sides. I'm so in the middle that I just wish people would think about stuff. I'm 
not a fan of George Bush, but it's so easy to say "Fuck Bush!" just because 
somebody else in a cool band says so, or to say something like "We don't 
judge, but fuck kids who aren't straightedge!" because they heard that some- 
where. I just really wish that kids would think about stuff and a lot of times 
they don't. I'm just as susceptible to this type of thing as well so it's tough. 

One thing that I see a lot of is that people are just willing to accept any left- 
wing idea that comes along in punk and hardcore no matter how far out or 
crazy it is. I don't know if it can be traced to an anti-government thing or an 
anti-authoritarian thing but sometimes I wonder if it gets pushed so far one 
way that I wonder if anyone is thinking anymore, and that's something that I 
really worry about. 

Eli: It's easy to get caught up in ideas. I'm not an extremely conservative per- 
son at all but I think that it's just easier to say certain things or to have certain 




views... Like as far as 
religion goes: I'm not 
really a religious person 
but I was raised in a 
religious family... I don't 
really go to church or 
claim to be religious 
right now, but at the 
same time, I don't really 
have any negative feeling 
towards it. It's easy to say, 

"Fuck people who tell you 
what to do! I'm going to go 
out and do all this stuff 
because it's easy and there are 
no rules attached, so I don't want 1 
to do it!" It's so easy to get caught 
up in mentalities and I would love to 
just have people think about certain 
things and decide for themselves. There 
are people who are very charismatic 
and who are passionate about what 
they believe in and it will come off a 
certain way, and I think other people 
will run with it. It's a bummer 
because I don't feel that I'm in a < 
position to say anything about pol- 
itics or about how to live your life 
or whatever. It's funny because on 
one hand you have people that say, 

"Hardcore is so much bet- 
ter because of blah, blah, 
blah," but then you might 
get hurt at a show and you'll 
walk through the crowd, 
and nobody will try to help 
you. Later on you'll see 
the people who were talk- 
ing about how hardcore is better, 
but they will be fucking with homeless people and 
making fun of them, or doing sketchy shit with girls. 

I'm not trying to call anyone out, it's fine if that's what 
you want to do or how you want to act... but I just 
think the contradiction is worth noting. Or maybe I'm 
just missing the overall point. It's just this funny contra- 
diction- there are these traditional punk and hardcore 
values that are talked about but aren't really in practice 
or are applied when/where they're convenient or benefi- 
cial. 

Do you think that by knowing this it will lead to your disil- 
lusionment with hardcore? Perhaps the better question 
would be that because you are aware of these things then 
you don't have some perfect illusion that will be shattered. 

Eli: I think it definitely works both ways. I think the best thing 
to do is just be a good example. Being a slightly older person in 
hardcore, with so many young kids out there who are just going 
on what they see, I think that it's really good just to be a good 
example. When I was younger, that's really what left the 
biggest impact on me, because they didn't need to go 
and talk about it, they just went out and did it. 

While I've said that I don't really feel that I fit in ^ 
within hardcore, I've also met some ofttie best 
people in my life through being 
involved in it - so it's tough. I defi- 
nitely don't feel that this is the place 
for me, that might be pretty contro- 
versial to say though. 

Well, what does that mean? 

Eli: I can kind of relate it to people in a 






Some people would say that because you are the one with the microphone 
and there is automatically this assumed authority that you have that you 
should be saying something about this. People will say that this is your 
opportunity and your forum to say something. 

Eli: When I figure stuff out for myself, then I'll start telling people what to do. 
I think that a lot of people think they know the truth or that it is still out there 
to find, but either way you are never going to be totally right. I can't tell peo- 
ple because I don't know everything, and I don't feel it's my place to tell peo- 
ple what to do. Just because certain things aren't right to me doesn't mean 
they don't work for others. I'm not going to tell people how to live because 
I don't know if I'm doing a very good job for myself right now. If there are 
people that feel comfortable making certain statements then that's cool but 
I really hope they think about what they say. Everyone fucks up, everyone 
can be selfish and shitty at times, everyone gets in situations where they 
make bad decisions - it might not make the decision right, but at the same 
time, it doesn't make you a piece of shit or a bad person. 

DJ (walking in): What are you guys talking about? 

Eli: About how if I have the microphone then what responsibilities do I have 
to say things to the audience because I have the platform to say it. What 
would you say about that? 

DJ: I think that everyone who comes to a show has the responsibility to fig- 
ure that stuff out for them selves. Don't listen to all the other people - that's 
fucking stupid. 
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you take off. 


way, because there will be 
some who are not going to 
be your best friends, and 
you have to kind of know 
at what distance to keep 
them so that you can 
appreciate them for what 
they are when you see 
them, and you don't get 
caught in a situation where 
'you have animosity. There's 
/■people like this everywhere: 
at work, at school, in hard- 
core, everywhere. They are 
good people who I might not see 
eye to eye with on everything, but 
I appreciate them when I see them 
•'and can hang out with them so I don't 
have to worry about the things that may 
not let me like them. Hardcore for me is the 
same thing because if you can know what to take 
it as then it won't shatter and break and you won't get 
aded. Granted, it's gonna be different for different peo- 
ple, and that's fine... as long as people can respect 
what it is to me. That could be a bad answer for 
some people because they may take it that I'm not 
passionate enough or something for them. 

I think there is this thing in hardcore where 
people think you have to be "hardcore for 
life" and you have to live hardcore or some- 
thing like that. But there is no real 
definition for what that is. I 
guess I'm a little afraid that the 
way people are going to read 
this, they might not quite 
understand what you're say- 
ing, and will think that you're 
just around for a few years and then 


Eli: Yeah, but I've been going to shows since I was 
sixteen and have been straightedge basically my 
whole life, before I even knew what it was. That's the 
thing with these labels... I'm not "straightedge" or 
"drug free" or whatever, that's just me and how I live 
my life and who I am. I'm still here for a reason, but I've 
never been the person who has said I will be around for- 
ever. If people don't like that, then it's fine, but I think it's 
more sincere to say, "I love doing this but there are things 
in my life that are more important." I'm never going to say 
that I'm never going to ever drop out, but I think I will 
always have an interest in what's going on and I would love 
for my kids to get into it. I wrote a song about how when 
people drop out or stop being so involved in hardcore and 
how others are so threatened by that. Sometimes it's weird 
and sometimes it's a bummer, and it is hard when people stop 
coming to shows and then just completely flip their opinion on 
stuff and talk a bunch of shit about it... but that shouldn't 
change what it means to you, you know? Sometimes people 
just move on and I think that's threatening to people who are still 
here because then they will start to look at what they are still 
doing here. It's not something that really bothers 
me, but I can see people thinking, "Well, 
if it wasn't right for them, then what 
about me?" I mean, like I have friends 
that have been edge and sold out and who 
drink and stuff; I don't think it's a posi- 
tive thing, but it's never made me 
change my opinion on them as a per- 
son. I can worry me though if I think 
they are trying to do that to cope or deal 
With something. 
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n-rtcTTOT?^ tBngix ‘ 8 ^ a Hex zine, 
Can&V&B- hex records, and no idols 

p uts together a 

mixtapd 

Making a mix tape with the intent of making one side 'heavy' and the other side 

'not heavy' is a little too open-ended for this guy, as I have far too many records to just narrow it to a single side. 

So, I figured making a separate tape (or CD, whatever) for each 'side' was in order. There is far too much good music 
out there to simply contain it to one side of a tape. So here's what really gets me excited musically, from a heavy side 
of things, and a not-so-heavy side of things! 

HEAVY MIX 


1. ) QUICKSAND, "Can Opener." Quite possibly my favorite band of all 
time, off of my favorite record of all time, with one of the best songs off 
of it. Catchy and melodic, but hard as bricks. Tom Capone can write 
some fucking great riffs. 

2. ) DAMNATION AD, "No More Dreams Of Happy Endings." At the time, 
no hardcore band was tuning this low. This set a new standard for heav- 
iness within hardcore and many copied it. Just relentless and depress- 
ing heaviness. 

3. ) DEADGUY, "Baby Arm." Another band way ahead of it's time. These 
Jersey maniacs made an audio equivalent of what it would sound like if 
they set themselves on fire while playing. This is one of the more abra- 
sive tracks off of Fixation On a Co-Worker. 

4. ) BOTCH, "Transitions From Persona To Object." The first time I heard 
this song was live, before the record came out, and all I could do was 
stand in awe while Dave Knudson tortured his delay pedal like Mr. 
Blonde did to that cop in Reservoir Dogs. 

5. ) THE CLASH, "White Riot." You can't be hardcore without at least 
knowing something about The Clash. If this song doesn't make you want 
to take up arms against the police, I don't know what will. 

6. ) BAD BRAINS, "Sailin' On." OK, so maybe it doesn't talk about revolt 
or protest, but it talks about moving on past things that fuck you up. And 
they do it so quickly that I always feel like I've had about 10 cups of cof- 
fee after listening to it. 

7. ) RUN DMC, "King Of Rock." So it's a rap song. But take one listen to 
this and Run DMC could have slayed most rock or hardcore bands with 
this one jam and the permeating riff within it. 

8. ) KEROSENE 454, "Pointer Ridge/Nines." This fairly obscure mid-90's 
DC band took all the great things about bands like Jawbox and Fugazi 
and bastardized them into this furious math-rock monster complete with 
one of the hardest-hitting drummers I've ever heard or seen. I stole 
lyrics right from this song out of respect. 

9. ) 108, "Blood." 108 had two classic records that everyone went 
bonkers over. They laid low for a little bit, and then came back with 
Threefold Misery, personally my favorite, and their most aggressive 
record. This song is utterly relentless and has a sick bass dirge at the 
end. 

10. ) BLACK FLAG, "Damaged II." You can't have heavy music without 
this band. "I no longer feel a thing/ 1 no longer want to see/But you can't 
make me long for your life and security." How hard is that? 

11. ) ROLLINS BAND, "Lonely." I think the first 5 or 6 years of the Rollins 
Band are just as vitriolic as Black Flag stuff, mixed with a good dose of 
Sabbath. It's definitely not as classic, but oddly enough, I got into this 
band before I discovered Black Flag, and this song is a good represen- 


tation of what Rollins Band is about. Andrew Weiss' bass sound alone 
is enough to level a city block. 

12. ) BLACK CROSS, "Art Offensive." Gotta get the 'black' bands out of 
the way here. This song was my rallying call for 2003. This song makes 
me want to smash windows. 

13. ) COALESCE, "73-C." This thing came out of nowhere and hit me 
across the face with so much insane noise and brutality I had no idea 
what was going on at first. Then I realized what a musical madman Jess 
Steinger was, and what an intelligent lyricist Sean Igram was. Essential 
stuff off their second 7". 

14. ) HELMET, "Give It." This song has one of life's top 10 riffs ever (at 
least to me). Slow, bone-evaporating hardcore rock that continuously 
builds into this off-time, ear-bleeding mindfuck. None have since per- 
fected the Helmet sound, only sullied it with poor attempts at xeroxing it. 

15. ) JESUS LIZARD, "Gladiator." A simple, stomping beat fills most of 
this song while David Yow let loose with all the inaudible yelps of some 
guy stuck in a well for the last 2 weeks with no food. 

16. ) SICK OF IT ALL, "No Cure." I shouldn't even have to say anything. 
S0IA are the epitome of hardcore and no one will ever match what they 
have done. This song in particular proves just how hard they are. 

17. ) TODAY IS THE DAY, "Mountain People." Before they became overt- 
ly metal, before Deadguy, there was Today Is the Day, spitting out some 
of the most venomous and ear-piercing sounds. Ferocious and 
deranged can only begin to describe the sounds they came up with on 
their self-titled record (I'd look into Wilipowertoo if you are intrigued). 

18. ) THREADBARE, "Weatherman." Good lord, Brian Lovro has a fuck- 
ing voice on him. This guy can scream for days. This band was like 
Quicksand on steroids. 

19. ) TORCHE, "Charge Of the Brown Recluse." Floor was fucking good, 
but Torche just ups the ante. You will never hear a note as low as the 
'bomb string'... it literally sounds like an explosion in your speakers. 

20. ) TURMOIL, "Playing Dead." Turmoil really set a standard for late 90's 
psycho-metal/hardcore. "What the fuck are you looking at?" is barked 
at you over some skipping, repetitious riff hammering... I'm so glad 
they're back. 

21. ) KARP, "Bacon Industry." Jared Warren not only has one of the 
coolest voices in rock music, but the most distinct bass sound as well 
that is entirely his own. His old band here was less complex than Big 
Business (thus making it more rocking), and better. 

BONUS TRACK 

BLACK SABBATH, "Iron Man." As cheesy as that choice might be, none 
of these bands would have existed without them, and this song fucking 
shreds anyway. Who cares if Beavis and Butt-head diminished its cool? 


LESS HEAVY MIX 

* Some of these songs might still be considered 'punk', or whatever, but they hit me in a different way than the heavy 
songs do. Some are really chill, most are exciting and driving, but have defined 'heavy' in a way that gets you thinking 
about how they took the sounds of punk and hardcore and transformed them into an altogether different beast. 



1. ) TED LEO/ RX PHARMACISTS, "Biomusicology." This is my second 
favorite song of all time and it's a beauty of a tune. Ted somehow can 
sum up the entirety of life and how to live it in one verse better than most 
artists can surmise in their entire career. 

2. ) TALKING HEADS, "This Must Be the Place (Naive Melody)." This is 
my favorite song of all time. I've loved this band since I was a young child. 
In fact, most everything they ever did is a little new wave treasure. The 
lyrics are so simple and pure: "I'm just an animal looking for a home/ 
Share the same space for a minute or two/And you love me 'til my heart 
stops/Love me til I'm dead." 

3. ) GIANTS CHAIR, "Purity and Control." This song means so much to me 
that I had it tattooed on my wrist. This little known band from Kansas City 
in the mid-90's made a couple records of incredible midwestern rock 
music that was 'emo' in the sense that it should be known. This is incred- 
ibly rocking and driving, a testament to sacrificing everything for your art 
and making it yours and yours alone. 

4. ) ELVIS COSTELLO, "Radio, Radio." For a fucking nerd, this guy was so 
goddamn hip it kills me. And this tune just kicks the shit out of me every 
time. 

5. ) SQUEEZE, "Tempted/ Black Coffee In Bed." Chill pop new wave-ish 
rock about shit just happening to you in life. I really can't elaborate any 
further other than the fact that they got it right. 

6. ) SPLIT ENZ, "Six Months In a Leaky Boat." Mostly known for another 
awesome song called "I Got You," these dudes were another cool 
Australian pop import that went on to form Crowded House. Little known 
fact - Ted Leo got the name of one of his records from this song. 

7. ) CREDENCE CLEARWATER REVIVAL, "Bad Moon Rising." C'mon, it's 
CCR. Start a barbeque, hang out on the porch, and enjoy the summer. 
Funny enough, this song is about the apocalypse. 

8. ) PUBLIC ENEMY, "Black Steel In the Hour Of Chaos." OK, so this song 
ought to be on the heavy side because it is one of the hardest songs ever 
recorded. Ever. But it's also a pretty introspective look into prison. 

9. ) A TRIBE CALLED QUEST, "Jazz (We Got It)." Tribe decried gang- 
sterism, abandoned politics, and just rhymed their asses off 
with cool-as-fuck beats to go with it, at a time when the 
hip-hop scene was getting too serious. 

10. ) MANDATE OF HEAVEN, "Pictures." 

MOH is a little known band here in 
Syracuse that make some of the 
best goddamned indie rock tunes 
ever, heavily rooted in punk and 
hardcore, but catchy, beautiful, and 
meaningful. I suggest you stop read- 
ing this now and look up the numerous 
records that they have released, all DIY 
style. 

11. ) ROCKET FROM THE CRYPT, 

"Human Torch/ Sturdy Wrists." RFTC 
was the best rock n' roll band to ever 
exist. Period. They embody what rock n' 
roll is and spit it out in gratuitous chunks. 

These two songs are from different records 
(The State Of Art Is On Fire and Circa: Now! 
respectively), but represent two of their most 
driving and rocking songs in my opinion. 

12. ) RUSH, "Subdivisions." This is a Canadian 
mag, so I gotta give some credit to the D&D rock 
masters of the Great White North. Actually, I real- 
ly love Rush. They are brilliant musicians. Their 


lyrics are brilliantly written. But they are ugly dudes. 

13. ) SMART WENT CRAZY, "DC Will Do That To You." Here is another lit- 
tle known Dischord band that was really ahead of its time. These people 
went on to form Beauty Pill, Faraquet, and Medications, all excellent in 
their own right. Bu it started here, with this multi-instrumental cynical 
(and often humorous) punk band. 

14. ) THE CREATION, "Making Time." Ok, so what if I picked up on this 
song from watching Rushmore. This band kicked ass and would go on to 
inspire bands like The Who, and have members go on to the Rolling 
Stones. So there, fuckheads. 

15. ) JOE JACKSON, "Got the Time." I heard this as a kid and would find 
out, years later, that Anthrax did an awesome cover of this song. The 
original though, is a solid piece of downtown New York suave rock n' roll 
by a hip-as-fuck dude. 

16. )DEVO, "Gates Of Steel." I don't know what to say. I love Devo. I've 
considered getting my knuckles tattooed with their name. They're fuck- 
ing geeks with keyboards. But watching a live video of them, they just 
fucked with the audience hard and have a punk beat in place of a heart- 
beat deep down. 

17. ) TOM WAITS, "I Don't Want To Grow Up." The title of this song 
describes my life. 

18. ) UNWOUND, "For Your Entertainment." I should have started listen- 
ing to this band years ago. Imagine Sonic Youth and Quicksand meeting 
up for a few rounds. Repetition is my favorite record of the year even 
though it came out in 1996. The lyrics of this song ring truer today in this 
shitty music industry than ever. Beautiful stuff. 





nd of hardcore fury and pop melody, ft must have for fans of SET 
iUR GOALS. LIFETIME. REACH THE SKY, GORILLA BISCUITS and similar 
bands!! Check out one of the songs our the NBR Myspace S 
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www.nervousbreakdownrecords.com 
www.myspace.com/nervousbreakdownrecords 
NBR is distributed by R2R/Nail Distribution 
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1 -Please give a quick introduction 
and any relevant history on the 
band. 

Despite the fact that we had to 
take a two-year break due to our 
nationally mandated military serv- 
ice, we've been together since 
1999. As far as releases go, our 
latest release is the What's Inside 
7" on Think Fast! Records and the 
CD version on Town Hall Records. 
Before that, we put out a CD titled 
From The Start that combined all 
the songs we had recorded before 
we got back from military. We've 
played numerous shows including 
tours in Korea, the US, and Japan. 
For all of us, except our drummer, 
THEGEEKS is our fist band. But we 
also play in other bands such as 
Things We Say, Vicious Nerds, 
Patience, Breaking Ground, and 
many more. 


5-What is the most important song you 
play and why? 

Personally, it's "What We Believe." I 
just love that song and the lyrics totally 
reflect on how I feel about hardcore. I 
know it hasn't been said many times 
before but hardcore is not just music but 
what I truly believe in to me. I've learned 
so many valuable things through hard- 
core. This song is about people who still 
believe in hardcore and the value of it. 


6-What is an overlooked subject in 
punk/hardcore that you have not 
addresses in your lyrics? 

Sometimes I found that people just take 
hardcore for granted. It seems like 
everybody claimed that "hardcore is 
more than just music" when they first lis- 
tened to it but then they just leave when 
they find hardcore boring. To me, hard- 
core can offer anything you want when 
you appreciate it. I hope people don't 
overlook that fact. It's all about apprecia- 
tion. 


2-Location and how has the area 
you live in affected the band? 

We're from Seoul, which is known as 
one of the biggest cities in the world. 

Considering how small Korea is, it's 
quite incredible for us to have this advanced city. In my personal opinion, it is bet- 
ter and bigger than NY or LA in terms of transportation and how technologically 
advanced it is. However, everything is centralized around Seoul in terms of culture 
and economy; this also applies to hardcore scene. There are a few hardcore/punk 
bands from other cities but most of them spend their time playing shows in Seoul, 
simply because people don't go to shows outside of Seoul. 


4-How do you feel about file-sharing programs and possible lost record 
sales because of it? 

Honestly, I don't know which side to take. Being a hardcore kid in Asia, I fully 
support the file-sharing programs that helped me find so many records that I 
would never be able to check out at home. Although I tried my best to col- 
lect as many records as I could, some were unaffordable for me. However, 
it's so painful to see good bands lose money due to these possible lost record 

sales. As the situation gets worse, 
what's really important is to support band 
as much as we can by buying merch, 
going to shows, and buying records. 





7-What's your opinion on major labels signing punk/hardcore bands? 

Ironically, I just don't like it even though I understand why they are doing it. I had this 
conversation with one guy from a major punk band the other day. What he was say- 
ing was he wanted to make money by doing what he could do the best. I can see why 
major labels are trying to sign punk/hardcore bands and why those bands were trying 
to get on major label. Here's the truth: most of the bands became fucking bad after 
singing with a major label, though there are some exceptions. Anyway, it's good for 
them if the bands make that decision and I hope they are doing well, just don't be a 
clone of major company and keep playing good hardcore songs. 


8-How do you feel about hardcore/punk clothing companies? 

Oh man I hate it. When I first heard about it I was like, "No way, can't be happen- 
ing!" I seriously hate that shit. On the other hand, I can see it might appeal to 
many people. (Damn, I gotta admit that I go to Hot Topic every time I go to the mall 
with my friends. Ha!) 


9-What would you change about the current state of hardcore/punk? Why? 

I'm gonna get a lot of shit for saying this. But there are two things I would love to 
change about current state of hardcore/punk scene. First thing, I heard old hard- 
core kids bitch about current hardcore scene saying, "hardcore is dead" but it 
turned out they had no clue as to current hardcore bands and just simply said, 
"hardcore is dead." I think that sucks because what I see is a totally different. 
There are so many good bands and people in the world trying to play hardcore, 
building their own scene, and having fun. Complaining without checking their 
efforts is totally wrong because their efforts are fucking real. Other than that, 

I saw young kids don't give a shit about old hardcore bands/kids. I think that 
has to be changed. 


10- What are your plans for the rest of the year? 

We're preparing for our first LP on Think Fast! and Town Hall Records. We 
haven't started it yet but will be writing new songs for the LP very shortly. 
We've been asked to do some splits records and join a few compilations but 
we had to turn it down due to the preparation for the LP. I really hope we 
can do another US tour after LP gets released. 


www.TheGeeksHC.com — YouthxCrew@gmail.com 
www.myspace.com/ThexGeeks — www.ThinkFastRecords.com 
www.TownHallRecords.net 
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In pretty much every zine or magazine you read these days, you'll find some 
type of commentary on the administration in the United States. Not to say 
that it isn't worth writing about, or (constantly) news-worthy, but why not 
shift the focus a little to other parts of the world? This poll has been put 
together to sort of reflect how Canadians involved in the punk/hardcore 
community in Canada feel about their new government. Obviously this isn't 
going to be the most diverse cross-section of individuals from across 
Canada, as many of the respondents have a common interest that is most 
often tied to more center-left and left-wing political ideas, but it is a sam- 
pling from across a lot of the country. 

First, here's a bit of history for those of you not fully up to speed on 
Canadian politics. 

- Canada is a constitutional monarchy with a parliamentary democracy. 
This basically means that Canada is its own country: we have the Queen on 
our money, but it's basically ceremonial, and an elected government runs 
the country. 

- The two main federal political parties in Canada include the Conservative 
Party (right-wing) and the Liberal Party (centralist/center-left). There are 
also the NDP (left-wing) and the Bloq Quebecois (center-left) who are 
major players in national politics. As a point of reference, the Conservative 
Party of Canada, for the most part, would be comparable to Democrats in 
the USA. 

- The Bloq Quebecois is a party with the purpose of creating a sovereign 
Quebec. The Bloq has no candidates who run for seats outside of Quebec. 

- The Prime Minister is the leader of his/her political party, and must win a 
seat during a general election to sit in Parliament and therefore be Prime 
Minister. 

- Whichever political party holds the most elected seats in Parliament is the 
ruling party of Canada. There are currently 308 seats across Canada that 
are formed on a mix of population and geography. The Canadia system of 
goverment is based on the British system. 

- Currently the Conservative Party holds 124, the Liberals have 103, The 
Bloq Quebecois stand at 51, the NDP control 29, and there is one independ- 
ently held seat. The Conservative Party does have more seats than any 
other party, but do not hold the majority of seats; therefore, they have a 
minority government. This means that though tfiey lead the country, they 
could lose power and be forced to call an election at anytime that there is 
a major issue voted on in Parliament; therefore, the ruling party in a minor- 
ity government is forced to form alliances with other parties in order to 
keep power. The capital of Canada is Ottawa. 


- In January, there was a general election where power switched from a minority Liberal 
government to a minority Conservative government. The Liberal government had been in 
power since 1993 with three consecutive majorities and a minority government. 

- Two major issues surrounding this election include: 

(all issues taken from an Environics Research Group poll for the CBC) 

- Healthcare: Finding ways to continue with universal healthcare and for it to be feasible 
and effective. 

- Government Accountability: A major issue leading up to the election was the sponsor- 
ship scandal which involved advertising companies receiving money from the govern- 
ment for work that was not done. This scndal was dealth with by The Gomery Inquiry and 
Report. 

- Other important issues in this election included: The economy, taxes, international 
issues, poverty, education, and energy. 

- Nicknames for parties include "The Grits" for Liberals and "Tories" for Conservatives. 

For more election-related issues and information, this is a good source: 
www.CBC.ca/CanadaVotes 

For this poll, I asked a bunch of my friends across Canada to contribute in order to get an 
idea of what the punk/hardcore community thinks about our government and some of the 
issues surrounding it. From Ontario there is Matt Jones who played in Grade and current- 
ly plays in To The Lions; from Manitoba there is Greg MacPherson who is a singer/song- 
writer similar to Joe Strummer; from Saskatchewan is Will Bratt who sings for Far From 
Ruin; from Quebec is Fred from The Sainte Catherines; and from British Columbia is 
Shawn Gabel who is formerly of Born Of Ashes and has a new band in the works. 

Be sure to check out these links 

www.To The Lions.ca m m% 

www.The SainteCatherines.org * • > v 

www.GregMacPherson.com 
www.FarFromRuin.com 



Do you think the recent election of a minority conservative government has more to do with the desire 
for a conservative government, the desire for change, or something else? 


Matt Jones: I think it's definitely got to be people looking for change. 
From my perspective of living in the Toronto area, I think the majority of 
Canadians still have the same center-left leanings as the Liberals, but 
are pissed off and feel abused after the sponsorship scandal, and in a 
way it feels like they wanted to teach them a lesson. I still don't think 
most Canadians are ready to adopt the ultra-conservative agenda, but 
the Conservatives really downplayed the sensitive issues like gay mar- 
riage and abortion to try and sneak it by everybody. Once they've been 
in power for a while, we'll start to see them slowly introducing the more 
contentious issues and, before you know, it all the freedoms a Liberal 
government allowed will be outlawed. 

Greg MacPherson: I don't believe that the majority of Canadians are right- 
wing. In fact, I bet that if all voters actually researched what the Liberals and 
Conservatives stand for, very few of us would say that they represent our prin- 
ciples. The fact that these two parties win every election therefore leads me 
to suspect that either Canadians aren't paying enough attention to what we're 
voting for, or that our main information sources on federal politics (the politi- 
cians themselves and the mainstream press) are failing to provide a balanced 
representation of the facts. 




Will Bratt: I thinkthe election results indicate that the Canadian people are 
ready for something different. The Liberal government had disappointment 
the populace in some pretty major ways, and I think a lot of people got fed 
up and turned off by the party. I'm not a statistician, but I know that a lot of 
the people I talked to who voted Conservative did so because the party held 
themselves as somewhat of an antithesis to the Liberal platform. The 
Conservatives seemed to "play up" the Liberal dishonesties and scandals, 
which a lot of people ate up. Whether those who voted Conservative did so 
because of manipulation via media and advertising or because the 
Conservative advertising campaign genuinely spoke to them and addressed 
their concerns is a whole other issue, but I think many people felt cheated 
and betrayed by the Liberals, and voted Conservative in a classic effort to 
ensure that such scandal does not again occur. If you want to get away 
from something unpleasant, why not try to get as far away as possible? 


Shawn Gabel: I believe the desire for change was the primary cause, All 
Harper had to do to win the Election was SHUT UP while the other candi- 
dates hung themselves. The general public didn't seem to agree with much 
of the conservative agenda, but obviously wanted someone new in power. 








I Fred: I think it as a lot to do with the sponsorship scandal in Quebec and the desire for change in the rest of Canada. The Gomery report had a huge impact for I 
the voters in Quebec. Most of the liberal voters didn't trust Martin (Prime Minister at the time and Liberal party leader -ed.) anymore and wanted to give a chance 
to Harper (Conservative party leader and current PM -ed.). The conservatives did a pretty good campaign in hiding most of their right-wing elements and focused 
on showing their more central-right politics. They got elected with only 5 main promises too, a strategy that has seemed to work well; instead of trying to prom- 
ise everybody a little something. The lowering of the GST (a hated tax - ed.) seemed to have pleased a lot of Canadians too; personally, I think it's really not a good 
way to give the people what they deserve because social programs are better for that. The Conservatives scored big points in Quebec against the Bloc Quebecois 
with the promise that they will fix the fiscal imbalance (money transferred from federal to provincial governments - ed.), an issue that the Bloc had pushed the 
Liberals to deal with; this issue is popular amongst all Quebecers of any political allegiance. The Tories attained 10 seats in the province (most of them around 
the City of Quebec, consisting of mostly rich white French-speaking bureaucrats who work for the government) which is a lot considering that they didn't get one | 
elected since the Brian Mulroney-era (early 90s Tory PM- ed.) 



Is the Bloc Quebecois worth voting for because they will never be more than an opposition party or have candi- 
dates outside of Quebec? Would voting for a party that has the ability to form a government not be a better path 
to take and is voting for the Bloc only an illusion of gaining true power/influence for Quebecers in fedral politics? 


► 



Fred: I think the Bloc does a very good job for all the people of Quebec 
and even for the rest of Canada; especially now, with the conserva- 
tives in power the Bloc will be more relevant for the ROC (rest of 
Canada - ed.). I think the fact that they don't seek to form a govern- 
ment helps a lot to keep them from being corrupt. Their agenda is 
clear: they want sovereignty for Quebec. As for voting for a party that 
has the ability to form a government, because of how forming a gov- 
ernment works, the NDP aren't strong enough in Quebec - ironically, 
mostly because of the Bloc - so the Bloc, for residents of Quebec, is 
still the best party to vote for federally if you want left and progressive 
politics to be heard. There are other, and better, ways to get your 
voice out there, like supporting a non-governmental organization. 


Greg MacPherson: I only ever vote for the party that 
best represents my principles. 


Shawn Gabel: I believe that everyone should vote 
for the party that best represents their beliefs and 
values, screw all that strategic voting garbage. If 
the Bloc is the party for you, by all means vote for 
them and let them be your voice. 


Will Bratt: Although I am not a Quebecer, and my understanding 
of Quebecois politics and culture is only rudimentary, I do think 
the Bloc Quebecois is a good political party to represent French 
Canada. With that said, I do not think the Bloc has much to offer 
by way of national, cross-Canada concerns. I don't think the Bloc 
party is worth voting for in a federal election (particularly for those 
outside of Quebec), for the obvious reasons stated in the question. 
It would be a far better course of action if all Canadian voters 
(Quebecers included) strived to elect a party with real national 
strength, in hopes that movement could be made to remedy some 
important issues and conflicts within our country. I understand 
where separatist parties like the Bloc Quebecois are coming from, 
but voting for them based solely on their ideals is rather unrealis- 
tic and ultimately only further maintains political stagnation. 


Matt Jones: If it wasn't for that damn separation 
thing, I'd definitely think about voting for the Bloc 
myself. It may be an illusion for some people of a 
free and independent Quebec, but it really is their 
only voice. Without the Bloc, the separation issue 
would boil under the surface until it exploded, and 
that could go both ways. It could be really good for 
the Separatists because they'd have more anger 
to fuel them. Having their own party keeps every- 
one under control and more complacent. 


Greg MacPherson 







By making government accountability a big election issue, do you think PM Stephen Harper has negated his 
I words through the recent appointment of Michael Fortier to cabinet and having David Emerson cross the floor 
| right after the election? (Background info: Fortier: After the Conservative Party won an election run mostly on clean- 1 
ing up the government and making it more accountable, they appointed a non-elected person, who did not run in the elec- 
| tion, to a cabinet position where everyone else was elected. Emerson: Again, with the accountability issue, David I 
Emerson was elected as a Liberal but switched parties to the Conservatives and was given a cabinet position before any | 
parliamentary sessions restarted after the election.) 



Fred: The Michael Fortier issue really makes it clear: he was not elected by the people but now 
he's in cabinet to represent Montreal, that's unbelievable. As for David Emerson, it just shows 
how most of the politicians only want to have power and don't care what it takes to get there. [ 
Any party that can lead them to power would do it. Opportunists. 
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Matt Jones: It's just shades of things to come | 
- I can't believe anyone is really surprised. 
They won the election based on a platform of I 
ethical and accountable government, targeting [ 
the sponsorship scandal at every opportunity, 
and they destroyed any credibility they may I 
have built up the moment Emerson crossed the 
floor. What makes it more disgusting is that the 
conservatives only had 18% of the vote in his 
riding. The NDP, Liberals and Green party had 
the other 82%, so 82% percent of the people in | 
riding should be raising hell. 




Greg MacPherson: What concerns me more is the At 
lack of public dialogue regarding the fact that 4 % 
these politicians change parties so readily. * A 
Doesn't this mobility suggest that the difference 
between Liberal and Conservative is very small? 
After all, Jean Charest went from being the top 
Progressive Conservative, the person most 
responsible for defining that party's principles, to 
leading the Liberal party of Quebec and becoming | 
the person responsible for defining Liberal princi- 
ples. What about Belinda Stronach? Scott Brison? I 
Diane St-Jacques? Paul Hellyer? David Emerson? 

If there are so few differences between these par- 
ties, why are we taught the opposite in our schools 
and lead by the media to believe that our elections | 
are potentially divisive two-horse races? 


Shawn Gabel: I laughed my ass off at the fact 
that Harper managed to create controversy 
and look like a hypocrite with his very first real 
decision while in power. He unapologetically 
contradicted the image of positive change that 
he hid behind during the campaign, and proba- 
bly did himself a great disservice. 



Will Bratt: Harper evades the responsibility 
situation by basically claiming its justifiability 
through a loophole in his supposed promise. He 
lets himself off on a technicality, but with all things 
considered, I would say that he has negated his 
words by appointing Fortier to cabinet. A lie is a lie, 
and although he tries to reconcile Fortier's 
appointment by saying that he will be expected to 
step down come the next federal election, a cer- 
tain degree of trust has already been breached, 
and whether or not this "promise" (and perhaps 
other promises, too) will be kept is now much more 
questionable. 


<L ^ 


i issue of "western alienation" die with the Conservatives - a mainly western based party - now in power? 

| (Background info: Many people who live in the western part of Canada feel that they are ignored by the government because | 
i of the power/population is in the center/east of Canada.) 


Will Bratt: I think it is quite likely that this issue will fade 
out, considering the western foundation of the 
Conservative party. That was a fair sized complaint by 
some groups (i.e., Western Separatists) in the West (par- 
ticularly in Alberta) during the Liberal government's time 
in power. I think this was largely due to the strong affini- 
ty the Liberals maintained with eastern provinces, like 
Ontario. I do sense a lot more contented right-wing west- 
erners now that the Conservatives are in office, and I 
think that the mere existence of the Conservative govern- 
ment anesthetizes their desire to separate, and eases | 
their sense of alienation. 


I Greg MacPherson: No. 

^ t 




Shawn Gabel: Probably not. To stay in power and 
effectively push their agenda, the Conservatives | 
will need to sufficiently pander to those in the East. 
That's where the population is... period. I'm sure I 
that those westerners who have always felt so 
alienated will any day now start calling the 
Conservatives sellouts so that they may continue | 
to have something to whine about. 
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I Matt Jones: I'm sure it will ease a lot of the I 
problems out west, but a whole new batch 
of problems will crop up when the federal 
government is seen to be favouring the J 
western provinces. I expect there will be a ; 
backlash on the East Coast and in Quebec. 


Is the deployment of troops to Afghanistan good for Canada as a whole? | 
Should there have been a vote in Parliament about the deployment? 



Greg MacPherson: The people of Afghanistan need help at this point, and Canada is in a good position to help them, but I'm not convinced that our motives 
are honorable or that our methods are just. The fact that we've joined this US-run mission knowing that international laws (the Geneva Convention for one) 
have been broken and that Canadian corporations like Bell and CAE are scoring multi million dollar contracts from our involvement suggests to me that we're 
not the golden-hearted knights in shining armor we'd like to imagine ourselves as. Here's a quote from Sonali Kolhatkar, (the co-Director of the Afghan 
Women's Mission) that places Canada's Afghan deployment into a broader social context, and suggests some disturbing ramifications from our being there: 
"The Canadian engagement in Afghanistan enables Canada to be a useful tool of American imperialism, a junior member of the 'winning team.' The price of 
accommodation with empire is high for all involved. Those whose sovereignty is violated get the worst of it, facing hunger, disease, bombs, torture, and death. 
But for the accomplices, there is a steady diet of fear and racism, as well as the erosion of democracy, ethics, and even basic logic." 
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Shawn Gabel: NO! Supporting the drive | 
for an American empire/religious cru- 
sade that this contributes to is bad for I 
Canada; and, YES! Any potentially long- 
term military commitments like this, in my 
opinion, should be sufficiently debated | 
PRIOR to deployment. 


I Will Bratt: I definitely feel that this should have been taken up 
in Parliament before any moves were made. My bias is against 
Canada's involvement in this war, and Harper's disregard for the 
democratic process on this issue (something that many 
Canadians feel quite strongly about) took a lot of nerve, in my 
opinion. Canada should stay resilient to American pressure to | 
help them fight their unlawful wars. 


I Fred: A vote would have been relevant. The long-term military presence of Canada in any country should 
not be decided by a minority government. Most of the Canadians were against that presence before Harper 
went there to do PR with the media/people of Canada. It was ridiculous to see how Canadians went blind 
and were influenced by press conferences with soldiers and cool footage of them. The soldiers are people 
too and were influenced as well so now they think that they have to stay there for a while, that the politicians 
must be right, and therefore must know what to do now that they are there. I think such things must be dis- 
cussed in Parliament with a real debate and then the population can judge if it's really relevant for us to stay | 
there or it is only to please the Americans because we didn't go to war with them in Iraq. 


Matt Jones: When Chretien actually stood up 
and said that Canada would not support the war 
and send troops to Iraq, I was honestly shocked 
and felt like our country was actually on the 
right path for once. I was almost proud, but they 
gave in to US pressure by sending more troops 
to Afghanistan. To have Canadians involved in 
UN peacekeeping roles, I have no problem with, 
but sending Canadian soldiers anywhere to 
defend US oil pipelines is insane. And I have no 
doubt it's at the top of the conservative agenda 
to increase the Canadian presence there as 
much as they can. I can't believe there wasn't a 
vote for it. The reason they're only a minority 
government is so that they can be kept in check 
by the more lefty opposition. 


What are the most important issues facing Canadians over the next couple years? 

Fred: The education system and public health care system related to the aging population: I know in Quebec those two represent 70% of the last budget of 
- the provincial government. On a wider scope, I think we need to have something done with our water and our forest. The BC government has done some- 
I* thing really good in partnership with the native people of the province, the environmental groups, and the forestry companies so other provinces should fol- 
low that example. We need to do something against the "new popularity" of nuclear energy that seem for some a good way to produce energy. Umm, 
remember Nagasaki? What do we do with the waste? Wind power seems to me like the solution for our energy needs. The environment is probably the 
most important issue humanity will have to deal with in the next generations. Global warming is starting, it's going to be a disaster and it's our own fault, it's 
starting to be too late, we haven't done shit, and it's surely not going to change with our new government. 




Matt Jones: The issues I'm most concerned about are the ones I know are 
> looming on the horizon and are front and center in the conservative minds. . . 
health care privatization, same sex marriage, military spending and becom- 
ing the little sidekick to the world's biggest bully. This election just feels like 
a kick in the teeth, like Canada just got duped and we lost everything that 
J had been going right. 


Greg MacPherson: For most of us: eating, sleeping, working, enjoying ( 
selves, getting worked up about foolish things, etc. 


Will Bratt: One huge issue that a lot of people are con- 1 
cerned with is that of health care, and whether privati- 
zation is the answer to some dilemmas facing the coun- 
try. There are obviously positive and negative sides on 
each end of the spectrum, and I'm not an expert on this 
type of thing, so I don't want to try to disguise my igno- 
rance with someone else's views on the approach we 
should be taking. Something else that people (especial- 
ly young people) in Saskatchewan hear a lot about is the 
shrinking and aging population within this province. All 
other Western provinces are still growing steadily, but 
Saskatchewan is losing its numbers fairly rapidly. I know 
part of the problem is the decreasing number of jobs. 
This is something that the Conservative government will 
have to deal with. Of course there will be the usual 
things that right-wing thinkers tend to take a stance 
against, such as gay marriage and abortion/pro-choice 
rights. If Canada is to remain a progressive nation, these 
H issues will have to be dealt with openly, with compas- 
sion and a deep understanding of the individuals that 
they directly affect. Again, I am biased to presuppose 
that the Conservative government will not exercise such 
sentiments when handling these issues. I have the feel- 
ing that the current minority government will not last, 
and an important issue for Canadians in the not-so-dis- 
tant-future will be who to elect in their place. 


Shawn Gabel: A few off the top of my head would be: A) The privatization of 
Canadian crown-companies followed by the sale of said companies to American 
corporations. Handing over the control and profits of our resources to purely "for 
profit" international Corporations is possibly one of the most dangerous trends I 
see happening in this country. This is, in my opinion, the path to economic slavery 
that so many other countries have already been unwillingly led down. B) The 
decline of intellectual debate in favor of rhetoric, wild accusations and name-call- 
ing. Both the left and right are guilty of this. C) A highly organized mobilization of 
evangelical conservatism is taking place in this country, taking its cues from the 
American right. My job forces me to spend a lot of time in the houses of worship of 
pretty much every Christian denomination, and I am constantly seeing more and 
more political literature and calls to action in favor of conservative policies. This 
worries me greatly. I don't believe that this movement has nearly the power of its 
American counterpart but, the level of organization I am seeing is concerning. 
Though I do think that a few years of classic/fiscal conservatism might not be a ter- 
rible thing for this country, it is the evangelical/social conservatism that worries me. 
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iveryone has an opinion of Bleeding Through. It's 
lard to find a person who doesn't have some type 
if reaction when their name is mentioned, be it 
lither positive or negative. I figured that I should 
ake the opportunity to see what they had to say, 
nstead of listening to everyone else's opinions. 


In a recent interview, Scott said, "The metalcore genre is saturated, and we 
made a conscious effort to try to cut the metalcore out and let the real influ- 
ences in our roots in metal and hardcore shine through without it sounding 
worse." How do you cut the metalcore out but have metal and hardcore as 
influences? 

Brian: I think with the scene there are a lot of bands that use the same riffs 
and recycle those riffs. I think there is a common formula to metalcore that 
everybody has been using, so with this album we tried to use a more old- 
school approach that includes American thrash, and we tried to get rid of the 
Swedish influences which a lot of metalcore bands have. We tried to go for 
more straightforward songs and take a Cro-Mags style song structure, but 
add Slayer riffs to it. 


Then, would you still consider yourselves a hardcore band? 

Brian: Well, we all come from the hardcore scene and that's what we grew 
up in, but as a band? I would say we are a metal band now, at least musical- 
ly, but our ideals still come from hardcore, you know? 


So, would you have ever considered yourselves a hardcore band? 

Brian: It depends on what... Me, yeah, I would consider us a hardcore 
band, because we started in the hardcore scene, and played in the hardcore 
scene. It wasn't like we started playing with Deicide and Cannibal Corpse - 
when we started playing, it was with Terror, Death Threat, and Throwdown, 
you know? 


So with things like being on a bus, doing television spots, and being on the 
cover of Metal Edge Magazine, do you still feel any connection at all with 
the hardcore scene or that you've had to compromise any ideals or ethics 
from the hardcore or DIY scenes? 

Brian: Well, you can have as many bands as you want talking about "keep- 
ing it real," and "staying true," or whatever, but if they are put in a position 
where their band can get biggerthen I'm sure they'll do it. I think we are still 
down-to-earth people - we are not rock stars or anything like that, like some 
bands. No matter how big your band gets or anything like that, it's how you 
are as people that really defines you and I think we are all still the same peo- 
ple. 


One thing that I see with Bleeding Through is that a lot of people seem to 
hate the band, specifically the "true" hardcore kids... 

Brian: The funny thing about that is that we've been in the hardcore scene 
longer than those kids, you know? All those kids who are sixteen or seven- 
teen talk all this shit, but some of us have been going to shows since we 
were thirteen or have been going to shows for over ten years. I mean, what's 
"true" hardcore, you know? 


Yeah, that's sort of what I'm getting at. There is supposedly this "true" hard- 
core that is out there and I don't quite understand what that's supposed to 
mean, so I'm trying to get some of your perspective on it. 

Brian: Take, for instance, that they call bands fashioncore because they 
wear all black or have eyeliner or something, but those kids wear camo 
shorts, have dunks, or wear jerseys. It's the same thing, it's still fashion, you 
know? If someone who has been around longer than me wants to talk shit, 
then that's fine, but coming from kids who've been around for two or three 
years and will be gone next year, who cares? I don't care. 


Do you get flak from any older people? 

Brian: No, not really, I think older people who don't like our band are mature 
enough to not say anything. It's just the younger kids who like to talk shit. I 
remember when I was younger and would see big bands, like Earth Crisis 
and Strife, who would be on a bus and get paid a thousand dollars a night. I 
didn't think of them as rock stars though, I would think about how they were 
getting success after paying their dues and working their asses off. We ve 
been touring for almost six years straight, and we've only really been home 
for six months. We've worked for what we have, but there are a lot of bands 
out there who start their first tour on a bus and have no idea what paying 



your dues is. I think that if you've paid your dues and you deserve it, then you 
should get what comes to you. 

So why do you think it's your band specifically that gets so much negative 
attention from these kids? I look at a band like Himsa and nobody ever says 
anything. 

Brian: Maybe it's because... Well, Himsa doesn't really have any singy 
parts, so kids maybe think that we are trying to sell out, be more mainstream, 
or whatever. I think maybe they talk shit because we've had a lot of ties to 
the hardcore scene and we started more in that scene. 

Somewhat that kids are "losing you" because the band isn't a little secret 
anymore? 

Brian: Yeah, say there is a hardcore kid who likes our band, but as we get 
bigger there may be some mall kids who come to our shows, and then the 
hardcore kid sees that and says, "Bleeding Through isn't cool anymore 
because mall kids go to see them" or something like that. Hardcore kids 
want to keep their own scene for them and not let outsiders in, you know? 
It's a total contradiction because punk and hardcore started as an outlet for 
people who didn't fit in. A lot of kids just end up contradicting themselves. I 
like shows more when there are all kinds of people there. We draw metal 
kids, hardcore kids, mall kids, bros, skater kids, and whatever else. It just 
makes for a better environment for everyone. 

In the new Revolver there's a "Hottest Chicks in Metal" article and the 
entire thing with Marta in there is basically about her looks and other 
things like that. Do you feel that doing that type of press demeans her role 
in the band? 

Brian: That is takes away from her as a musician? 

Yeah, exactly. 

Brian: Yeah, I do. The thing though with magazines is that they want to sell 
magazines, and for them to want to put us in a magazine is because they 
want something that will sell. For example, say we do a photo shoot and we 
take about a hundred photos, the magazine will use the pictures that we 
would not have chosen - they will use the cheesiest ones. I know Marta 
took a bunch of photos at that shoot and they were not ail like that, but they 
picked the one with the nipples showing in the photo; she was pretty 
bummed about that. Everybody is out to make money and they just want 
what sells. I do think it takes away from her as a musician, because when 
she gets on stage there will be people who are like "Oh Marta, you are so 
hot! Oh Marta..." and I'm sure that's all they think about. 

One thing I see with the band is that she is almost marketed in addition to 
the band... 

Brian: I think in the metal and hardcore scene that happens with all girls 
though. They had pictures like that of the chick from Lacuna Coil as well, and 
when you see pictures of them in magazines it will be just her, or her with the 
band blurred in the background. It's the same thing with Arch Enemy as well. 
It's a rare thing for girls to be in bands, so I think they try to exploit it as much 
as they can. 

Are you comfortable with your band being marketed in that way? 

Brian: I, personally, don't really care. As long as we can still play music and 
play what we want to play, then... As long as it has a positive impact on the 
band, then I'm all for it. As far as that whole Revolver thing, I wasn't too into 
it We were all pretty bummed that you could see her nipples or whatever, 
but what can you do? 

You had your last album reissued already with a couple bonus tracks a few 
months ago and it seems that pretty much every bigger band now has their 
albums re-released within six months to a year after their original release. 
With labels doing something like that - and knowing that your new record 
will probably have the same thing happen to it soon - do you think this 
takes away from people actually wanting to buy the record? People could 
just think, "Hey, ITI download it and then wait for whatever reissue comes 
in a few months." 

Brian: That whole reissue thing has come about in the last couple years 
because it's just another way for labels to make money. The labels figure 
that if the kids are really into a band then they'll just buy both records. Our 
new album leaked about a month before it came out and I don't think that 
hurt record sales because I'm sure the kids who are really into the band will 
buy the record anyway. It definitely hasn't affected our sales. 
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I'm just curious because your record will be put out twice and it seems 
weird to me... 

Brian: I'd never do it, personally, but there are a lot of kids who are super- 
fans of bands who would. I'd do it if my favourite band did it; if Neurosis did, 
then I would be into it, because I have every Neurosis record so I'll buy 
whatever they put out. It's just a way for labels to make money and all label 
dudes are just out to make money - that's all they care about. They are not 
in bands or trying to make music, they are just trying to make money out of 
it. 

I heard that some of the delay with the new record is that Bleeding Through 
was fighting with Trustkill over merchandising rights or something like 
that. 

Brian: Yeah, when we signed to Trustkill we were still a side project band 
and they knew that. Our contract was really shitty with Trustkill. It was cool 
for us at the time, because we weren't a big band really... When we put out 
This Is Love , This Is Murderous , things kind of escalated really quickly from 
there, and we still weren't happy with our terms, so with the next record we 
decided to renegotiate our whole contract. We had to go through lawyers 
and everything, and there was a lot of going back and forth, which sucked. 
The major delay, though, was that our producer got sick in the middle of it. 
He got three different stomach parasites at once so we had to take a break 
for like three months from recording. 

I saw something about him coming in and rearranging parts of your songs, 
adding to them, or something like that... 

Brian: When we first went in, we did preproduction with him, and just played 
the songs that we had for him. He didn't really change much, but he maybe 
played with the structure of the songs a little bit by maybe adding another 
chorus, but that was pretty much all he did. As far as production-wise, he 
did a lot with the tones, keyboards, and stuff like that. 

The way I read it was that you were coming into the studio with a lot of 
ideas and he was coming up with ways to put the songs together. 

Brian: No, we had all the songs written before we went in, and then he came 
and maybe added choruses here and there. 

Are you cool with that? 

Brian: Yeah, I'm fine with that. We have a system for writing, but it's always 
cool to have an outside ear to come in and tell you what they think. At first 
when he told us his ideas, we were kind of like "Uh, I don't think so," but he 
got us to try them and we ended up really happy with how it came out. 

Seeing as the band has done both Ozzfest and Warped Tour, how do they 
compare as far as playing and also from the business end? 

Brian: At Ozzfest we played in front of a lot more people because there are 
only two stages there, and that was cool, but sometimes we would go on at 
9:00 in the morning and that sucked. Other days we would go on at 9:30 or 
10:00 in the morning; eating breakfast and then playing sucks. On Warped 
Tour we played on one of the bigger side stages, but that was cool because 
though there wasn't as many people, the people who were there came to 
see your band - as opposed to Ozzfest, where the people are either wanting 
to see your band or just waiting for Slipknot. On a business level, I can't real- 
ly say. Both are very well organized, and both cater to the bands very well. 
I think the Warped Tour vibe was a little more positive, and everybody seems 
a little happier, while Ozzfest is a little more strict, I think. 

I've heard about bands having to buy their way onto Ozzfest by paying 
$75,000 to get a spot. 

Brian: If you don't get offered a paying spot, then you have to pay $75,000. 
Which, I mean. . . Ozzfest is a great exposure thing for bands, I think it helped 
us a lot, and we paid last time. 

Yeah, I was wondering if you thought it was worth it because I've heard of 
it not working out for some bands. 

Brian: I think it's worth it for some bands. If you're in a band and you think 
it will help you, then... Ozzfest is a certain crowd... It's hard to explain, but 
it's a heavier crowd. If you're a pop-punk band then you're not going to do 
well on Ozzfest but if you think your band will benefit from it, then I think it's 
worth it if you have a record label willing to pay for it. I wouldn't pay for it 
out of your own pocket, but in the end it will come out of your pocket 
because it will come from your royalties and everything like that. 

www.BleedingThrough.com 
www.Trustkiil.com - www.lndecisionRecords.com 
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-Name: Juls Generic 

-Age and number of years involved in HC: Twenty-two and 
maybe six years. 

-Hometown: Chilliwack, BC. Canada. 

-How are you involved in HC outside of this zine: I do 
vocals in this band Margaret Thrasher. Sometimes I put on 
all-ages shows, mostly at the alf house, but sometimes at 
the Video Inn. But mostly I do non-hardcore shows 
because other kids have that shit covered. 

-First HC record bought: Maybe Chuck Norris - Demo 2002. 
-Most recent HC record bought: In Disgust - Demo 2006. 
-Favorite HC record: Black Flag - '82 Demos. 

-Favorite NWHC record: Snake Run demo. Notice the 
trend? I only have a tape player. 

-Favorite NonHC record: Ric Ocasek - Beatitude 
-First HC show: The Plan in Courtney, BC. 

-Most recent HC show: Revenge/Crow's Glory/H.I.V. at 
Seylynn Hall on Saturday night. 

-Favorite HC show: Reserve 34 reunion? Everytime I 
Object comes. 
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Tell us a story about how you got involved with hardcore. 


Not only is she Vancouver's favourite scenester but 
also a copy editor for the very zine you are reading. 
Juls has been a big help in dotting the Ts and crossing 
the Is so that is why the copy editing team is being fea- 
tured in this issue as contributors of the month. 


EET THE CONTRIBUTOR 


I moved to the island when I was sixteen after getting kicked out of my house. Shit sucked and I lived with my boyfriend's 
parents, which was a terrible situation. I started writing show reviews for the Comox Valley Hardcore website and was 
stoked on the experimental bands that sounded like Fugazi but hated anything that just sounded like dumb screaming to 
me, probably because I was prone to constant migraines, hated everything, and had an older boyfriend who hated hard- 
core, and hey, I was sixteen. Anyways, about three years later, I re-listened to Look Inside and was stoked on them, so 
sorry dudes. The first hardcore band I really started liking was Chuck Norris. This was like early summer 2002 and I was 
hanging out with a few of those kids a lot. I moved briefly to Montreal where I hung out with all these kids from Hamilton 
and we'd go see like Most Precious Blood and Throwdown and shit at Salle L'X where I saw my first spin-kicks. When I 
got back to Vancouver, I moved in with Patches who got me into bands like Limp Wrist and Carry On and Blue Monday and 
Ripped to Shreds. 

-How has hardcore changed since you have been involved with it? 

Less thrash bands, locally at least. Also, it used to seem like p.c. kids and hardcore kids were one in the same and now it’s 
two different genres. 

-What do you see or hope to see happen to hardcore over the next few years? 

More diversity in the scene. For instance, it'd be cool if it'd be normal to go to any given hardcore show and have half the 
people in the bands be women. 

-What do you do with your fife outside of hardcore? 

I'm a bike courier, and embarrassingly one of those 'it's a lifestyle, not a job' kind of messengers. I think a lot about bikes 
and my bikes and building bikes and things associated with biking. I also write zines. I read a lot of Canadian literature. I 
go to school for print editing. I drink a lot of coffee and do crosswords. 

-Do you have anything else you would like to add? 

I'm serious about the Ric Ocasek. 
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Here we are for another round of reviews. Jesse Pipe helped out once again so look for the (JP) that denotes 
what he reviewed. All religious items submitted were not reviewed. 

Full-Lengths 

46 Short - Truth Denied. At first I wasn't really into this, but then the chorus to "Damned 
Nation" hit and I couldn't help but sing along. The band plays fast punk similar to early 
Black Flag, Poison Idea, and, at rare times. Paint It Black. This is a pretty good record but 
if they could fit in a few more catchy choruses on their next effort they will have something 
great. www.TKORecords.com 

Armalite - S/T. I've been hearing a bit of a buzz surrounding this project mostly because it 
includes Atom (Of His Package) and Dan Yemin; additionally, the band has been around for 
a few years and this is their first release, from what I understand. Musically this is pretty 
similar to a lot of Revolution Summer style bands but poppier, it fits well with the more 
melodic side of the No Idea Records roster. The songs are pretty good but the really nice 
parts of the release are the song explanations because they mix humour and seriousness. 
www.NoldeaRecords.com 

Atreyu - A Death-Grip On Yesterday. Victory sent me The Curse, Ateryu's last record, for 
review a while ago and though I didn't like it, I couldn't deny that the amazing production 
and recording that it had made for at least an interesting listen. With A Death-Grip On 
Yesterday, the band somehow lost what they had with their previous recording and overall 
it's a bland record on top of the already ho-hum songs that are pretty standard metalcore 
with sung choruses and 80s metal influence. www.VictoryRecords.com 

Attitude - We All Go Down Together. This is a really big step up from the 7" I heard from 
them, so that's cool. Attitude has moved more into a raw, rock influenced HC sound that is 
similar to The Suicide File and, at times, later American Nightmare/GUTG territory. The 
lyrics deal with a variety of issues and are well written. Be on the lookout for this band 
when they tour though your area and pick this up. www.1917Records.com and 
www.Specimen32.com 

The Autumn Offering - Revelations Of The Unsung. This CD is a re-release of the band's 
first record on Stillborn so don't get this confused with the new Autumn Offering CD that 
will be coming out later this year. The band plays solid metal that sounds like a mix of old- 
school thrash and In Flames but doesn't really hit right, perhaps because the music has a 
few too many ideas and may be a little ambitious for a debut full-length. The band is tal- 
ented so I can see future records being really awesome if they can refine what they are 
doing and put all the pieces together. www.VictoryRecords.com 

Avail - Dixie, 4AM Friday, and Over The James reissues. Going along with the trend of 
reissues from records originally released on Lookout! Avail has released their back-cata- 
logue on Jade Tree and I couldn't be happier. This is a real treat for an Avail nut like myself 
as there are a ton of new photos and many of the very early recordings sound much better 
now. Each studio full-length has been accompanied by a load of bonus material - Dixie has 
the studio album of the same name, the Attempt To Regress 7", and the Live at the Kings 
Head Inn 10"; 4AM Friday is coupled with the Live at the Bottom of the Hill in San Francisco 
record; and Over The James has bonus tracks The Fall of Richmond split with (Young) 
Pioneers along with covers of Elvis, Billy Joel and Embrace - so this is well worth your 
money. Even if you have all this music already - as I do - it is still worth picking up these 
CDs because Avail is one of the best punk bands of the past fifteen years. 


Black Friday '29 - The Escape. I've heard a bunch about this band and now finally have 
had a chance to hear them and this is no disappointment. The band plays some heavy 
hardcore similar to Strife and Burden mixed with a little Madball at times. Its hard to sit 
still to this because it makes me want to break things. www.GSRMusic.com 

Black Sheep Squadron - Foreign Object. This is some decent punk rock that sounds like 
a mix of bands like The Business (minus the Oi! influences) and some Boston bands of the 
same era (SSD and DYS). It's an approach that I haven't quite heard before and it works 
for these guys. www.ReaperRecords.com 

Bleeding Through - The Truth. Say what you will about their fashion sense, Bleeding 
Through can handle their instruments and they continue to pump out some strong metal- 
core. The Truth is a continuation of their sound that combines fast, metallic riffs, heavy 
mosh parts, and spooky keyboards. While I think that Portrait Of A Goddess was by far 
their best, this record is still decent www.Trustkill.com 

Bombshell Rocks - The Conclusion. I was really excited to hear this because I've been a 
fan of the band for a few years but this is a bit of a letdown. This release still uses elements 
of Stiff Little Fingers, The Explosion, and Rancid but is a lot mellow and lacks the anthems 
of previous releases so the result doesn't grab me as much. This is still an okay CD but if 
you want to hear this band in top form check out the Street Art Gallery record instead. 
www.ThorpRecords.com 

Born To Lose - Sweet Misery. I kept getting the feeling that I was watching a snowboard 
video from the turn of the millennium - or pre 9/1 1 , if you will - while listening to this. Born 
To Lose has the hardcore/streetpunk sound bands like Bombshell Rocks employ, only 
slightly more blazing. The guitar work on this disc rips but the execution on a whole left me 
fairly bored as each successive song seemed to be a continuation on the previous. Check 
it out if you haven't already had your fill of bands that put whoa-oh-ohs and furious guitar 
leads on every song that they record. (JP) www.SailorsGraveRecords.com 

Caliban - The Undying Darkness. Caliban has always been a leader in the black metal 
meets metalcore and while some of their previous records have been a little too much for 
me, this one seems to have hit its mark. I'm sure that there will be longtime fans of the band 
who feel that Caliban has softened a little but I welcome the more mid-paced songs. 
www.AbacusRecordings.com 

Casey Jones - The Messenger. This sounds a lot different from what I remember of this 
band. Casey Jones now reminds me a lot of Killing The Dream but more straight-ahead and 
sometimes metallic edge to the music. This is a lot better than The Few, The Proud, The 
Crucial record that was released about two years ago and I actually find myself enjoying 
this at times. Casey Jones doesn't do anything new or special but they've grown a lot more 
then I thought they could and have released an okay record. www.EulogyRecordings.com 

Cast From Eden - The Deafened Art of Bleeding Secrets Automated On Deadlines. There 
is no way this record is serious. I think this is a joke put together specifically to annoy me. 
This is terrible metalcore with blackmetal vocals and bad breakdowns. The pages are cov- 
ered with blood-splattered younameit. Heck, there is even a photo of a couple kissing with 
blood coming from their mouths! The lyrics are an attempt at pseudo-intellectual/mature 
writing exemplified by "Starring daggers through granite eyes a sarcophagus of dead com- 
passion filled another skeleton for the overflowing coffin stitched eyes caress forbidden 
flesh seraphim stab wounds from the serpentine choir..." This joke of a record fell very 
flat and I'm not laughing at all. www.xCatalystx.com 


www.JadeTree.com 

X Bishop X - Suicide Party. Does the world really need another tough guy band singing 
about how they are "straight fucking edge" or how lame sellouts are? No. This entire 
album is a total cliche, has been done far too many times in the past, and needs not be done 


Cinder - Two Years Of Ripoffs And Circle Pits. This should be obvious to anyone that the 
CD is a collection of the past couple years of comps and splits that Cinder has been a part 
of. The band is from Spain and play fun hardcore/punk in the vein of Minor Threat, Hit Me 
Back, and I Object. It does tend to get a little long after almost 50 minutes of this but it's 
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Damaged - S/T. If you can't get enough Terror then maybe you will want to pick this up. 
It's solid, really angry, and better than most of the Terror clones out there but it's still a 
Terror clone and the CD gets old after the first song. Hmm, I've already said "Terror" three 
times in two sentences. . . Whoops, that makes four times I've said "Terror." Oh no, I did it 
again... www.ActionManRecords.com 

The Distance - The Rise, The Fall, And Everything In Between. This is terrible. Last time 
I heard this band they were ripping off entire Carry On songs but now they seem to be try- 
ing to get into the radio (punk) rock scene. This started out decent and I was thinking how 
they had improved, but then the bad singing, tons of studio effects every song, and the bad 
lyrics about love hit and I couldn't handle it. As you go through the whole CD there are 
some hardcore songs similar to a very poppy With Honor but mostly there are also a bunch 
that are more like a faster Taking Back Sunday with mosh parts, I guess they are trying to 
cover all their bases. This isn't bad, this is painful. www.AbacusRecordings.com 


Holden Caulfield - Can't Stop Now. Why is this the first time I've heard of this band? This 
record totally rocks and I can't figure out why nobody else is talking about the band. I hear 
bits of Most Precious Blood, Snapcase, and Brother's Keeper but totally original at the 
same time by incorporating some mellower, yet driving, influences into this as well. The CD 
has a really epic element to it that may interest fans of Modern Life Is War. Be sure to track 
this CD down. www.SurpriseAttackRecords.com 

The Holy Mountain - Enemies. This is possibly the most prolific band that exists today. It 
seems that every zine I've done over the past year or so has had at least one of their 
records reviewed. Anyway, the band keeps rolling along and I think this is their best 
release so far. Some of their past records I found a little abrasive and repetitive for my 
tastes after continued listens but this feels a little more varied than past efforts. If you like 
crust and D-beat similar to Deaththreat or No Parade then I'm sure you'd enjoy this. 
www.NoldeaRecords.com 


Dklimb - Defy Define Definition. This record is a really mixed bag of cool, interesting riffs 
mixed with generic rock and terrible vocals. There are parts of this that are really cool and 
could be compared to Silent Drive, Thursday, or some later era Grade that I can dig a little 
bit but the "angsty" vocals fall flat for the most part and make me cringe. Perhaps in the 
future this band will improve but this recording isn't worth being picked up. 
www.HandOfHopeRecords.net 

The Ducky Boys - The War Back Home. This is some really upbeat rock that I'm sure any- 
one will really like if they are into newer Dropkick Murphys mixed with Social Distortion but 
put together with more of a rock edge. The choruses on here are really good and all the 
hooks are there so it's super catchy. If you're looking for something to tap your feet to, this 
is going to be a great record for the summer. www.SailorsGraveRecords.com 

Eastern Youth - 365-Step Blues. I've heard about this band for years but this is actually the 
first chance I've ever had to hear them and it was worth the wait. Eastern Youth play indie 
rock music that is mellow, yet driving, and has a great sense of rhythm and arrangement; 
perhaps a mix of Fugazi and Jimmy Eat World is close to their sound. It's really hard to pin 
down what the band sounds like but I think that's what really makes this great. Check this 
out. www.FiveOnelnc.com 

Elphaba - Any Land But This. This band is pretty cool and I'm sure there is an audience 
that will appreciate what they are doing but it doesn't do anything for me. Elphaba play a 
mix of The Plot To Blow Up The Eiffel Tower, Drive Like Jehu, and Antioch Arrow so that 
should give you an idea of what they do. They are talented musically and I know of some 
people who will probably dig this but it's just not for me. www.RomePlowRecords.com 


Hope You Choke - S/T. This is decent hardcore that combines crust undertones with some 
youth crew shouts, some moshy breakdowns, and metal solos at times. It's not poorly done 
but it comes off very bland and lacks the urgency that good crust has so I can't really rec- 
ommend it. www.OnePercentRecords.com 

Iron Age - Constant Struggle. This caught me a little off-guard but I really like what Iron 
Age is doing. The band plays a mix of mid/fast paced hardcore but has really well placed 
leads, tasteful palm muting, and a great sense of space that make this release stand out 
way above most other traditionally styled hardcore releases of the past while. It's nice to 
see a band stick within traditional boundaries but pull off something really cool. 
www.Youngblood-Records.com 

Ironbound NYC - With A Brick. For a band featuring members of Sick Of It All and Killing 
Time I would have expected a lot more. There is obviously an NYHC sound but it comes off 
as a second rate Cro-Mags worship band. This has a lot of potential but just doesn't pan 
out. www.ThorpRecords.com 

Kings of Nuthin' - Over the Counter Culture. Now, I'm sure that there are plenty of people 
who are still into gimmicky bands like this, but I can't help but feel that this band would 
have been substantially better off around 1998-2000. They have a rough and tumble, barn 
burning, street rock n' roll sound complimented by saxophones and a washboard; the 
sound is executed beautifully, but it's all a little too stylized for me get into. If you're into 
matching suits, Dickie Barrett vocals, and ragtime inspired punk then get into this. It's also 
notable that over half of their songs are covers of bands like Eater, Blitz, and Anti-Nowhere 
League. (JP) www.SailorsGraveRecords.com 


Engineer - Reproach. This has a little more atmosphere and groove to than I thought but 
those elements don't detract at all from how good this CD is. Engineer play heavy, moody 
hardcore similar to Coalesce and shades of early Isis. I was expecting a record that just 
came out of the gate and crushed everything in it's path but this instead takes you on a jour- 
ney of destruction and breaks you apart piece by piece. www.HangingHex.com 


Lagwagon - Resolve. I've never really been a Lagwagon fan and this doesn't change my 
opinion. It's cool to see that they are evolving from playing the fast, melodic skate-punk 
sound that they are known for while still holding onto some of those elements but this 
release still doesn't do much for me. If you're a Lagwagon fan them I'm sure you'll love this 
but the band still fails to peak my interest. www.FatWreck.com 


From The Ground Up - Words Can't Explain. There is a lot of Bane and Champion worship 
on here so if those bands interest you then you might want to check this out. The band is 
still working out some kinks but for the most part this is an okay record and they take a few 
chances which is cool to see. I think this band has some potential so it will be cool to see 
what they put out next once they put in some more work. www.Round2Records.net 

Guns Up! - Outlive. I have been waiting for a little over a year to see what Guns Up! would 
be putting out next so I had a lot of expectations riding on this record. Honestly, I'm a little 
let down; this is a really, really good record but it doesn't quite measure up to the stellar All 
This Is EP. If this is the first time you've heard this band then I'm sure you will really dig 
their brand of heavily No Warning influenced hardcore, but this doesn't seem to have the 
same bite or intensity of their last release. It's a really strong record but I think the band 
can still do better. www.1917Records.com and www.ReflectionsRecords.com 

Hatefist - S/T. This is what you get when metal dudes try to cross Hatebreed and Pantera. 
Some of the individual riffs are pretty good but there are also some parts where the singer 
tries to sing and that is pretty bad. Overall, this isn't terrible but it's barely worth picking up 
because, while there are a few really cool parts, there are some low points on this CD that 
are really low. www.HateFist.com 


The Lawrence Arms - Oh! Calcutta! I'd never heard this band before and have to admit 
that I was put off by one of the vocalists at first but over the course of the album the band 
really grew on me. The band plays very melodic punk with a slightly raw edge but without 
the syrupy vocals similar to those of many current bands, www.fatwreck.com 

The Loved Ones - Keep Your Heart. If you're looking to pick up a great melodic punk record 
anytime soon then you can't go wrong with this. Keep Your Heart is the follow up record to 
the EP the band put out on Jade Tree and follows it perfectly. The band mixes all the right 
elements to create an excellent record. Ex-members of Paint It Black, Kid Dynamite, and 
Trial By Fire. www.FatWreck.com 

Lovely Lads - The Best You've Got. Do you know what the hardcore world needs more of? 
More 'meh' bands breaking up and forming spot-on street rock outfits. I was expecting 
straight up Oi, but instead found hardcore and GMM influenced punk. The singer's voice 
drifts into Bouncing Souls territory sometimes and there's some weird Cock Sparrer vibe 
that I can't quite place. My only complaint would be that the guitar sound gets a bitsame- 
y throughout these 12 tracks. If those goofs running Hellcat records heard anything this 
good, their heads would implode. (JP) www.EatingRats.com 
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Love Equals Death - Nightmerica. This is pretty good but it's almost too much like AFI. In 
fact, I fooled my roommate into thinking this was the new AFI record and he thought it was 
better than their last. I actually never liked AFI but I do think this is a good record because 
it has a bit more melody. There are a few low points but I can't complain too much. 
www.FatWreck.com 

Mad Sin - Dead Moon's Calling. I've heard a lot about these Krauts, but this is the first time 
I've ever been able to listen to them. It's a given that psychobilly is a scene best left for 
those who can get into it wholeheartedly; but, Mad Sin strike me as one of the only groups 
that could cross over to fans of any genre/clique of punk rock as the band is just that tal- 
ented. Sure, they have the bad haircuts, the garish tattoos, the ridiculous lyrics about 
aliens, the walking dead, and how great being into psychobilly is but all of that can be over- 
looked when you hear how great the musicianship and songwriting on this disc is. 
Nineteen songs for any band on one CD are a bit too many, but this is worthy for anybody 
to checkout. (JP) www.SailorsGraveRecords.com 

Mark Lind - Death or Jail. If you are looking for an upbeat singer/songwriter with a bit of 
an upbeat punk edge then you should really check out this CD. Mark Lind plays rock sim- 
ilar to Bruce Springsteen, John Mellencamp, and Joe Strummer so that should give you an 
idea of to what this is comparable. Mark is also the main guy behind Sinners And Saints 
so this is very similar but with less rock 'n roll influence. www.SailorsGraveRecords.com 

X Maroon X - Antagonist. This is decent XveganX metalcore similar to Earth Crisis and 
Morning Again but it doesn't do anything exciting or very interesting. It's just not something 
that stands out or is special in anyway so don't bother picking this up. 
www.xCatalystx.com 

.Moneen. - The Red Tree. I was unsure what to expect but I think that going with Brian 
McTernan to produce this record was a good idea. .Moneen. has put out their best full 
length yet because this seems to be a lot more focused and the recording is more power- 
ful than previous efforts. For those of you who don't know, the band plays pop music that 
is punk-influenced and falls somewhere between Hum, The Beach Boys, Failure, and 
Jimmy Eat World. I still think their demo/EP was the best but this is a strong second to that. 
www.Vagrant.com 

Nazi Dogs - Chase the Man. This is pretty legit sounding Killed By Death worship stuff. 
There's a nice lo-fi fuzz tone, frustrated Ian Cutis-on-glue vocals, and a decent selection of 
covers (Devo, the Pagans, and the Suicide Kings). The unfortunate fact of the matter is that 
for all the good these Germans accomplish musically, they're atrocious lyrically. 
Smatterings of words like "fag," "slut," and "chick" abound, and although it's not a surprise 
coming from a band with a name like Nazi Dogs, it's also not what I'd call acceptable. (JP) 
www.TKORecords.com 

The New Amsterdams - Story Like A Scar. Never having listened to the New Amsterdams 
save for the occasional comp track or placement on an ill-fated mixtape from a girl with 
questionable taste, this CD is probably the best non-hardcore release I've heard this year. 
Surprisingly antagonistic lyrics, a couple brilliant spazz-out tunes, and sparse use of lap 
steel keep this mostly quiet affair from making me feel like a total wimp for liking this post- 
Get Up Kids project. (JP) www.Vagrant.com 

NOFX - Wolves In Wolves Clothing. I hadn't listened to NOFX for years until this full-length 
and the EP arrived in my mailbox so it's nice to get reacquainted with the band after a while. 
NOFX is still doing the same fast, goofy, and catchy punk rock that they've done during 
most of their existence so it's good to see that they can still write quality songs and don't 
feel the need to change. Wolves In Wolves Clothing is a good NOFX record; it's not their 
best, but it is solid and lands in the middle of the pack as far as their full-lengths go. 
www.FatWreck.com 

No Idols - Low (Swing The Pyramid Hands). After not really liking their previous 7", I real- 
ly dig this because the band has improved and changed their sound a little. No Idols now 
sounds like a scrappier, punkier version of Cursed so it's not too far a stretch from their ear- 
lier work. I saw these guys on tour and they raged as well so be sure to check out both 
this release and the band when they come to your town. www.HangingHex.com 


This record is a lot mellower than their last and has a laidback rock sound to it with some 
faster raw, melodic punk stuff. I could see this growing on me but it may take a while. 
www.FatWreck.com 

November Coming Fire - Dungeness. Wow, this record came out of nowhere and is great. 
NCF mix Modern Life Is War with some parts of Converge and Isis to create a monster of a 
record. The bands I listed are pretty far apart within the hardcore spectrum but NCF fuse 
them in a weird mix that works. Be on the lookout for this band. 
www.ReflectionsRecords.com 

No Violence - Invencivel. No Violence has been around since 1989, is from Brazil, and 
plays thrash that is solid with a couple short guitar leads. I'm surprised that I don't hear 
more about this band because they are really good. 625 Thrashcore has released other 
bands from South America including Discarga and I Shot Cyrus so hopefully they will fol- 
low those up by adding another Brazilian band to their roster so that the rest of North 
America will hear this. www.RefuseRecords.prv.pl 

Path of No Return - Black Nights Coming. This is decent record because the band can 
find a good mix between being technical and heavy without overdoing either. I would say 
this release is slightly metal than hardcore and falls somewhere between Unearth and 
older A Perfect Murder. If this sort of thing interests you then it might be worth picking up. 
www.GSRMusic.com 

Remembering Never - God Save Us. Will someone please explain to me why both 
Remembering Never and X Bishop X exist? Both are very similar mosh bands from Florida 
with the same vocalist. RN is a little more metallic and the lyrics concentrate more on polit- 
ical issues than X Bishop X, but that's the only difference. It's not like one is a punk band 
and the other put out an indie rock record. God Save Us isn't anything spectacular but it is 
better than the X Bishop X record that is also reviewed in this issue. www.FerretStyle.com 

Reserve 34 - Everything. I will admit that I never understood why people liked Reserve 34 
even though it may seem controversial to say that where I'm from. For a lot of people in 
Vancouver I think this is one of those bands they have an attachment to because they grew 
up seeing these guys play. It's not that the brand of fast, positive, sensitive hardcore that 
R34 plays is bad by any means, it just doesn't do anything for me but maybe it will interest 
you. Members went on to play in Go It Alone, Carry On, and Daggermouth. 
www.Specimen32.com 

Rise And Fall - Hellmouth. This band mixes element of Integrity with an NYHC feel to make 
a really good CD. There is a little metal, some fast pasts, and lots of heavy mid-paced riff- 
ing that all come together to make a pretty good metallic hardcore record. While there are 
a couple things that bring this record down a few notches I would still recommend you 
check this out. www.SurpriseAttackRecords.com 

Rise And Fall - Into Oblivion. This is a bit different from the previously released Hellmouth 
album and I think it's a bit better as well. The band has kept the Integrity elements but also 
added a lot of crust as well that reminds me of Tragedy or Cursed. While I wish the band 
had continued on their Cleveland/NYHC path and refined that, this is much better record 
and hopefully will get the band some attention outside of Europe. www.Deathwishlnc.com 

The Sainte Catherines - Dancing for Decadence. I'm excited to see The Sainte Catherines 
on a label like Fat because this will bring their music to a lot more people now. I had heard 
their previous release on Dare To Care - a smaller label out of Montreal - and thought it 
was decent but they have really stepped it up on this record. The band plays a mix of raw, 
upbeat punk rock similar to Leatherface but with elements of Tragedy with socially con- 
scious lyrics. This is a solid record and well worth picking up if you're a fan of the No Idea 
sound or just want to hear some solid punk. www.FatWreck.com 

Saves The Day - Sound The Alarm. After not really liking their earlier work and really dig- 
ging In Reverie I was interested to hear what this would be like as I was told that it would 
be a little closer to their older releases. I would say that Sound The Alarm is sort of a mix 
between their newer and older stuff but Chris's voice is really different on this record. I 
really wish they'd continued in the direction of In Reverie because I like that a lot more than 
this. www.Vagrant.com 

Scarlett - This Was Always Meant To Fall Apart. I really expected nothing from this 
release but it turned out to be pretty good. Scarlet plays technical metalcore similar to 
Between The Buried And Me but a lot more straight-ahead and more listenable. I can also 
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hear a little Botch but Scarlet isn't quite as crushing. The band also has some really haunt- 
ing clean vocals at times and electronics that actually work well - for the most part - 
instead of making their use look foolish as it will for most metallic bands. This is worth 
checking out if you want to hear something that's a little different and a step above most 
metalcore coming out these days. www.FerretStyle.com 


Trapdoor Fucking Exit - Crooked Life/Straight World. While I do like this a lot more than 
their Devil's Egg release the band still doesn't do much for me. The band sounds a bit like 
a mellower Drive Like Jehu but with raspy, as opposed to urgent, vocals. As a whole the 
record is just a little too laid back for me and doesn't really capture my attention. 
www.NoldeaRecords.com 


Scars of Tomorrow - The Beginning Of. As the title would suggest, this is early SOT 
recordings. The band plays moshy metalcore similar to other OC bands but if you're inter- 
ested in checking out these guys then I'd suggest picking up their latest called The Horror 
of Realization because it's their best yet. This CD isn't bad but it's more for those who are 
already fans. www.ThorpRecords.com 

Scout's Honor - 1 Am The Dust. This took a couple listens to figure out what the band was 
going for but it turned out to be a solid record. The band plays a range of music from a 
country/folk sound to early Danzig heaviness. I know this sounds weird but it actually 
works well and adds a snarl to the mellower aspects of the record that can be very haunt- 
ing as well. Though this is a good record it might turn some people off at first so be sure 
to let this grow on you. www.NoldeaRecords.com 

The Setup - The Pretense of Normality. This is some pretty solid metalcore in the vein of 
The Hope Conspiracy and Turmoil that should be checked out. It's nothing new or too orig- 
inal but there are a lot of really cool riffs on here that make the record stand above so many 
other bands playing similar music. It's nothing essential, but still pretty strong. 
www.GSRMusic.com 

Sick Of It All - Death To Tyrants. One of my complaints about Sick Of It All records is that 
they never capture the live feel of the band, although I think this one has come as close as 
they are going to get. Death To Tyrants is hard, angry, and one of their best releases in a 
while. This is totally worth picking up whether you're a diehard or casual SOIA fan. 
www.AbacusRecordings.com 


U.S Bombs - We Are the Problem. Is it just me or does anyone else think of Duane Peters 
as a punk rock Flava Flav? Granted, Mr.Peters, as fucked up as he is, is a little more coher- 
ent than the aforementioned MC, but I would kill to see VH1 give him his own reality show. 
More to the point, We Are the Problem is no Back At the Laundromat, but is definitely worth 
lending your ears too. There are a couple Clash-inspired rock/country-ish tracks - 
"Heartbreak Motel" has one of the funniest pleas to a leaving lover ever put to tape - and 
a couple not-so-good tunes sung by someone who is not Duane; except for those jams, the 
rest is exactly what any Bombs fan would expect: disenchanted gutter-rock coming from 
a guy who doesn't know any better. (JP) www.SailorsGraveRecords.com 

Versus The Night - There Is No Such Place As Away. Though the riffs are really good, the 
band seems to be caught in a bit of an identity crisis as they do the singing/screamy mosh 
thing that a lot of bands are doing these days. This band has some really hard mosh parts 
that are pretty good but where they really excel is in the faster, melodic parts of their songs. 
They are really talented musicians so hopefully they can sort some of these issues out. 
www.Alliance-Trax.com 

Victims - Divide And Conquer. I am super stoked to get this for review as I heard that it 
was coming out but didn't know quite when. Victims definitely stepped everything up from 
their previous LP, ...In Blood, which is also excellent. Divide And Conquer is a lot more 
intense and I thought that would be hard to do seeing as their past recordings have raged 
pretty hard. If you want to hear one of the best D-beat influenced crust bands around 
today, go and check this out. www.HavocRecords.com 


Skitsystem - Stigmata. This record took me a few listens to get into, but now I can see how 
hard it rages. Listening to Stigmata after the new Victims record was a bad idea when 
reviewing because Divide and Conquer is so good it makes anything similar sound flat, but 
listening to it on it's own is great. Skitsystem play dark, Swedish crust and make me think 
of a more metallic, less melodic From Ashes Rise. If you are into crust and D-beat then you 
should check this out. www.HavocRecords.com 

Smash The Statues - Against The Stream. Though some of the song writing on this record 
is a little rough the band does show some promise and I think they could turn into a pretty 
good band. STS play punk rock and mix parts of Hot Water Music and Leatherface with 
faster elements similar to Strike Anywhere. I think that once this band gets more songwrit- 
ing under their belt and figures out how to make their tempo changes flow well then they 
will be pretty solid. www.AngryYouth.nl 

Some Girls - Heaven's Pregnant Teens. This is definitely a record that will polarize a lot of 
people as some will call it noise and other will label it as being genius. Some Girls play 
noisy, arty punk that sometimes can be really cool and with a lot of weird twists but attimes 
can also be annoying. Though I'm not crazy about this record I would suggest you check 
it out if you're interested in the noisier, artier side of punk. www.Epitaph.com 

The Spinoffs - Street Rock Stars. It's nice to see that there are still bands that play real 
pop-punk - think The Queers, not New Found Glory - and do it well. It's even nicer to know 
that there is such a band from my hometown. The Spinoffs play pop-punk similar to The 
Riverdales and The Ramones so this disc should definitely be looked into if this sounds like 
your cup of tea. www.BlackMarketRecords.org 

Taking Back Sunday - Louder Now. The first thing that hits you about this record is the 
recording: everything is huge and clear. This recording is great even by big-budget stan- 
dards. Musically, this took me a few listens to get into. At first, I only liked a couple songs 
but a few days later I picked this up and after re-listening to it I found that I really, really 
liked this. Musically it's still the same TBS that everyone knows - dueling singers over 
melodic, poppy punk with some hardcore undertones that has really big hooks and chorus- 
es - but the songs have grown a bit more towards a bigger rock sound that were present 
on their last release. www.TakingBackSunday.com 


The Warpath - Nowhere To Run. I actually liked the demo these guys put out, but this is 
too cheesy for me. It's tough, thug hardcore with Madball-styled riffs and over-the-top 
lyrics about the struggles of everyday life. There are too many of these bands that exist 
these days and I find them hard to take seriously. www.ActionManRecords.com 

Waterdown - All Riot. This is nu-metal. The band used to sound like a weak version of 
Grade with two singers but they have become pretty much a nu-metal band with some 
hardcore-ish parts. I'm sorry but I can't get down with the sickness. 
www.VictoryRecords.com 

The Welch Boys - S/T. Sorry to say it, but this it seems that the new trend these days is to 
write great songs then fuck it up with horrible lyrics. I could excuse it if they were just 
poorly written, but these overtly patriotic pro-war rants ruin whatever potential this band 
had for getting repeated plays with me. For what it's worth, this CD sounds a lot like early 
Dropkick Murphys with some decent rock leads and a slight East Coast hardcore edge. 
The vocals sound like a gruffer Al Barr and the guitars have a touch of the Ducky Boys to 
them. Pretty much standard Boston fat dude rock. (JP) www.SailorsGraveRecords.com 

Zeke - Flat Tracker & Super Sound Racing. Those of us in the North West should all be 
familiar with Zeke's brand of rock 'n roll, but for those unfamiliar with the group, these re- 
releases of a couple of their earlier records would be a good introduction. The band plays 
bar rock with a few sweet solos around a punk base that has shades of a heavier, raw Bad 
Religion at times. If you're looking for something fun then check out either of these two 
albums. www.Relapse.com 

Zero Mentality - In Fear of Forever. This is pretty standard hardcore that's influenced by 
bands like Terror and Madball. There are a ton of bands doing this these days and Zero 
Mentality do nothing to improve on an already saturated style so this record comes off as 
very bland. www.GSRMusic.com 


EPs and 7 s 


Better Off - Humanity Fails. This is decent heavy hardcore but nothing spectacular. The 
band plays music that is pretty similar to Terror but there is also a few parts that remind me 
of older Raised Fist so that is cool. Overall this isn't anything great but it is better than a lot 
of the other bands that are trying to do this style of hardcore. www.LucifersLegions.com 
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Names For Graves - Version 2.1. If any of you have the Names For Graves demo then this 
is it but rerecorded and on a 7" record. If you liked the songs before then you will really 
like them now because they sound a lot better. NFG plays a style of melodic hardcore that 
is a little hard to pin down but it's maybe like a thrashy Champion mixed with hints of By The 
Grace Of God. www.RefuseRecords.prv.pl 

Never Face Defeat - Human Weapons. This is really different from their past releases so 
I was a little shocked to hear heavy, chuggy metalcore similar to a more technical Cataract 
and, at times, Most Precious Blood. This wasn't really a step I expected the band to take 
but it works well and the band has put out a solid EP. www.DemonsRunAmok.de 

NOFX - Never Trust A Hippy. I'm a little torn on this one because the lyrics are outstand- 
ing and the band kicks off with one of their catchiest songs in a while but musically the rest 
of the EP is a little lacking. This still a pretty good EP so if you're a diehard fan then I'm sure 
you'll love it but for the rest of us I don't know if it's an essential NOFX record. 
www.FatWreck.com 

No Turning Back - Rise From The Ashes. Overall this is a pretty good EP and makes me 
look forward to their next release. NTB play a style of NYHC that includes a lot of epic 
build-ups and good mosh parts that set this above a lot of other bands playing this tough 
style of HC. Not everything in the song writing has gelled yet but this is still solid. 
www.NJWRecords.com 

Now Soldiers - Sick World. This reminds me a lot of Killing The Dream but a bit more raw 
and moshy. It's pretty well played and is an overall good EP. I'm surprised this is the first 
that I've heard of this band, as it's much better than a lot of the stuff that does get any atten- 
tion these days. www.Significant-Records.com 


Cinder - Breakin' The Ice. Cinder has taken the 80s hardcore influences that showed in 
earlier work and added a bit of a heavier side that reminds me a lot of Ten Yard Fight which 
works out well. The band isn't spectacular but there is an audience within the hardcore 
scene that I'm sure will dig what they are doing. www.SellOurSouls.com 

Concrete Facelift - UUUAAAGGGHHH. This band really came out of nowhere and has 
impressed me, there are a lot of bands trying to play a stripped-down sound but few can 
pull it off very well. Concrete Facelift play skate-core punk that is fast and effective, simi- 
lar to early Suicidal Tendencies that comes off honest without trying to have a retro sound. 
Check this out. www.FNSBoston.net 

Cross Examination - The Hung Jury. There is a chance this could be the crossover/thrash 
EP of the year. This thing blazes in a mix of DRI and Municipal Waste. I am actually hav- 
ing a hard time not circle-pitting around my computer as I type this. Their demo is also on 
the CD version and there is a really funny video that is tacked onto it as well. Go out of your 
way to pick this up. www.OrganizedCrimeRecords.com 

For The Worse - Non-Compos Mentis. Even though this isn't the best representation of the 
band seeing as it's a recording from a live radio broadcast it is still pretty cool. The band 
shows a good sense of humour and you can generally tell what the songs sound like 
(thrashy and similar to SSD and DYS). I would suggest picking up a studio recording first 
and then moving on to this. www.FNSBoston.net 

Fuck Me Dead - Mechanize Me. This band has improved a lot since their demo and, as a 
result, have put out a solid record. FMD play punk similar to The Dead Kennedy's and a lit- 
tle like some earlier LA punk bands, I'm interested to see what these guys do next. Ex-Go 
It Alone for anyone interested. www.BistroDistro.com 

Hammer Bros. - II. Though this is really hard to pin down as far as a musical style, it is still 
really strong. Hammer Bros, jump from thrash to crossover to some slightly more modern 
sounding hardcore to some heavier stuff; it's really all over the place but it works because 
they transition well and keep the songs fresh. This is worth checking out if you have the 
chance. www.FNSBoston.net 


Our Times - S/T. Though this isn't anything special the band does have intensity, which is 
always a bonus and something a lot of bands I think lack these days. Our Times play pret- 
ty straight ahead hardcore with some fast parts, some youth crew parts, and the requisite 
mosh parts. It's nothing special but hopefully they can grow beyond what they currently 
are. www.HeadCountRecords.com 


Jiheart. - S/T. This is pretty cool because it's really different from a lot of other bands I've 
heard. Jiheart mixes youth-crew, thrash, epic lead guitar parts, and some sung vocals to 
create a sound that is all their own. To say this falls between Hiretsukan and By The Grace 
Of God, but less skilled, isn't totally accurate but it's the best I can think of. Even though 
Jiheart. 's sound can't be pin-pointed you should still pick this up because it's interesting 
and also one of the few punk/hardcore recordings you'll probably ever hear come from 
Belarus. www.RefuseRecords.prv.pl 

The Kill Decibel - S/T. All of this band's past recordings haven't quite jived with me and 
felt that they were missing something so it's cool to hear this bands finally coming togeth- 
er. The Kill Decibel play heavy hardcore with a bit of metal; in fact, it makes me think of 
Integrity if that band had a lot less metal elements and was more of a straight-ahead, heavy 
hardcore band. Check this out if you want to see a band on the rise. 
www.Specimen32.com 

Knockdown - S/T. Though it may seem a little weird to me that band has a 17-minute 
discography CD, I'm sure some people will like this. Knockdown played a mix of thrashy 
hardcore and youth crew; nothing special, but not bad either. If you live in the Philadelphia 
area then you might be stoked on this but if you don't then I'm not sure how relevant this 
release will be to you or your collection. www.YoungBlood-Records.com 

Last Priest - We All Failed. I heard the demo a few summers ago didn't think too much of 
it but this is a pretty big improvement. It's a little hard to pin last Priest's sound to any par- 
ticular band but they are pretty thrashy and I can hear bits of Black Flag, Infest, and some 
early American Nightmare at times. I hope that's a good enough description for you to 
want to pick this up because it's worth buying. www.OldGuardRecords.com 


Playing Enemy - John Q Russia. The first thing that struck me was how cool this record 
looked, a brown/clear split down the diameter of the 7" record. The first side rages in a 
heavy, slow, off time, mathy way and makes me want to break lots of things; the second 
side takes getting used to as it's a MIDI version of one of their songs, a little weird but kind 
of cool. This is more of a band where I want to listen to for long periods of time so a short 
record leaves me wanting to listen to a lot more of their stuff, others may find this the per- 
fect dose. Either way, I'm going to put one of their LPs on right now... 
www.AmmoniaRecords.com 

Pollution - Rompiendo El Silencio. This is pretty boring youth-crew from Spain. It takes 
a little from Champion, In My Eyes, and other, older posi bands. It's not terrible by any 
means but it's also nothing of note. www.SellOurSouls.com 

Remain - As Sharp As Knives. From the ashes of The Dead Scenestars comes Remain that 
is based out of The Netherlands. This band is pretty fast and hard that results in a sound 
similar to Floorpunch, Right Brigade, and maybe a little Judge. The lyrics aren't anything 
spectacular but the music is really strong so this is worth picking up. 
www.NJWRecords.com and www.LightTheFuse.nl 

Set Your Goals - Reset. If you own their demo/EP that was released on Straight On 
Records then there's no need for you to pick this up because it's just a re-release of that 
plus a Jawbreaker cover and 5 minutes of video footage. If you haven't heard the band 
before they play rock music similar to New Found Glory or early Saves The Day but with 
two vocalists and a harder edge. Overall, it's okay at best with a couple cool parts but the 
music is too sugary for me while the two singers don't work well together and get annoy- 
ing. www.EulogyRecordings.com 



Left Hand Path - Wreckage. This could be a decent record but all you can hear is vocals. 
The instruments are really quiet and the recording doesn't help a band that is trying to have 
an NYHC meets crossover sound. At first, I thought there was an effect on the recording 
and kept waiting for it to kick in at full volume but it didn't. Perhaps they will go into a bet- 
ter studio next time and then I'll get a better idea of what they are trying to do. 
www.OrqanizedCrimeRecords.com 


Sever The Hands - Brown. This is the first I've heard of this band and it's a really nice sur- 
prise to hear. STH play raw indie rock somewhat similar to Challenger with a little Hot 
Water Music and bits of a Funeral Diner influence at times. Hopefully a label will pick this 
band up soon and get their music out to a broader audience because this is worth hearing. 
www.SeverTheHands.com 
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Shook Ones - Slaughter Of The Insole. This is decent but doesn't compete at all with the 
stellar LP that the band released last summer; it's not bad by any means, but it takes a few 
listens to get into it The highlight of this record is the Leatherface cover which the band 
puts a little of their own spin on and fits perfectly with the singer's raw voice. For those of 
you who still haven't heard Shook Ones, they play a mix of all Dan Yemin related bands and 
pull it off really well. www.RevelationRecords.com 


SS-Kaliert - S/T. These guys are a street-punk band from Germany that mixes in some fast 
riffing that I could also see a thrashy hardcore band using. Overall this is fast and has 
potential to be good but falls sort of flat for me and ends up being boring. I think if they had 
some catchy choruses then I would be into this but it just doesn't grab me. 
www.FNSBoston.net 

A Step Apart - Structure. This is very Chain Of Strength-influenced hardcore so if you love 
Chain with all your heart then go pick this up but for the rest of us it isn't very essential. The 
band lacks the intense/epic feel that Chain had and, as a result, this record has a lot of 
good elements but nothing to pull them all together. www.NJWRecords.com 


mix of Hatebreed and Slayer style riffs with more traditional song structures. This record 
is hard, well recorded, and the lyrics are solid. You definitely need to give this a shot. 
www.SpookCityllSA.com 

With Resistance - Real Hardcore Kids Have Day Jobs. This release marks the end of the 

band and it's a shame to see them go. With Resistance played a style of hardcore that 
mixed Botch with some more screamy/groovy bands such as Saetia or perhaps a little 
Amanda Woodward. Really, this was good stuff and it's sad to see the band go. 
www.lmmigrantSun.com 

World Burns To Death - No Dawn Comes... Night Without End. This is a concept record 
(from what I gather) based around a very specific event in the Second World War where 
Nazis mutilated and killed children. While this is a cool idea and the layout/writings are 
interesting, the music doesn't hold up as well as the rest of the package. WBTD play crusty 
D-beat but without much intensity, but I think that could be due to the recording. I'll want 
to see what they do next but this record doesn't really grab me. 
www.HardcoreHolocaust.com 


TAEA - No Place Like Home. The style of music this band plays is definitely not what I was 
expecting, but it is a cool surprise. TAEA play a really cool mix of D-beat crust mixed with 
some moshy hardcore and some nice guitar leads mixed in at times. This is well worth 
checking out because the band is doing their own thing and it woks. 
www.StateOfMindRecordings.com 

Thieves And Assassins - S/T. This took me a little getting used to but the band is doing 
something really cool. TAA play punk similar to Bad Religion with a lot of influence from 
melodic hardcore bands similar to Strike Anywhere and With Honor. This is still a little 
rough at times but they have a lot of potential and I'm interested to see what they do in the 
future. www.MindSetOverhaul.com 

This Time Around - What's In Your Heart? This is very, very Count Me Out so if you like that 
band then you should check this out if you ever wondered what they would sound like if 
they used more octaves. The first thing I noticed when I put this on was how intense it was 
without being tough or metal which is really cool. If this sounds like your deal then it's 
worth picking up. www.SellOurSouls.com 


Splits and Compilations 

Bafabegiya/Acts of Sedation - Split. The Bafabegiya side of this split is the best stuff I've 
heard from them yet. They are pretty straight ahead hardcore/punk but are mixing in some 
unexpected riffs that gives the band it's own sound. Acts of Sedation are still 
hardcore/punk but faster and with a bit of crust influence and noodley guitars leads at 
times. Overall the split is decent and Bafabegiya is by far the better band and AOS holds 
this back from being a better record. www.SpacementReno.com 

Black Sheep Squadron/Raining Bricks - Split. I think I like Black SS the most out of these 
two bands even though I liked their LP more. Black SS has a bit more of a thicker HC sound 
on this similar to Slapshot and other early Boston bands; Raining Bricks took a bit of get- 
ting used to because of their offbeat rock n roll mixed with hardcore sound but by the end 
of the split I dug what they were doing. This split isn't anything special but it is decent. 
www.OrganizedCrimeRecords.com 


This Time Tomorrow - The Learning. This release comes from the new crop of bands in 
the Northwest and I'm stoked that people from around here are doing this style of hard- 
core. TTT play heavy, mid-90s style metalcore similar to Indecision, Turmoil, and earlier 
Trial with a strong animal liberation slant to the lyrics. The steady improvement of this band 
has been awesome and I'm excited to see what they put out next. 
www.NewEdenRecords.com 

Tranzmitors - Look What You're Doing b/w Teenage Filmstar, Bigger Houses, Broken 
Homes b/w Glamour Girls, Some Girls b/w Dancing In The Front. I'm going to go through 
all three Tranzmitors singles in one review because they are all really good and they would 
get the same description anyway. The band plays poppy punk in the same vein as The 
Buzzcocks and The Jam. I think it's a toss up between the Look What You're Doing and 
Bigger Houses records as to which one is my favourite. www.DerangedRecords and 
www.LatidaRecords.com. Cat Call/Ugly Pop released the first 7" but has no website. 

Turn The Screw - S/T. This isn't bad but there just isn't anything that catches me about the 
record. They play pretty standard hardcore with some fast parts, crew vocals, and two- 
step mosh parts but it doesn't do anything to keep my interest and is just boring. There are 
a ton of bands out there today that sound like this so you're not missing anything if you don't 
pick this up. www.NJWRecords.com 

Twenty Four Hours To Live - We're Loudmouths. Musically this is pretty good modern 
hardcore with the requisite fast parts, tons of harmonics, and heavy mosh parts: nothing 
original but well done. My problem with this band is the singer's high, annoying squawk of 
a voice and lack of definition: this is something that I usually can deal with - seeing as I'm 
a huge Brother's keeper fan - but the guy from this band can't pull it off very well and it 
really ruins the CD for me. www.SurpriseAttackRecords.com 

Will To Live - Tested And True. If you're thinking of picking up one thugcore release this 
year then I suggest you look into this record. Will To Live play heavy hardcore similar to a 


B.U.S.H./Dick Cheney - Split. Who didn't expect these bands to do a split? B.U.S.H. plays 
punk that straddles between thrash and surfy/noodley parts which actually sort of works 
even though it sounds weird. Dick Cheney plays punky thrash with somewhat a cleaner 
guitar sound than you'd expect. Neither band is spectacular but neither is bad so it just 
sort of falls in the middle. ThrashxBastard@yahoo.de 

Champion/Betrayed - Split. This release will be the final songs Champion produces pack- 
aged with a teaser of the upcoming Betrayed record. Sadly the Champion songs on here 
are probably the weakest they've released; for some reason, they come off really flat. On 
the other hand, Betrayed's tracks are pretty solid as they mix what they did on their EP with 
a lot more D.C. Revolution Summer-style influence and throw a standard hardcore for a bit 
of a loop, which I really like. www.RivalryRecords.com 

El Cambio Empieza En Mi - Comp. For how long and how many bands there are on this 
comp it's actually pretty good but it does drag at times. There are fifteen Spanish-speak- 
ing hardcore bands on here and they each get two songs. Most of the bands are pretty 
metallic but some are a little more punk-influenced and some have a bit of a youth-crew 
feel. Standouts include Asunto, Decision Final, Nueva Etica, and Invictus Maneo. 
ThrashxBastard@yahoo.de 

Go It Alone/Blue Monday - Split. Of the two recent splits Rivalry has released, this is by 
far the best. Go It Alone starts this off with one of their best songs yet and Blue Monday 
include what are probably the two best songs the band has written. Both bands also do 
Reserve 34 covers - an old band from the Vancouver area that Lucas from GIA was in - so 
that's a bonus if you're interested in hearing what R34 sounded like. 
www.RivalryRecords.com 

Hardcore Cinema - S/T. I think this is one of those funny ideas that should never become 
reality, sort of like in Wayne's World when Garth puts that licorice dispenser in his car; it 
would be great until a hot day and all the licorice gets really gross. This is a compilation of 
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bands who wrote songs about movies, went into a recording studio, and released them on 
a 7". It's funny to think about but just doesn't work. The bands are from New Zealand and 
include Evil Priest (Diehard), The Warpath (Boondock Saints), Guest Stabs Host 
(Groundhog Day), and Brick Vs Face (Warriors). Most bands are pretty heavy/moshy but 
none stand out. www.ActionManRecords.com 

Kill Your Idols/Modern Life Is War - Live on WLUW. Neither of these bands should need 
an introduction so I will get right to talking about the rest of the record. This recording is 
actually about three years old and was recorded all in the same night on a radio show in 
Chicago. The recording is decent so it's worth picking up if you really like these bands. If 
you'd like an introduction to these bands then I suggest you pick up their most recent LPs 
because those recordings would be a better start for you than this record. 
www.LifelineRecords.net 

Rat Byte/Concrete Facelift - Split. Both bands play skate-core so let's get to what they 
sound like! Concrete Facelift have a bit more of a West Coast influence similar to Faction 
or really early Suicidal Tendencies while Rat Byte are a bit harder and have more of a punk 
sound similar to BunchOFuckingGoofs or The Dayglo Abortions. Both bands are solid and 
have a good sense of humour but I like Concrete Facelift a little more. www.FNSBoston.net 

Seven Generations/Gather - Split. If you haven't already heard, both bands play metallic 
hardcore influenced by the more famous bands of the mid-90s. 7Gen is one of the most 
talked about bands over the past year and their militant, outspoken views are the reason 
why the music is pretty good as well. Gather are a little slower, aren't quite as good, and 
a little boring attimes but do pull off some cool stuff at times. Overall, it's a pretty good split 
and worth checking out even if for only the essays/explanations in the booklet. I'd like to 
add that the layout is one of the best I've seen in a long time; it's nice to see that some peo- 
ple still pay attention to that. www.NewEdenRecords.com 

The Tangled Lines/Dick Cheney - Split. Both bands are pretty thrashy so let's get that out 
of the way first. The Tangled Lines have a female vocalist and are pretty good but the 
vocals are way too loud. Dick Cheney is probably the better band of the two but I like the 
energy of TTL a bit more. Overall, this split doesn't blow me away but it's not bad by any 
means. www.RefuseRecords.prv.pl and ThrashxBastard@yahoo.de 

Demos 

Death in Custody - Demo. The closest I'd have to say this compares to is a slightly moshi- 
er Kill Your Idols or older Agnostic Front. The demo isn't bad but it also doesn't really grab 
my attention. I do sort of like this so it would be cool to see what this band does next. 
www.DeathlnCustody.com 

Dragline - Demo. While this is much better than the Yossarian demo that 3/4 of this band 
was a part of it's still not great. Dragline play thrashy HC/punk with some youth-crew influ- 
ences. I've seen them live and they are better than the demo would indicate but it still lacks 
some focus. www.myspace.com/DraglineHC 

High Jinks - Demo '06. There are a few cool parts on here but the band seems to lack 
focus as they switch around a bit and at times the songs don't flow very well. For the most 
part this sounds like one of the many bands trying to sound like Outbreak. There's also no 
contact info but I think they are from Edmonton. 

Kersey - Demo. These are a couple new songs that were put out a little before Kersey 
ended and it's really sad that very few people are going to get to hear these. The band took 
a huge step up from the Foundation EP and was really starting to come into it's own with 
their slightly different approach on metal/hardcore/punk crossover. It's also sad that the 
band won't have anything else because they were headed in a good direction. No contact 
info. 

Listen Up! - Demo 2005. I can pretty much sum up this demo with some of this band's 
lyrics: "Yo mothers and fathers / Better lock up your daughters / Listen Up! is on the loose." 
Parents s/ 7 ou/cflock up their children because if I had kids I wouldn't want them to hear this 
poorly recorded and played get low stuff either. ListenUp.tc@gmail.com 

Looking Up - Demo 2005. 


the youth-crew elements. They are doing an LP for Panic Records so hopefully they will 
improve on their base because they have some potential. www.LookingUp.cjb.net 

No Foolin' - S/T. With a name like that who could have guessed that the band sounded just 
like every other Lockin' Out knockoff band out there? No Foolin' plays third rate get low- 
style hardcore and obviously didn't get the message that all the original bands like this are 
now trying to rip off Black Sabbath, no_foolin69@hotmail.com 

Off Balance - Demo. This is what Macho Man Randy Savage would sound like if he did a 
thugcore band. The music is heavy, reminding me of 25 Ta Life attimes with some more 
metallic riffing while the vocals are mostly rapped. There is also an intro where they ask, 
"What's up motherfuckas?" and talk about "representing" and "bringin' it back." This is so 
full of bad, over the top cliches that it's hard to take even slightly seriously. 
www.myspace.com/OffBalanceHC 

O.T.C.W. - Demo. This is a mix between the thrashy sound that is popular these days and 
some moshier NYHC influence, there are a lot of bands doing this these days and this isn't 
one of the standouts. If the musicians were better then I think this would be a better demo 
but they sound like they can barely hold this together so that really brings the demo down. 
www.SellOurSouls.com 

Therman Merman - Demo Delish. I wasn't sure what to expect out of this but it's pretty 
good. The band combines Crimpshrine, Rancid, and a little Leatherface. It's raw and 
imperfect but it's fun and actually pretty good. www.myspace.com/ThermanMerman 

Time For Change - Profound. Holy Strife! This demo decent but I think it would be better 
if the band was a little tighter, the vice was a little stronger, and the lyrics were better; still, 
it's a demo, so I can't ask for too much. I saw these guys live and people went crazy in the 
home area. I'd like to hear what they put out next because they show potential. 
www.GloryKid.com 

To The Lions - Demo. From ex-members of Grade comes an awesome demo that is one of 
the best I've heard in the past few years. There is a lot of influence from bands like har- 
vest and Unbroken on here so it's nice to hear that played well on a good recording. This 
is actually good enough to be an EP and would probably be better than most of the EPs I've 
reviewed this issue. Cross your fingers that these guys will tour. www.ToTheLions.ca 

Trash Talk - Demo. Wow, this is bad. The band plays short, fast thrashy songs with break- 
downs while the singer blames the world for his problems. Musically it's not bad but the 
lyrics are just dumb and ruin it. www.SellOurSouls.com 

Vagary - Demo. From ex-members of Make Move comes a new band that is a lot closer to 
Snapcase and One King Down. The demo shows a lot of promise and takes a few chances 
so that has me interested to see what they will be doing next. I'd like to see what this band 
does after it grows a little and establishes its sound because I expect to see big things out 
of them. www.myspace.com/VagaryLA 

Young Lions - Demo. This is really good punky/folky rock by a band out of Reno, Nevada 
that would fit well on the Plan-lt-X Records roster. This is a lot more melodic than most of 
that label's bands but it still holds a lot of similarities so I could see a lot of the bike punx 
digging this, www.myspace.com/younglions 

Ztnes 

Courage To Care - Issue #6. This zine has improved a lot since the first time I read it a cou- 
ple years ago. This still isn't a great zine but it's okay. Most of the content is very, very 
standard and doesn't have much personality so I had a hard time staying interested. 
Hopefully they can work on giving this a personality or identity because that will improve it 
a lot. If you like Start Today then you will probably be into this. Articles included in this 
issue are with Shook Ones, A Step Apart, Grave Mistake Records, and a Dag Nasty reprint 
www.CourageToCare.co.uk 

Half My Time - Issue #1. For a first effort this zine is pretty good. There are a variety of 
articles that is cool and gives a personal touch, something that most zines fail to do. 
Though the zine falls into a couple common traps of early issues it is still better than most 
first time zines so that has me interested to see what the future holds. 


This doesn't blow me away but it isn't bad either. Looking Up 


plays raw hardcore influenced by Gorilla Biscuits and Youth Of Today but without most of www.HalfMyT1me.net 
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HeartattaCk - Issue #48. This issue has a cool article about punks in the US South dealing 
with Hurricane Katrina and its fallout. There is also an interview with Al Burian that I'm 
sure all the personal zine nerds will love. The columns in this range from cool and inter- 
esting (Punk Archiving - always a favourite) to idiotic and PC extremism (Ravilution), but 
columns are always a mixed bag. Overall this is an okay issue but there isn't any content 
that blows me away by any means. www.Ebullition.com 

HeartattaCk - Issue #49. With this issue it has been announced that this is the second to 
last HaC that will be printed so it's a bit sad in some ways. This issue is pretty standard as 
far as the contents without any standout interviews but Kent's column about the negatives 
of doing a zine is what makes this a great issue as I can understand some of what he goes 
through and what everyone expects of a zine. Pick this up for what Kent has to say. 
Interviews in this issue include Iron Lung, I Object, and artist Cristy C. Road. 
www.Ebulition.com 

Kicking And Screaming - Issue #13. I'm surprised that this is the first I've heard of this zine 
because it's pretty well put together and is full-colour/glossy. I get the impression that this 
is an East Cost thing though because I haven't seen this in any distributors. This has a lot 
of potential because the staff obviously know what they are doing and can produce a good- 
looking magazine but this really falls short in the content department. The magazine con- 
sists only of interviews and reviews so seeing as the interviews are mostly only two pages 
with a with very little text and only a few simple questions I breezed through the entire thing 
in no time. This has a lot of potential but it comes up really, really short. 
www.KickingAndScreamingMag.com 

Lifetime - Issue #1. This is a really hard zine to read because of the broken English as it is 
not the author's first language and this is from Malaysia, at least I understand what the 
zinester is trying to get across and most of the points being made. Most of the content has 
to do with local stuff and that is cool to see but it's not worth picking up because it's such 
a chore to get though. Hate_ls_Heat@yahoo.com 


talk a lot. The weightlifting content is helpful to those who are interested because there is 
some solid knowledge. The humour is pretty hit or miss; the good thing is that every sub- 
genre within punk/hardcore is a target so that keeps it fun but there are also a lot of jokes 
that I am way too PC. for and don't find funny. Issue #4 has articles with Madball and Andy 
Thorp; Issue #5 has interviews with Death Before Dishonor and Kris Mission/Rock Vegas 
Records, and a dude who is really jaded on hardcore. xxxPainEdge99xxx@yahoo.com 

DVDs 

Bleeding Through - Wolves Among Sheep. This is a long DVD that clocks in at about five 
hours or so. If you saw the Throwdown DVD, it's pretty much the same thing but a lot 
longer. If you're a Bleeding Through fan then you'll probably want to pick this up because 
it's got everything you'll want to know about the band including a pretty complete history, 
lots of live footage, videos, tour stuff, and more. Overall it's decent as far as band DVDs go 
but I can't get the feeling that it's mostly put out as a hype piece for their new record, The 
Truth. www.Trustkill.com 

Integrity - Palm Sunday. This is an awesome thing to show up for me to review, I was so 
stoked when this arrived. This is a double CD with one being a live DVD and the other being 
the audio from that show. Dwid is in top form with his stage banter, especially when it's 
directed towards Columbus, OH residents. The band plays well, there are multiple camera 
angles with smooth cuts between them, and the sound is solid. If you are an Integrity fan 
then you should need to pick this up. www.SpookCityUSA.com 


Top Reviews of Issue #8 


The Message - Issue #1. This is a good zine and should be checked out. The main thing 
that I see most zines lacking is original thought and this one has it in spades. There are 
opinions and articles about a variety of subjects and the interviews are strong and well- 
thought out with bands such as Seven Generations, Requiem, Invictus Maneo and The 
Power & The Glory. Daniel of Die Young does this so if you are familiar with that band then 
you should know what to expectin here. Pick this up. lnGodWeRust@Hotmail.com 

Profane Existence - Issue #50/51. This is a monster double issue of Profane Existance that 
I would almost call a book. This is really packed and the highlights include Nausea Tour 
diaries, an interview with Ruin, recipes, a long essay on "The Culture Of Life," and a huge 
section on the Skuld Releases record label that also includes a label sampler. Not every- 
thing in here I agree with or am interested in but it's still something I'm glad to see still with- 
in the punk/hardcore scene. The label sampler is a bit of a mixed bag but is cool to have 
as it gives a little perspective on a lot of the bands in the Skuld article; the better known 
names on the CD include Tragedy, From Ashes Rise, Amebix, Fleas And Lice, Oi Polloi, and 
Aus-Rotten. A good job and I'm excited to see the next issue. www.ProfaneExistence.com 

Return - Issue #1. This is a personal zine that is pretty much a tour diary done by Ryan that 
chronicles the January 2006 No Idols tour. Ryan is a pro at doing zines so the writing is 
good and he keeps it entertaining. If you're curious about the band then this will go well 
with the copy of their new record that you are about to buy. Contact: HangingHex@hot- 
mail.com 

Toilet Paper #13. This zine is super confusing but I won't totally chalk that up to her(?) 
being German and not having a full grasp on English. I often have no idea what the author 
is trying to convey so I showed it to a couple friends and they don't really understand either. 
This is a mostly punk/hardcore zine with a lot of incoherent ramblings. There was also a 
tape that came in the package but I'm not sure whether it is part of the zine or not. 
Alvad@web.de 

Tough Guy Times - Issues #4 and #5. This is a zine that has seen a lot of improvement from 
the earlier issues, not that those were bad but these are better. Sean, the zinester, mixes 
lots of humour, standard zine fare, and weightlifting help in his issues and it gives a unique 
touch to his zine. The biggest improvement with these two issues are that the interviews 
are getting a lot better as the questions are improving a lot and Sean lets the interviewees 


Full-Lengths 

All Avail Reissues 

Victims - Divide and Conquer 

Engineer -Reproach 

November Coming Fire - Dungeness 

No Idols - Low (Swing The Pyramid Hands) 

Sick Of It All - Death To Tyrants 
Taking Back Sunday - Louder Now 
Iron Age - Constant Struggle 
Guns Up! - Outlive 

The Ducky Boys - The War Back Home 

EPs and 7"s 

Cross Examination - The Hung Jury 

With Resistance - Real Hardcore kids Have Day Jobs 

Tranzmitors- All EPs 

Will To Live - Tested And True 

Shook Ones - Slaughter Of The Insole 

Splits, Demos, etc. 

To The Lions -Demo 
The Message - Issue #1 
Go It Alone/Blue Monday - Split 
Integrity - Palm Sunday 
Profane Existence - Issue #50/51 
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2005 Demo 
7” OUT NOW! 


The Hung Jury 
CD OUT NOW! 


^ Amazing new band from the 

North/Midwest. EX-HOLDING ON 
g"' Jj For fans of: THE SUICIDE FILE, 
J**? '.9 UNBROKEN, MODERN LIFE IS WAR 


14 songs of hardcore thrash. With 
15 minutes hilarious enhanced footage. 
For fans of: D.R.I, MUNICIPAL WASTE, 
SUICIDAL TENDENCIES 


Re-issue of their pummeling debut 
full-length, now with 4 new studio tracks 
and a full concert DVD from Chicago. 
For fans of: MASTODON, TRAGEDY, 
MERAUDER 


Misery Brigade 
MCD Out in July 


The debut from this Winnipeg 
powerhouse. Think TERROR meets 
1|p COMEBACK KID meets HATEBREED. 
Featuring guest vocals from Andrew 
r 1 1 of COMEBACK KID. Look out for them 

CD&7” d OUTNOW! on the road and a new s P* lt; 7 ” soon - 

COMING SOON!!! 

FEW AND THE PROUD 

“The Beast” LP&CD 

sXe super group featuring members of 
spired Youth, Weekend Nachos, Sidewalk, 

Double Crossed and Hostage Situation RAINING 

SLUMLORDS Think AC 

“Favorite Drinking Songs” EP 
Brand new stuff sure to put the 


Better Judged By 1 2 
Than Carried By 6 
CD/DVD&LP OUT NOW! 


Also available: 


mmMMm msmmam 

RAINING BRICKS/BLACK SS LEFT HAND PATH 

Split 7” The Wreckage 7” 

Think AC/DC and Slapshot Cro-Mags meets Sepultura 


fun into hardcore 


WWW.ORGANlZEDCRIMERECORDS.COMI 


CRIME SCENE MERCH - 


WWW.CRIMSCENEMERCH.COMl 
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HARDCORE 


for fans of 
R 


and BANE 


The rabid demand from the fans to have Hammer Bros, put out a full length 
has finally been met with Crosscheck Records release of their 

brutal masterpiece, The Vitality. 


They seamlessly blend together elements of 
brutal thrash metal and the prototypical, 
hardcore sounds of bands like the 
Cro-Mags and Bad Brains. 


RtSSCHtCK 1 CD 9160 

i wrww.crosscheckrecords.com 

Crosscheck Records, Inc. P.O. Box 39439, Los Angeles, CA 90039. 
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At Both Ends now has shirts that are 
guaranteed not to become a collector item on 
eBay or increase status within your local 
hardcore scene. $10 each plus postage. 


Outspoken Design 

Front 

READING 

ISN'T COOL 
ANYMORE... 

Back 

...so WHAT. 


Original Design 

Front Only 


There are still copies of 
issues #1, #3, and #7 left over 
if you'd like to spend your 
money on those instead. 


(Designs not actual print size) 

Check out the website for photos of the actual shirts 

www.AtBothEndsMagazine.com 


coming soon 


outlaw: 


CK1N’ FITS 

DREAMS 111 111 II - Til TIES Till Bill HIT 

TAKE THESE If IS - if THIS Hill 1 8ATIII III ITO BE II fill SHU CUT 

IN If EYES-- UVi IN PHH1Y T 




*p§! 





*** - 

i" ::: ■ 

' 



H 

* -V.-. fi 







P.O. BOX 6052, GARDEN GROVE, CA 92846 • WWW.INDECISIONRECORDS.COM • DISTRIBUTED BY LUMBERJACK 




ENTERTAINMENT 

www.demonsrunamok.de 


TEL, -h- 49 (O) 7832 67386 « INfO® DEMONSRUNAMOK.DE 
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1- Please give a quick introduction and any relevant history 
on the band. 

Well, my name is Rob, and I sing for Ruiner. Other members 
of Ruiner are Steve Smeal - bass, Danny Porter - guitar, 
Mitch Roemer - guitar, and Joey Edwards - drums. We 
played our first show October 5th, 2004, in Baltimore, MD. At 
this point, we have played something like 150 shows since. 
That includes 2 full US tours, a couple East Coast/Midwest 
tours, and some trips to Canada and Mexico. Release-wise, 
we have a self-released demo, a 7" EP that is on its 3rd press- 
ing on Firestarter and Grave Mistake Records, a CD version of 
that 7" EP on 1917 Records, and a split with Day of the Dead 
(from Portugal) on Vendetta Records in Germany. Ruiner was 
started by the core members of a Baltimore band called 
Farewell Hope. Since then, however, our original drummer 
has left. Every member of Ruiner has been involved in the 
local area scene since they were teenagers. Most of us, 
minus myself, have other bands we are in as well. Joey is in 
Counting the Days and Danny is in a His Hero Is Gone type 
band called Quills. Mitch plays in a couple other bands, and 
Steve is a bass whore: he gets calls to play in just about every 
local hardcore band, ha ha. Everyone has other things going 
on as well. We try to keep as busy as possible. 

2- Location and how has the area you live in affected the 
band. 

Well, Baltimore's scene is very diverse. It's an artsy city, 
since we have a pretty big art school in the area. We have a 
very old scene as well. It's not uncommon to see the older 
guys (30-40 year old men) showing up to a show. It's definite- 
ly helped, being from this city - a lot of people overlook it, 
because of the tougher reputation it has. So when a band like 
ours came up, it sorta came out of nowhere I guess, and sur- 
prised people, ya know? But we also have a lot of friends 
here, so the shows are always really fun. Plus, we have 
amazing local bands from this area that I'm glad a lot of peo- 
ple are into as well like The Spark, Nick X Fury, and, of course, 
the Slumlords. 

3- Could you explain the layout to your latest release? 

I'm guessing you mean the cover. Well, we are friends with 
the band Misery Index, who are a metal band from our area. 
They always use this one guy to do their artwork. So we 
looked him up and decided to try him out. He had an image 
already on his site that was very similar to what we had in 
mind. We asked him if he could do something like that. The 
idea was aggression: the look of someone before they are 
about to explode. None of us are typical hardcore kids who 
want the basic "fist in the air'' style layout. There is nothing 
wrong with that, but its just not how we would want the band 
portrayed for a first release. Something basic, but to the 
point... 

4- How do you feel about file-sharing programs and possible 
lost record sales because of it? 

Ok, if I want music from some pop band or radio band that is 
making more money than I can even comprehend, then I'm 
going to download it. If I wantto hear a friend's band, or some 
punk/hardcore/indie rock band that someone says I would be 
into, I'm going to head out and buy the record. File sharing 
really doesn't hurt the big artists. It hurts the bands like ours, 
who aren't on the cover of magazines or on Clear Channel's 
play list for the month. 


5- What is the most important song you play and why? 

That's a very good question... really, I'm not sure. "Adhering 
to Superstition," as comical as the lyrics are at the end, that 
song still has a lot of meaning. It pretty much spells out a big 
chunk of my life that I managed to run straight into the ground. 

6- What is an overlooked subject in punk/hardcore that your 
band has not addressed in your lyrics? 

When we started Ruiner, I planned on not dealing with politics | 
because I had already dealt with those topics in other bands, 
but that may not be the case on the next record. I think more 
hardcore bands need to be politically aware. When Kerry 
lost, it seemed like everyone gave up, and took the stance of, 
"it doesn't matter what Bush does now, because he already 
won. Lets just wait for him to get out of office." What Bush 
is doing to this country is going to change the way we live and 
the way our children's children are going to live for genera- 
tions to come. We won't just bounce back. More people 
need to be aware of what is really going on and try to educate 
other people about the reality of this very fucked situation. 
Kerry wasn't going to fix anything, he's as much of a puppet 
as Bush is. It's up to the people of this country, and the world, 
in fact, to say, "We will not stand for this." Oh, and I'm not a 
huge fan of religion either, but I'll leave that alone until next 
time, ha ha. 

7- What's your opinion on major labels signing punk/hard- 
core bands? 

I don't think one member of Ruiner hates bands for signing to 
a major label. We would never sign to a major, and not 
because its "selling out," but because we don't ever plan on 
writing music that is accepted by the mainstream culture. If 
you can get paid to do exactly what you love to do, then do it. 
There is nothing wrong with that. The problem is when you 
change in order to make more money or become more 
accepted. 

8- How do you feel about hardcore/punk clothing companies? 

Eh, I don't care. We have a clothing sponsorship from 
Revenge Clothing. If you want to give us free shit... cool, we 
will wear it. As long as you're doing it for the right reasons 
and not just to line your pockets, I'm fine with it. 

9- What would you change about the current state of | 
Hardcore/Punk? Why? 

Tell people to stop worrying about the beliefs of other people, 
and start worrying about their own actions instead. I don't 
care if you're straight edge, Christian, Muslim, vegetarian, 
vegan, alcoholic or a drug addict. No one is perfect, and peo- 
ple worry way too muqh about the lives of others without ever 
asking them why they stand for the things they stand for. I'm 
not worried about Christians in hardcore, I'm worried about 
Christians in office... Those are the fucking scary ones. 

10- What are your plans for the rest of the year? 

Well we leave June 2nd until August 4th. We pick up with 
Counting the Days, Final Fight, and Killing the Dream as well. 
It's pretty much the USA twice. We are working on heading 
to Europe by the end of the year. Than finally recording this 
LP for 1917 Records. So our plans our to get fired from our 
jobs haha. * 

DeadFi5h@aol.com - RobRuiner@hotmail.com 
www.YouRuiner.com - www.myspace.com/Ruiner 
www.1917Records.com 
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GOODBYE 



One thing that I'm finding with a lot of hardcore these days is a total lack of emotion in the music. I hear so many 
bands that are supposed to be "pissed off," but the majority of them come across as the equivalent of a pre-school 
temper tantrum: more whining and screaming to make a spectacle than actual emotional discontent. Kiss it Goodbye 
were an emotional band; Kiss it Goodbye were an intelligent band; Kiss it Goodbye were NOT a happy band. The 
chaos of the instruments that surrounded the lyrics added an extra depth to the music that so few bands have. The 
whole package would twist and turn until eventually coming together to make you understand what they were doing 
and why they were doing it; in turn, this would only add to their depth. Kiss it Goodbye are also one of the most over- 
looked bands from the Northwest Hardcore scene, ever, and I've never understood why. These are only a couple of 
the reasons why this band was picked for a retrospective feature in this issue. 


The best aspect of Kiss it Goodbye is that they're sincerely pissed off. Very few bands 

nowadays can even come close to what Kiss it Goodbye was doing. If you're 

looking for a band with an approach to music with a great level of 

dynamics, but still harsh enough to grit your teeth, Kiss it Goodbye is 

that band. Also, if you don't own their CHOKE!" , make it your 

next purchase and you'll see what I'm talking about. \ .» 

Ryan - Engineer ' / , ' 


I like 'em, but know nothing about 'em. Never saw em, 
and can't listen to them any longer cause I got fucked 
up and freaked out listening to 'em once. 

Josh - Revelation Records 





I remember the first time I heard Kiss It Goodbye. I was in Calgary at the time, visiting my friend Geoff, and 
he put on She Loves Me, She Loves Me Not..., I was blown away. It was so raw, anguished and relent- 
less. Like Black Flag, years before them I felt like KIG had actually done what many bands try to achieve 
but few manage; they sounded dangerous. They sounded hurt. And they did it all while truly straddling the 
fence evenly between metal and hardcore. Where most so called "metalcore" bands are straight metal 
bands in hardcore clothing, KIG were able to capture metal brutality with the genuineness of HC. They 
were a band who came and went well ahead of their time. 

Andrew Morrison - Deadsure 

We are all really big Kiss it Goodbye fans. A big sticking point for me with Kiss it Goodbye is Urn's vocals 
(obviously). I just find it amazing that they had the guts to build a noisy, heavy band around the singer. Not 
only did they have the guts to do it, but they pulled it off amazingly. 

Brendan - The Minor Times 


KIG was one of the most intense bands. One of the few that could take the emotional release of their 
shows and somehow translate it into recordings. They were incredible. 

Jordan Cooper - Revelation Records 



The thing about Kiss It Goodbye is that they were awesome. They were crazy 
heavy, excellent musicians, super creative, and extremely intelligent. Tim 
Singer's lyrics were at their best with KIG - he used tone and emotion 
together in a really fantastic way. He had a great ability to use a subtle 
line, build on it in the length of a song, and show you exactly what he 
was feeling within the first lines he used: "I found a broken prom- 
ise dead on the floor." 'Choke' is one of my favorite songs lyri- 
cally and in terms of how he sung it - he had a great way of 
making his lyrics come alive through his vocals. They 
were a very special band. There was no one like them, 
no one wrote songs that smart. No one made melody 
out of discord the way they did. Like Black Flag, 
times 1000. Kiss It Goodbye were an awesome, 
awesome band. 

-Andrew Foote/No Secrets Between Sailors 


4 If 



One of my constant battles through life has been depression. From a young age, it would come on and off at different times and for 
different reasons. Usually it would last a few months, or even a year when it would be bad; for the rest of the time I would just deal 
with not being happy or satisfied in most ways. I've come to accept that I will never be a "happy" person but I've also come to under- 
stand that I shouldn't be a constantly "sad" person. Depression is something that I have tried to ignore and/or cope with myself, 
because I don't want to burden anyone with worries as to me "doing okay." When I was about ten years old, my parents divorced 
and it was really bad then, so my way of dealing with it was to just clam up and not speak to anyone. I had bouts of it in high school 
as I was an outsider who got picked on a bunch and my home situation at the time was unstable. 

Since then, I've dipped in and out of depression, but it hit really hard about 18 months ago when I was just starting into school again. 
At first, I thought it was just the pressure of school - coupled with trying to do the zine - but it became really bad for me. There was 
a point when I wasn't getting out of bed for the much of the day, ate very little, slept only a couple hours at a time during different 
parts of the day, didn't bathe for periods of time, lost contact with a lot of my friends and family, stopped listening to music, and a 
bunch of other things. I started to study less and miss a few classes, then it got to the point where I was dropping classes and would 
miss weeks of school at a time because I didn't see the point of getting out of bed. Things were really rough for me and I had a lot 
of bad thoughts running through my mind because I didn't see what purpose my life held. I was in a really rough cycle where I would 
feel bad, and by knowing that, it made me feel worse; this was a bad downward spiral that I didn't realize I was in for the most part 
but can see now as I look back on it. I didn't see my life as being worth anything; therefore, I didn't do anything to improve it. Some 
days would be better than others, but there was a steady decline in "good" days. Living alone didn't help my situation at all because 
I could go days without interacting with other people. 

Somehow I found the energy to see a councilor at my school who referred me to a psychiatrist and I started treatment that includ- 
ed sessions where we'd discuss how I was feeling, and I was also placed on anti-depressants. The sessions were fine and we'd 
talk about different topics, how I was generally feeling, and what I thought about certain things; after a couple sessions the doctor 
diagnosed me with moderate to severe depression. The pills I started to take didn't seem to have an effect at first, but now that I 
look back over the course of taking them, I can see a big improvement in certain aspects of my life; as well, both my parents have 
commented that I sound better when I talk to them on the phone. I did notice the side effects that included some blurred vision but 
most noticeably I had lost pretty much all sexual desire. Within a few months I decided that I needed to change medicines to some- 
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For a few years now, I haven't been able to play bass and cur- 
rently have a few thousand dollars worth of gear that is sitting in 
the corner of my room. I've had to refrain from video games and 
do my best to limit time spent on computers. Dusting my apart- 
ment or washing my car bothers me; even photography and driv- 
ing can bother me after a while. 

Over the past three to four years I have suffered from tendonitis 
in my wrists and elbows, mostly on the right side of my body see- 
ing as I'm right-handed. When it gets bad, I can feel it in my 
shoulders, then all the way down my back on the right side of my 
body, and up my neck into my right ear. For the most part, there 
is a constant, dull pain in my forearm, but when I do activities 
that aggravate the area - pretty much anything to do with my 
hands - the pain will become worse, sharper, and feel as if it's 
"shooting" down my forearm. At times I can feel it in my left 
wrist and elbow, but that's only when it is very bad. In rare 
occurrences, my fingers will go into pins and needles and I basi- 
cally have to stop doing anything, especially this zine. Going to 
school is hell, as there is note taking and papers to type every 
day. 

In case you don't know, tendons are the cords 
that attach muscles and bones in your 


and zine work is too delicate a task to do when I'm not using my 
proper hand. 

One of the hardest parts of having this condition, other than the 
actual pain itself, is the fact that there are no visible signs of hav- 
ing this illness. Everything looks fine but you are in discomfort 
and/or pain when you are not even doing anything. 

Because you never know when tendonitis could set in, it's impor- 
tant to be aware of your daily activities and how you go about 
them. Here are a couple things that I have to keep in mind daily 
and also some advice to avoid getting this condition. 

-Be sure that you are using the proper technique when perform- 
ing a task. Remember how you are told to lift with your knees 
and not your back to avoid back pain? It's a similar idea to avoid 
tendonitis, so be aware of overloading your tendons by relying 
on them instead of your muscles. I know of plenty of people who 
have tendonitis because they did what was easiest for them as 
far as technique, not what is proper. ' 

- Beware of doing a specific task for too long. Repetition is a 
major cause of tendonitis, so pay attention to your body if you're 
starting to feel pain. 

- Stretch. Make sure you have the full range 
of motion from your joints before per- 



body; therefore, they are located around your 

joints. The tendons run through small sheaths that 

act as guides near your joints, and tendonitis occurs when the 

tendons are overused and there is wear between the tendons 

and the sheaths they run in. Common types of tendonitis include 

tennis elbow, golfer's elbow, and jumper's knee. 

In an attempt to treat the tendonitis, I was referred by my school 
to a physiotherapy center where I’ve been given a set of stretch- 
es and routines with hopes that by doing those it will counteract 
and eventually reduce the pain. I have a special hot/cold bath 
for my arm that I'm supposed to do three times per day, and have 
an icing routine as well, to work in conjunction with the stretch- 
es. Sometimes I have to take pills to kill the pain which isn't 
something that I am excited about. I fear that the drugs only 
mask the pain and though they make me feel better - therefore, 
I do more activities - 1 only worsen the damage. Additionally, the 
physiotherapy center made a special brace for my wrist/forearm 
that I use at all times when I'm doing any type of computer work, 
when I sleep, and for many other chores as well. I've had to 
teach myself to do things left-handed in order to ease the pain on 
my right side, but there is only so much I can do. Image editing 


forming a task, especially a repetitive one. 

- Take a break. If you feel any pain, then ease up and 
give your body time to rest and recover. Rest is one of the most 
important parts of treating tendonitis. 

- Use proper ergonomics. Do everything your mom told you: 
stand up straight, take your hands out of your pockets, and sit 
correctly in that chair! Having your body in the correct position 
for tasks is important for more than just avoiding tendonitis. 
Seeing as there are a lot of musicians who read this, along with 
graphic designers, students, and everyone else - as most people 
can use their wrists -I hope that this article helps a bit by letting 
you know what I'm going through and what to look out for. I 
know of a good number of friends who have had to quit playing 
music for a while, or went to school for something involving com- 
puter work, but now can't do what they studied for because it 
hurts too much. Be aware of the symptoms, and seek medical 
help if you think there is a problem. If there's something con- 
stantly bothering you in your arms then you need to get checked 
out because it could be a sign of the onset of tendonitis. Imagine 
preparing to record a record for your band, or booking a tour, and 
something like this setting in... Not fun at all. 
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Steve Fallis 

Mailing info can be found in the Intro section 
of the zine. Thanks for your interest. Please 
contact me about anything. 


Contact: 

Stephen@AtBothEndsMagazine.com 

1 Picture of me by Eric Sanford at the record release show for 

I Champion's Promises Kept.. 


Well there isn't much news this time around, so I will obviously be short 


There were a number of subjects that I had planned to address in this issue of the 
zine, but I didn't have enough room to include them all. I hope that in the future I 
will have a little more room because, while obviously punk/hardcore content is 
important, I think that there are a lot of other things to talk about and discuss 
beyond just which bands I like or what I think of certain records. One of the things 
I've noticed in recent years is that fewer people use their forum(s) within 
punk/hardcore to speak their minds and rather regurgitate tired slogans and mosh 
calls or just straight clam up. This does bring up the question of, "Did anyone ever 
say anything or do we just talk about how things were different 'back in the day?'" 
Either way, I don't want this zine to be thought of as just a place to talk about 
music, I want to push independent thought on a variety of subjects as well. I have 
been promising - to both myself and others - that I will have articles addressing 
my thoughts on myspace, religion, and other topics for some time but I had neither 
enough room nor time to get these finished and into the zine. I do have articles on 
depression and tendonitis in this issue so perhaps those will interest you. 


If you're wondering where Nate's vegan cooking column has gone I should inform 
you that he's been a busy man and is currently at work on a hardcore newsletter 
called The Onesheet that he hopes to release at regular intervals. You may even 
have a copy of it that came with this zine as we are planning to slip a bunch in with 
this issue. The tentative motto is "If you want to talk shit then turn off your com- 
puter and learn to Xerox," so with an attitude like that, I don't see how this can be 
a failure. If you'd like some more info or a copy then shoot Nate an email at 
BurnRiverBurn@yahoo.com. 


Contrary to semi-popular belief, I do not hate hardcore; I do, however, take per- 
verse pleasure in knowing that some people may think that. It's nice to see that 
this zine is striking a nerve with a few people. 


*********************************************** 


I have started a small zine distro and have some copies of The Message (done by 
Daniel of Die Young) and Courage To Care. I'm looking to expand it a little more so 
get in touch. I hope to have some copies of the new Value Of Strength in soon 
which is one of the best hardcore (maga)zines going these days. People in North 
America don't talk about it much but I'm pretty sure that it's a big deal over in 
Europe. Issue #10 of VOS and this issue of ABE are going to press at roughly the 
same time so I expect to hear some news about it being out in the near future. Get 
in touch with JP at www.ValueOfStrength.com for more info. 


I am also in the process of having shirts made and expect to have them done a few 


days after this issue prints. I will have photos up on the website soon and the 
shirts will probably cost about $10 plus shipping. I have an ad in this issue that 
should give you a rough idea of what the designs look like. Big thanks to the legit- 
imately helpful bros at Legitimate Bros for helping me out with this. Check them 
out at www.LegitimateBros.com and post on their message board about European 
metal and/or D-beat. 



My friend Brant 'leads' urban games in my area and though I have been pretty 
busy this year with the zine I want to mention how much fun it is. Basically, this is 
a loose group of people from the Vancouver area who gather on certain nights of 
the week to play games such as manhunt (a hide and seek variant), dodgeball, 
capture the flag, and other similar activities. One of the great things about this is 
that through using the internet to network and spread information you can draw a 
semi-diverse group of people so it is a great community builder. Too many of us 
are stuck at home on our computers (myself obviously included), watching televi- 
sion, and not doing anything productive at all so at least organizing something like 
this will get you some physical activity and give you the chance to meet new peo- 
ple and develop acquaintances into friends. Brant is working on an article to 
include in the next issue so be on the look out for that. If you're curious at all, 
search Wikipedia.org for "Manhunt (People Game)" for more info and check out 
www.Manhunt-Vancouver.com. 

*********************************************** 


As many of you probably have heard already, HeartattCk zine is done after the next 
issue comes out in short period of time and Punk Planet is in rough shape. I know 
that zines have been on a downturn over the past few years for a variety of rea- 
sons so thanks for picking this issue up. I still have a few copies of issues #1, #3, 
and #7 left over if you'd like those. What has to be understood is that zines aren't 
just information, they are documentation of our community. The internet doesn't 
document anything, it only holds information for a period of time. If you want to 
record anything you'd better make a hardcopy because paper zines are still one of 
the cheapest and most accessible ways to make your ideas permanent, so go out 
and start your own. Zines are slow to put together and creating one can be monot- 
onous at times but it's worth the effort in the end, much like recording and releas- 
ing a good record by your band. One of the big things I see with zines is a lack of 
commitment, even on a single issue, so rememberthat it takes a lot of work to pro- 
duce quality. I'm not saying that this is the best zine going, but I do feel that I put 
as much work as possible into it. Commitment Conquers All. 



Robert Refuse 


Robert Matusiak 
PO Box 7 

02-792 Warszawa 78 
Poland 

e-mail: refusexresist@go2.pl 
website: www.refuserecords.prv.pl 
Pic: Jennifer Ramme, 1996 


I haven't felt this way in a long time. I've always been disappointed with the polit- 
ical and economic situation in this country, and have always complained about the 
narrow mindedness of this society, local rednecks, and the power of the Catholic 
Church. Being angry and pissed off towards politics has always tied into my views 
of punk and hardcore, basically since day one of my subculture or counterculture 
identity - whatever you call it. This has motivated me to start some activities ded- 
icated to various issues, and dedicated to what we could call the positive results 
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of negative times, or a positive outlet for negative feelings. I've been lucky enough 
- or unlucky enough - to grow up in the 80's and experience firsthand the collapse 
of the communist system that spread from Poland throughout all eastern European 
countries of the former USSR. I ve been lucky enough to watch the formation of a 
new system that has given way to more liberal public rights and democratic vot- 
ing; consequently, this has also brought blind consumerism, floods of advertise- 
ments, shopping malls, and a polarization between the poor and the rich. I've 
heard too many loud voices give hope to the public, only to go back on their words 
by living in a paradise world called capitalism and free market. I remember cen- 
sorship back then, but I see parallels in a different kind of censorship now, where 
money and the corporate world rule over freedom of expression. I don't consider 
the old times to be better, but it's ironic how with all our new freedoms, the culture 
is currently disintegrating - illustrated in the quality of movies, art, or even main- 
stream music to the older times. The public is fed with a never-ending brainwash 
of soap operas, advertisements, and cheap newspaper tabloids. Whatever... I 
should probably care less as I grow older, but it's completely the opposite. Every 
day I get more and more angry at what I see. The difference is that I feel so pow- 
erless, which is a really scary feeling and only leads to apathy and ignorance. 

Worldwide anti-globalism movements and protests during the late 90's and early 
2000's gave some hope for an explosion of a culture of resistance throughout the 
world, demanding changes on our planet. I don't even need to mention how things 
changed for the world after the WTC attacks in New York. How are we supposed 
to feel when millions of people worldwide can't stop the war, when we can't stop 
deaths, power-hungry politicians, or profit-hungry corporations? We are all losing 
so much in every country, even those who have gained so much after struggles for 
civil rights and equality. Those who have tried to create alternative organizations 
or movements in support of workers', women's, gay, and civil rights are faced with 
more and more police brutality and oppression at protests. I could go on, but I'm 
sure you already know most of this. 

World problems are one thing, but my country, Poland, is full of problems of their 
own. We've had a new government for a little over a month, and if 10 or 15 years 
ago someone told me what kind of people would be ruling this country in 2005/2006 
I wouldn't have believed it. I've complained as much as others about the govern- 
ment since we attained a democratic system, but now it's worse than ever. I'm 
paranoid watching the news every day. The last election in Poland was won by a 
right wing, ultra Catholic conservative/populist party called PIS (Law and Justice). 
Our new president, Kaczynski, was previously the mayor of Poland's capital, 
Warszawa (Warsaw), and is the kind of man that idolizes Rudolph Giuliani of NYC 
as a role model, with cops in every corner of town and no more gay marches. 
Under his leadership, Nazi skinhead and hooligan fights are more common and 
there's a moral crusade for the white and Christianized Europe. Most of the votes 
for the PIS came from the ultra-conservative south (as usual), which consists of 
smaller towns where people follow what they are told in local churches, or people 
disillusioned in neo-liberal reforms. 

A radio station called Radio Maryja has become one of the most important media 
outlets. It's an ultra-fundamentalist religious radio station organized in a mafia-like 
structure, with thousands of fundamentalist listeners that adhere to everything 
they are told to do - anything from religious pilgrimages to massive anti-abortion 
protests (which sometimes yield more than 15,000 people), to anti-gay protests, 
with Kaczynski himself once saying that homosexuals should not be allowed to 
become teachers. Beyond all this, there are nationalist, racist, and anti-Semitic 
radio stations as well. I don't even want to mention the kinds of things these peo- 
ple are saying. Radio Maryja supported the elected party and president, and it 
was the first medium that the new Prime Minister and President used in order to 
thank the voters. By now, I assume you get the where I'm going with this. 

Another party, called the PO (Citizen's Platform), were close to winning the elec- 
tion, but after losing in votes they were supposed to join a coalition with the win- 
ning party. In some ways, that never happened. They were also a right-wing party, 
very capitalist, but more liberal than PIS. The leading party started to deal two 
other parties - Samoobrona (Self Defense) and LPR (Polish Family League). This 
was the worst nightmare of every anti-fascist in the country. The first party con- 
sists of nothing more than power-hungry populists, with no plan or education (seri- 
ously, many of their leaders get their higher educational degrees when they're in 
their 40's and 50's, in private schools run by themselves). The other party, lead by 
the Giertych family, is traditionally based m the Polish nationalist extremist move- 
ment from the 1930's. The younger member of this family is responsible for starting 
an organization called Mlodziez Wszechpolska (Great Polish Youth) back in the 


90s. This is a nationalist, anti-Semitic, fundamentalist catholic organization, 
known for leading many violent attacks on Jews and other minorities before the 
Second World War. When it started again in the 90's it was mainly a Nazi-skinhead 
organization, and though it hasn't changed too much since then, they're trying to 
create a new public face. Some of these people are now in Parliament. You can 
expect them to attack every gay march or feminist demonstration . Just a few days 
ago, in Poznan, Poland's 5th largest city, they attacked an equality parade march, 
which was a protest for the rights of gays and lesbians to publically demonstrate! 
Police violently attacked their peaceful protest, and beat up and arrested almost 
100 people. I can't remember an arrest level that high since the early 90's. The 
good thing about it is that the media talks a lot about it. It seems that the feeling 
of public rights being taken away, and the threats of fascist and right-wing 
extremes are expanding, but parts of the media still cover important issues such 
as protesters against the gay march shouting, "We'll do with all of you what Hitler 
did for the Jews." At least most of the media still criticizes those incidents and 
police brutality. Who knows, maybe gays and lesbians are now testing Polish 
democracy like workers during Solidarnosc days in the 80's. 

It seems that Poland will keep their forces in Iraq (for those that don't know: the 
Polish squadron there is one of the biggest, right after US and UK). Now they're 
trying to gain access to some of Iraq's natural resources. There was also a con- 
troversy surrounding possibilities of Poland harbouring secret CIA-run jail camps 
for Islamic terrorists in some countries, as mentioned by Amnesty International 
and other human rights organizations. It's hard to imagine how secret plans from 
the USSR era were recycled into plans with newfound friends from the White 
House. 

The future here doesn't look bright. Right-wing and nationalist sentiments are on 
the rise after eight years of corrupted 'left-wing' rule. Most people are frustrated 
and scared that being a part of the European Union could mean losing their nation- 
al identity by corporate globalization and liberalism of the western world. There 
are so many complicated issues going on right now. There's still hope, however, 
that this is the time for the majority to realize that the right-wing and fundamental- 
ist catholic extremist feelings are a real threat for all liberties and freedoms. More 
and more people seem to be aware of this. 

Poland has always been a place where internal politics affect other countries in 
Europe. You can't ignore what's happening here, but I'm sure that there are enough 
problems in your own countries as well. The hardcore scene is great, but it seems 
we have created our own small world of happy and well fed people who's lives 
revolve around shows, new records, and t-shirts. These are great things - there's 
nothing wrong with having fun - but I have larger expectations from hardcore and 
punk. I don't expect that others will think the same or have similar experiences. 

Punk rock and hardcore scenes have been always been active when governmen- 
tal oppression worsens. Punk allows expression and acts as an outlet for anger, 
rage and frustrations. Hopefully modern technologies like the internet and the vir- 
tual world don't stop that. If only kids got away from message boards more often, 
to take a breath of fresh air and see the real world outside. 

I can't stand the division between personal and political agendas. So many hard- 
core bands nowadays claim that they don't care about politics, they prefer to have 
personal message. There are no rules about that, but, well... "Your emotions are 
nothing but politics," sings Ian Mackaye in his Embrace times, or "Personal is 
Political," claimed the feminist writer Robin Morgan. Politics are part of our every- 
day life, whatever you care or not. I feel it's very personal when millions of the 
people protesting worldwide can't stop the war. I feel it's very personal when my 
civil rights are cut, when I'm controlled by institutions and cameras, and when my 
phone calls are taped by the secret service for the next fifteen years. 

Well, I hope that I didn t scare anyone - band or person — about visiting Poland or 
any other country in central/eastern Europe. Don't worry, things go on as usual 
with shows, bands, events, etc. Things get better or worse, but there are always 
people who remain active, and you can still hear loud angry music coming from 
basements. 

I want to say thanx to everyone who read my previous columns about eastern 
European hardcore scenes and bands. Thank you for all the comments, questions 
and discussions. It's so rad to know that people can be interested in things or 
bands I mentioned. I'll be back later to write some updates about music and events 
here. I only want to mention that just few days ago Greg Bennick visited us with 
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his performance/spoken word/juggling workshop and "Flight From Death" film 
during our "Valpurgis Night" Festival. It was really impressive, and it was great to 
have him here for a few days, 7 years after the Trial show in Warsaw. The hard- 
core scene needs more intelligent, open minded, and active people like him. 

Thanx for reading, stay true. 

Robertxxx 


Smif-N-Wesson - Dah Shining. Boot Camp, hailing from Brooklyn (mostly 
Brownsville) were the original backpack rappers before the term became synony- 
mous with the nerds you see today. Smif-N-Wes$on - later changed to Cocoa 
Brovaz for legal reasons - was the premier group of the camp along with Black 
Moon, whose Enta Da Stage record is just as good. Blunted music produced by 
The Beatminerz when they just a couple of dudes. Fun fact: the cover rips off Roy 
Ayers Ubiquity, which is one of the records sampled on this release. 


PS. Breaking news - Roman Giertych, leader of the LPR party and extreme nation- 
alist, was elected Minister of Education and Vice Premier of Poland. I can't imag- 
ine what kind of brainwashing he's gonna give all the kids in schools. I can't 
believe this is real. 



10 CRIMINALLY SLEPT ON 
HIP HOP RECORDS 

with Max Powers 


Hit me up 

MaxPowers@Bridge9.com 


This is not a "best of" or any sort of definitive list, it's just ten hip-hop records and 
all of them underrated as fuck. Yeah, we get it that 36 Chambers is dope but there 
is more out there so don't sell yourself short. 

Teflon - My Will. Tef is a fuckin' animal. He is M.O.P.'s "sidekick" of sorts, but he 
yells less and is more lyrical. This record is a hidden gem because of some label 
funny business or something, but you can find it if you look. 3 songs with M.O.P. 
and a couple produced by them. . . Look out for Tef cause he is coming out again 
this year, with tons of primo beats as well! 

The Roots - llladelph Halflife. No introduction needed here. I love the Roots, but 
their last couple albums were kinda "meh" for me. This is The Roots I love: laid 
back, smoky chill tunes, but 100% hip-hop at the same time. 

Do Or Die - Picture This. Okay, this is nowhere nearly as good as the rest of these, 
but I had to include it as I am from Madison and they are from Chicago. Midwest 
hip-hop is slim pickin's, but this shit is dope. Chi-town hip-hop has it's own flow; 
it's real fast and kinda incorporates southern shit. Some people might remember 
Po Pimp with Twista before he was an overnight celebrity. Light up a black and 
mild and get into it. 

Scarface - The Diary. INCREDIBLE. 'Face is the true king of the South and always 
will be. He is the best storyteller to grab the mic, ever - I'm not gassing this up at 
all - and this is widely regarded as his best shit. It is. 

The Almighty RSO - Doomsday: Forever R.S.O. Dudes are going to hate on this 
choice because this is Benzino's group and I live in Boston. Hate on my friends, 
cause this album is fucking bananas. Great beats, cameos from Mobb Deep, 
M.O.P., Cocoa Brovas, and fucking "ONCE UPON A TIME IN AMERICA" as the 
intro? FIRE. I have given this steady rotation since grade 7 and will never stop. 

Goodie Mob - Soul Food. Bangin' southern shit in the vein of Outkast-era ATLiens. 
This is also produced by Organized Noise, who have done MAS of Outkast's entire 
catalog. Also includes the full lyrics, which is kind of rare for rap records. Fun 
fact: "Soul Food" marks the invention of the phrase "The Dirty South" on record. 
No Shit. 

Big L - Lifestylez of Da Poor& Dangerous. I guess this isn't that underground of 
a record but I'm going to talk about it anyway cause Big L is so fucking underrat- 
ed. This dude would shit on the whole industry if he were alive right now. Lyrically 
unstoppable is how I would describe Big L. He is also real downtrodden in his 
music, which makes it real gritty and probably easier for hardcore kids to identify 
with. Featuring a YOUNG Jay Z as a guest appearance as well 


Big Noyd - Episodes of a Hustla. You like Mobb Deep? Me too. Noyd is P's cousin 
and his flows are also related. (ZING!) Bad jokes aside, this is the most slept on 
Queensbridge shit. This record is also hard to find but have faith. 

Freddie Foxxx - Crazy Like A Fox. Freddie Foxxx is personally my favorite MC. His 
style is hype, in the vein of M.O.P. or Onyx and shit like that; Freddie has been 
around before any of them and is way more lyrical. This record is straight IMPOS- 
SIBLE to find, but you can go cop Industry Shakedown as a close alternative. I 
even paid some knucklehead online $20 for a cassette dub of a dub and was siked. 
You heard of some dudes called ERIC B. and RAKIM? It was almost Eric B. and 
Freddie Foxxx. Enough said... 


Shaun "Citrus" Cowan 


Drop me a line if you care to chat 

xcitrus@hotmail.com 
xshaunxcitrusx on AIM 
and I'm on myspace. 

Shaun Cowan - PO BOX 74042 
Hillcrest PO- Vancouver, BC - V5V 5C8 
CANADA 


People who know me well probably know that 2005 was a strange year for me; it 
was quite the emotional roller coaster. There were a lot of great moments, but 
there were also a lot of shitty times. As the year winded down to a close, I found 
myself returning to Montreal after spending a few months out on the road. The 
time spent behind the merch table and in the van surrounded by good friends was 
starting to put a smile on my face again. But all of that slipped away when I got 
back home. I felt lost and alone. I didn't know what to do with myself. I knew things 
needed to change, and fast. My time at home was brief, and then I was back on 
the road for another short, east coast tour. After leaving Montreal I found myself 
feeling depressed, and thinking about why I was in that frame of mind. I found 
myself repeating the "change can only come from within yourself" mantra over & 
over again. Then it hit me one day: I had to leave Montreal. It was time to throw 
caution to the wind, just say "fuck it," leave everything behind, and start new. 

The last day of tour was Boston. I was bummed that my time on the road was com- 
ing to an end, but I was also scared because this meant that I was going to have 
to start the process of change as soon as I got home. As the bands all packed up 
and the promoter cleaned up the room, Jeff asked me, "so what are you going to 
do?" and all I could do was try not to cry as I mumbled out the words, "I don't real- 
ly know." And then a few minutes later, the band van turned left out of the parking 
lot, heading home to Iowa, and the vehicle I was in turned right, heading towards 
a Boston suburb. Tour was over and I had some big decisions to make. 

When I returned to Montreal, I walked around a bit, tried to think of reasons to stay 
in Montreal, and did some online research (moving companies, flights, etc.). And 
then, I finally just decided, "fuck it, I've wanted to move back west for a while. Let's 
just do it." And next thing you know, within a day I'd booked a moving company 
and I was on the metro heading downtown to buy a one way plane ticket to 
Vancouver. None of my friends really knew that I had been thinking of leaving, and 
now here I was with a piece of paper that told me the exact date for my departure, 
only a few weeks away. The next couple of weeks were strange; I tried to soak in 
the sights, sounds and smells of the city one last time, while every moment with 
friends was cherished that much more. 

The weekend before I left was spent sleeping on my friend Mean Jeff's couch 
(thanx Jeff & Esther), trying not to have a panic attack at the uncertain future that 
lay ahead. Whenever people heard I was moving, the usual questions came up: 
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"Do you have a job out in Vancouver? Do you have a place to stay? Why are you 
leaving Montreal?" It got to be too much to deal with, because every time I heard 
those questions I felt a bit more nervous. In the midst of all this, I celebrated my 
32nd birthday by waking up cold and hungry on my old futon in Mean Jeff's living 
room, a fat cat lying next to me. 

This is the part of the story where things get better: Feb.14th, Valentines Day. I 
spent most of the day at the airport, waiting for my flight to take me to Vancouver. 
As I got off the plane, I found Elizabeth and Steve smiling and holding a sign say- 
ing CITRUS"! I stayed with Steve and Keating for a few weeks, and I will forever 
be indebted to both of them. Now I was in Vancouver, but I was still pretty broke, 
with no home to call my own, and no job. But I was determined for things to get 
better in my life. Within a week I had secured myself a great job working for an 
independent music distributor/store, and found a pretty decent apartment. I've 
been down in the dumps before, and I've been dealt a way worse hand than 
this.. .but I always find a way to overcome fucked up situations like this. I've been 
here for 2 months now, and the only problems I've had out here are thinking about 
the times I lived in Vancouver in the early-mid 90's. I won't go into detail here, but 
those were some fucked up times, man! This town is haunted with the memories 
of the person I used to be and the people that I ran with. Besides that, I'm loving it 
here in the Northwest, and can't wait for summer to arrive so that we can hang out 
at the beach and go for hikes in the mountains. 

jaxxxxmmxmxxxxxxxxxmmmjaxmxxmxxxxxx 

At Both Ends is a music-based fanzine, and I'm sure Steve asked me to write for 
this zine based on my knowledge and love of punk/hardcore. Yet I continue to turn 
in these columns that don't really have much to do with music, and I think I might 
change the focus of these columns to be more music based in the future. By no 
means am I going to turn this into a column of reviews, but maybe my pointless sto- 
ries will tie in with the music we all love so much. Thoughts? Opinions? With that 
in mind, let's talk music for a bit... in a round-about way... 

As I mentioned in the story that starts this column, this isn't my first time living in 
Vancouver - I've actually had a long, torrid love affair with the Northwest and its 


punk/hardcore scene. I remember visiting Vancouver in the late 80's and getting a 
chance to escape my family, who were doing something pointless, so I ran over to 
Seymour Street where all the record stores were located. The guy working the 
counter pointed this young punker in the direction of local (or semi-locals) Dayglo 
Abortions and Curious George. That same trip, I missed seeing Verbal Assault out 
in New Westminister, simply because I didn't realize it was a matinee show (doh!). 
Throughout the early to mid-90's, Vancouver was where I lived, or at least part time 
in between touring and hitchhiking around North America. It was a strange time 
for me; I was young, fucked up, and feeling indestructible. To say I had no cares in 
the world would be an understatement. In the midst of these chaotic and fucked 
up times, I got to experience a lot of great musical moments, which is really why I 
left Alberta in the first place. From seeing Sugar at the Commodore Ballroom, var- 
ious Sparkmarker & Strain gigs, crazy & fun shows at venues like the Nappy 
Dugout, Drizzlyland, Hastings Community Centre and the Cruel Elephant, to road 
trips south of the border to see bands play the OK Hotel and other Seattle venues 
or at 3B's Tavern in Bellingham, I truly loved living in the Pacific Northwest. On top 
of a great music scene, you also get mountains, the ocean, and beaches; you real- 
ly can't ask for more. Unfortunately for me, not only did I embrace these positive 
elements of the area but I also embraced the negative elements, and I had no 
choice but to move away in order to survive. 

For many years I looked at Vancouver in a negative light, only because of my own 
stupidity. But now I m older, a little wiser & straight edge, and my view towards this 
city has changed back to a positive one. That is why I decided to leave Montreal 
and call Vancouver home once again. And I've fallen in love with this city (and 
area) all over again. I really missed the beautiful scenery here, and it's good to see 
that the Northwest is still home to so many great, diverse bands. 

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 

Soundtrack for this column; The Tranzmitors, Shook Ones, Pointed Sticks, Fuck 
Me Dead, Betrayed, Go It Alone, Blue Monday, Sinking Ships, the Helm, Deadsure, 
S.T.R.E.E.T.S., and many other Northwest Punk/Hardcore bands. 
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Playing Enemy is one of Seattle's most exciting - yet 
overlooked - bands; I've never been able to figure out 
why. Perhaps they are a little heavy or noisy for some but 
they suit me just fine. Earlier this spring I had the chance 
to sit down with all of them and rack their brains. 

All artwork in this layout is by Playing Enemy's guitarist, Demian Johnston. 


YING ENEMY 


Seeing as you guys have been involved what some would call the noisy or tech- 
nical side of hardcore for a long time, what keeps you interested in it? A lot of 
people will do bands like Playing Enemy for a bit and then go on to play in some 
indie rock, alt-country, or some other band like that. 

Demian: It's the only thing I can do. Ha ha. This is really the only kind of music I 
seem to be able to play with any type of proficiency. I try to do some other stuff on 
the side but when I pick up a guitar this is the first thing that comes out. . . some 
nonsense like this. 

Andrew: I feel like this is just naturally what comes to me: doing heavy, compli- 
cated music if that's what you want to call it. That's just what feels comfortable to 
me. 

Shane: Yeah, it's kind of the same thing for me. I think we find ourselves bored 
when we do other stuff. I love the other stuff, I love alt-country but when I try to 
play it I just feel sort of... 

Demian: Jeff Tweedy (of Uncle Tupelo - ed.) writes music so I don't have to, you 
know? 

Shane: Yeah, exactly! Everyone is better at it then us. Ha ha. 

So because you've been doing this for so long do you feel alienated from the new 
style of technical hardcore? There are definitely bands that are big enough to go 
and sell out 500-1000 person places but there is usually also an image or fashion 
that fits in with those bands as well. 

Andrew: I definitely don't feel alienated at all because that is something that def- 
initely doesn't have anything to do with me, my life, my personality, and definitely 
my style of music as well. There may be a lot of similarities but what goes into 
those bands I don't appreciate very much. 

Shane: I think in a lot of ways we feel closer to a lot of alt-country bands than 
those types of bands (Laughter all around.) 

Demian: I feel alienated by everything though. Ha ha. 

So, what, then makes what you are doing different then someone who is more 
popular? 

Demian: Maybe it's just an approach to being in the band. Not in the sense of writ- 
ing music, or going on tour, or being on certain labels but it's the entire package of 
the way they want to be in a band. 

Shane: I guess, for us it is really hard to be super satisfied with a lot of kids being 
into us for a lot of things that we may consider being a little more shallow. We 
don't want to get up on stage and be known as being the most technically profi- 
cient band; we want to be known for the songs themselves. I think a lot of bands 
these days are trying to outdo each other or out-Yngwie each other. Everyone is 
trying to do the craziest sounding, insanely technical band and I think we try not 
to. I think we sort of end up writing those songs but we really try to write really 
catchy, easy-to-follow songs even though we don't end up with that. 

Andrew: We might not end up with that but we go into it with the mindset of writ- 
ing a "song." 

Demian: We're also not afraid to reign it in if it's getting too technical or there is a 
possibility that we will be alienating certain people because they might not like 
that type of song. If there is a part coming up where it's just super technical then 
it's only going to be a flashy part. . . 

Andrew: The way I feel with a lot of the bands that are doing it now is that there 
is an aesthetic that is very similar to the 80s with a lot of the glam metal bands. It's 


just a different type of music with different things going on. Avenged Sevenfold is 
obviously the biggest example. They have videos that look like a Motley Crue 
video. 

Shane: Their videos look exactly like glam videos. It's the exact same and they are 
even playing the similar-looking guitars now. If you turn off the music to the video 
and put Warrant on then it makes sense and you see the similarities. 

Demian: I can appreciate their sense of irony but when you pick up an Alternative 
Press then there is no more sense of irony and it's for real. Band photos should 
never be allowed to be taken from below the waist again and the flat irons have to 
go. Ha ha. 

Do you feel that it's a good idea that you are limiting what you want to write? Is 
it fair to yourselves that you're holding back on some of the more technical stuff? 

Andrew: Yeah, because in the end we want to write good music. I don't think we 
are doing it in the sense of "This would be a good song only if we make it more 
complicated." There is a certain aspect of writing music where you want to play 
something and there is a certain feel to playing it but in the end there is a listening 
aspect to it as well. It's easy for us to get lost in how we play our instruments and 
how we write certain things but in the end we want to write something that is lis- 
tenable and that's the goal. 

Shane: I don't want to approach a song thinking that I have to write seven of the 
most complicated bass lines I can think of. I want to go in and write seven good 
bass lines. That's the kind of limiting we think of because we could go into a song 
and think, "We could do this and it will totally screw things up and it will be total- 
ly impressive" but I don't really care about "impressive," I care about good music. 
Demian: Steve Vai is better than all of those metalcore guitar players but I hate 
his fucking music so why would I want to listen to something that is just really fast? 
Ha ha. It's impressive, it's super fucking impressive but who cares? 

Shane: We could do a lot more time changes and a lot of weird sort of things but 
jazz guys were doing that seventy years ago but. . . they are all dead now... every 
single one of them. 

Demian: Yes, they are all dead. Ha ha. 

Shane: Ha ha. Yes, jazz is like Latin now. 

Demian: That will be the pull quote for the interview: All the jazz guys are dead. 
Ha ha. 

I came to the show tonight and I figured there would be a hundred to two hundred 
kids here... 

Shane: That's very kind of you, we didn't expect that. Ha ha. 

I was talking to my friend who didn't expect the crowd to be bigger than it was 
but he showed disappointment that in this area as far as support for the type of 
bands who played tonight. Demian has talked in interviews about the Northwest 
being isolated from a lot of these types of bands and a community to support it. 
Seven or eight years ago, the Seattle area was turning out a lot of really influen- 
tial bands for this style of music but these days nobody even knows that a show 
like this goes on. 

Andrew: I think it is because Seattle is a little saturated. There are a lot of great 
bands in this town and there are great shows going on every night. There seems, 
as well, to be a little bit of a clique also. 

Demian: Back when I was in a semi-popular band, all of my friends and even peo- 
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pie who weren't even that close to me would be at the show no matter what. It 
wasn't really the bands that were playing it was just because that is where we 
would all meet and how we hung out. It was an extension of our teenage hangout 
type of thing. So for me - leaving being a teenager and coming to this world of not 
having a ton of people at every show - this doesn't seem like that much of a depar- 
ture. I don't have the same amount of friends as I used to and we don't hang out 
every weekend like we used to... 

Shane: In a lot of ways, hardcore is seen as more community-based than music- 
based in a lot of ways. That's fine and I support that idea but we are not one of 
those bands. I guess we can't really expect. . . Now that there is kind of saturation 
so kids are finding out that it's more fun to go to an indie rock show because that's 
where the girls are... I mean, that's where I'd go! I'm not going to go to a metal 
show with a bunch of forty-year-old dudes. Why do I want to be there? Ha ha. I 
mean, you can t blame people but it's also a shame that this is how it works. 

Is it weird for you guys that you're older than the audience? I somewhat asked 
this already but hardcore is often seen as a strictly youth type thing... 

Demian: Its a little weird but I get a bit of a kick out of it because I'm going bald 
and I m not as svelte as I used to be. I like getting on stage dressing normally and 
just screaming at a bunch of children. It's kind of awesome! Ha ha. 

Playing Enemy has never really stayed with any labels and I saw on your website 
earlier that it's undetermined who will be releasing your next record. I think a lot 
of people will identify a band with a certain label - a good local example would 
be that Champion and Bridge 9 are pretty synonymous - and from there an identi- 
ty can be sort of formed. How do you guys find having to deal with new labels for 
new releases? 

Andrew: Yeah, we haven't had that with us and another label. The two labels that 
we have worked with have done what they could but there was no communication 
between the labels. They would just sort of do what they could do and that was it. 
They would put out the record, maybe do a little promotion, and that would be it. 
Shane: I think it seems that we've bounced around a lot because Escape Artist put 
out the first record, then we put out the EP with them but they didn't really push it 
or anything and I think a lot of people didn't even know that record came out. Then 
on the next record we have a different label and now we will be switching again. It 
would really be nice to be known as a certain label's band because it would make 
it so much easier. 

Andrew: I think part of the problem is that we don't tour as much as a lot of bands 
out there or write as fast as they do. I think we need a label that will really under- 
stand our pace and how we work but we haven't been able to find that at all. 

If you are going with a new label does it have anything to do with the controver- 
sy last fall of Hawthorne Street Records not being in the best communication with 
everybody? The website went down and then there was talk of them not sending 
out records. 

Andrew: I think that was very unfortunate and they had a rough time. They do their 
label in the way that a lot of people do bands. They love the music and they people 
they are working with but it's only two guys and they both live in different states and 
are just putting in their own money and time doing whatthey can. When you're just 
doing it on the side and something messes up then it's hard to get it back going. 
They hit a lot of speed bumps that really slowed them down and made it hard to get 
going again. Like with the Pelican/Playing Enemy split when there were just some 
problems with the mailings and they couldn't recover fast. With the internet these 
days, the word got out really quickly that they were having problems getting the 
records to Europe so a lot of people just ganged up on them I think. 

Shane: This is where the community aspect of hardcore can bite you pretty quick- 
ly- 

Andrew: I think especially with it being vinyl and that a lot of people are passion- 
ate about it being vinyl that it's almost as if people expect more because there is 
more of a reverence for it. 

Demian: It's kind of protected, like hardcore is in general. Everyone sort of wants 
to keep it protected and uncontaminated as possible from glam rock... 

Shane: Yeah, it's just I think that when someone doesn't get their CD they aren't get- 
ting the music they want to listen to but when they don't get their record they don't 
get their piece of art. 

Demian: If they don't get their CD then they've already downloaded it from some- 
where or burned it from a friend. When they don't get their vinyl they are just like 
"Agh!" 

Do you think the collector aspect has a lot to do with that? I find it strange that 
people will go crazy over records and do five colours of maybe a five hundred 
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People don't really care how good something really sounds. If you want the best 
sounding thing in the world then you may need to buy it on vinyl but you will also need 
to buy some tube preamp tuner thing and the best speakers you possible can to get 
that sound. But with MP3s and CDs things are so easily transferable that you can... 

Why do you think that it's punk rock and hardcore - hardcore especially - just won't 
give up the vinyl? I mean, there are a lot of bands that will spend $200 on a record- 
ing, have pretty marginal sound, but still put it out on vinyl that I'd say, probably isn't 
the best way to go about getting your music released. 

Shane-. \ think a tot of it is iust the collectors aspect. It's the same type of thing as 
how there will be a band who put out a demo in 1987 but you'll be able to go onto eBay 
and sell their t-shirt for $300. I think that because vinyl has been around so long it 
seems a little antiquated and a little more important than CDs. 

Andrew: Music in general is an intellectual property and to have an actual piece of 
vinyl, especially a 12" record, is a little more substantial because it's an actual, phys- 
ical piece or object. 

Demian: It seems more important because it's more fragile. If you look at any genre 
of music where there is a group of people who are really into that kind of music then 
you'll find vinyl. Jazz collectors listen to vinyl and so will classical collectors. 

Shane: Yeah, it's how hip-hop collectors will listen to vinyl. 

Demian: It just happens that hardcore is one of those genres of music where people 
who just get into hardcore today will care about getting a Chain of Strength 7" but 
someone who gets into Blink-182 are not going to care about finding a Sawhorse 7" 
or something like that. 

Shane: I think that all pseudo-niche styles of music are all pretty dedicated to vinyl. 
I mean, I don't know if the new Avenged Sevenfold record is out on vinyl but. . . 

Actually, I saw it in a record store... 

Shane: Well they still might be somewhat stuck in that niche category of music but if 
they grow a lot bigger they probably won't put it out anymore because they won't 
care. I think when it comes to mainstream music vinyl falls by the wayside but I think 
when you still fit into that niche category then it's still pretty important. 


pressing of a record. How do you guys see this? Playing Enemy hasn't been a 
"big" vinyl band in the way that some are; at least from what I've seen. Other 
than your Pelican split I don't think I've seen anything else on record by you 
guys. 

Andrew: Except i Am Your City everything else has been on vinyl and we just put 
out the new John Q Russia 7" also. I think there is that aspect too for us where 
we try to keep the vinyl going and I think we've run out of all the Cesarean vinyl 
at this point because it was pretty popular. Escape Artist was really good about 
that. 

Demian: Both of the guys at Escape Artist are big fans of vinyl so it was really 
easy for them to do it but, Hawthorne Street doesn't really do vinyl so that's why 
our latest record doesn't have it. We are working on getting that out though. 
Andrew: We're communicating with a couple different people in getting it out in 
the US and Europe. Hawthorne Street Records has to be involved at least on 
some level but we are kind of waiting for people to get it together. 

Shane: Andrew doesn't really give a shit about vinyl but Demian has about nine 
million records and I have about two so at least part of the band isn't huge into 
vinyl. I mean, we like it and we want to put it out there but also it also goes along 
with part of the band in the sense that it's important in one way but we are more 
focused on just getting the songs out there. 

Demian: Ultimately, the whole vinyl collecting thing can fall in the same catego- 
ry as what we said was going on with hardcore and its glamrockisation; it's just 
another niche that needs to be filled. 

Andrew: I think there has always been an aesthetic that has gone along with 
hardcore and for some reason vinyl, is a part of that. 

Demian: I think when Steve Albini wrote that big thing about Rich Man's 8-Track 
he's obviously a little wrong because CDs are here to stay, at least up until now 
actually. What he was saying is that vinyl is this consistent thing for about a hun- 
dred years and though every decade there is this new and better thing that also 
becomes obsolete: there is always the new thing and there is always vinyl. 
There were 8-tracks and vinyl, then cassettes and vinyl, then CDs and vinyl, now 
there are MP3s and vinyl. I think one of his problems is that he wanted to protect 
quality of music and whether or not you can say that vinyl sounds good or not 
You sure as fuck can't say that MP3s sound good, but people don't give a fuck. 





Do you think that majors might not be doing much vinyl because of how the industry 
has gone towards have one hit to sell the record and then an album full of filler? 

Andrew: I think that's a whole different conversation. I mean, a major label is only a 
business and there is no art involved in it at all. It's all about playing the numbers and 
they will sign a hundred bands and if one of them gets one hit then they will make 
enough money to pay for all those other bands. If you take an anomaly like Mastodon 
who are still being pressured to put out a hit even if they are, to an extent, an extreme 
metal band. I think that in that case where that major label just doesn't want anoth- 
er label to be making the kind of money that Mastodon is making. I think Mastodon 
has signed in the hopes that maybe they can draw a few more people and they will 
fill some of that metal niche because metal has picked back up again. No disrespect 
to Mastodon though because I think they are awesome. 

Demian: It's just purely business. There is no guy who really wanted Mastodon to 
make it big and is staking his whole career it. 

Andrew: Even to go back when the Melvins first signed to a major there was an A&R 
guy calling up to the recording sessions asking, "Which song is going to be the hit? 
You've got to be sure that the hit has choruses and that the vocals are loud." That's 
all the guy cared about was that The Melvins could have one song that could sell and 
be on the radio. 

Shane: There's also that thing on the internet by Steve Albini about how much music 
only becomes a commodity when it is on a major label. 
(www.NegativLand.com/Albini.html) 

This is mostly a question for Demian but this is the first record that you've been 
involved with for a while that hasn't been almost exclusively your artwork. There is 
still some of your work in the layout to / Was Your City but it's not featured in the way 
it usually is. 

Demian: So you're talking about the photos and typography? I really wanted a lot of 
photos on this album because I have used so much artwork in the past. Cesarean 
was really dense, there were all sorts of colours with drawings on top of each other, 
and lots of layers so I wanted something that was a lot cleaner as far as art goes. It 
went along with a lot of the themes of / Was Your City because it was kind of a 
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breakup record in a lot of ways and I wanted to show Seattle, my city, completely 
devoid of anything: no cars, no people, no anything. So I had my friend Robin go out 
on Christmas Day go all over the city and take photos because we figured it would be 
the emptiest day of the year. Then my drawings over the pictures are kind of like graf- 
fiti so there was a little bit of me leaking onto this empty city. There was definitely an 
idea behind the art and I really wanted something cleaner and a little more desolate 
feeling. I thought that all the dense layers of Cesarean - visually and as far as the 
sound goes - was a really thick, dense record and I wanted something that was a lit- 
tle cleaner and isolated where you can hear the guitars and all the instruments a lit- 
tle better and I also wanted those who see the record to get a clean, empty feel that 
was a little bit Western in a roundabout way. So it was a ghost town and desolate with 
tumbleweeds rolling through the streets and stuff like that... Well, there are no tum- 
bleweeds but there are my drawings. 

You said it was a bit of a breakup record and you also said in an interview, "I'm still 
pretty good friends with my ex, who I wrote most of the record about. She keeps ask- 
ing me to give her a copy. I kind of hope she never hears it. It would make life easi- 
er.” She can obviously go to any record store and pick up the disc so why would you 
want to put the record out with those lyrics knowing you'd rather not have her see 
it? 

Demian: That was definitely said seriously but there was a little bit of tongue and 
cheek to it as well. Sure, she could go to a record store and get it but also not every 
song was about her and the songs can be really open to interpretation to what view- 
point I was singing from or what I was talking about. After a couple tours on this 
record, I've really had some time to cleanse a lot of this stuff and to stop worrying 
what people felt or how I feel. I needed to just express whatever and consequences 
be damned. I just had to put it out and not worry if people were going to be offended 
or hurt by something I sang about There are definitely some things on that record that 
are really literal and sound really specific to some person but often those things turn 
out to be the most vague. 

I also saw on your website today that you guys have axed the seventy-five minute 
song... 

Andrew: Let me clarify that a bit because we were a little vague on what is going to 
happen with that. We didn't axe the song but we decided to not release it on 
Hawthorne Street Records. We felt that it just wasn't going to get done and we gave 
them the finished mixes last June but they haven't done anything with it yet. So we 
decided that it would be best for everybody if we made it a one CD EP. At this time we 
are planning to include our Beatles cover but chop the seventy-five minute song down 
enough to fit it onto one EP. The artwork is done and everything else has been done 
for months and months. 

So how did you guys do a seventy-five minute song? Obviously you didn't play for 
seventy-five minutes straight. 

Andrew: I don't know if it's clear what exactly this is. It's a one part song that we do 
for seventy-five minutes and we do different versions of this one part. We try it all dif- 
ferent ways so what we'll do is play for about ten or fifteen minutes and then saw what 
we liked and then edited it together so that it was one continual seventy-five minute 
long song. I think we ended up recording enough to fill almost two hours but we edit- 
ed it down a lot. We're going to take another five minutes off and then fit the Beatles 
song onto the CD. I did some MIDI stuff on there and played some piano, we did some 
acoustic guitar stuff, some stuff that's just bass and guitar, a friend of mine, Thom 
Rusnak, did some spoken word and bass piece on it too. There's probably about fif- 
teen or twenty minutes of singing as well. 

Demian: It's actually, surprisingly, very listenable. We were very shocked because it 
sounds kind of boring, huh? Ha ha. 

Yeah, that's what I was thinking. I mean, it sounds interesting but I wasn't sure if I 
could sit through it. The concept of filling a CD completely with music and that 
music being just one song really intrigues me so I wasn't sure how good an idea it 
would be. 

Andrew: I think it's a great idea but it's not intended for you to be like, "Hey dude, 
check out this new record I got!" and then both of you sit down and listen to it. It's 
something more intended to listen to when you're driving or something because it's 
not an active listening thing, it's more for passive listening. 

Shane: Originally, it was planned to have sex to. 

Andrew: Well, you can still do that to it! 

Demian: Just like all of our songs! 

Andrew: You can put on the Beatles song to woo the girl... 

Shane: ...And then it's seventy minutes of fucking! Ha ha. 


www.PlayingEnemy.com 

www.HawthorneStreetRecords.com 

www.EscapeArtistRecords.com 

www.AmmoniaRecords.com 

www.DemianJohnston.com 



There are so many obvious things to bring on tour, but a lot of people have their own special knick- 
knacks, gadgets, or tools that they find really helps them. I'll admit that I've gotten some strange looks 
when I pull out my camping headlamp instead of a flashlight (it frees up your hands, and always directs 
light in the perfect direction), put on a sleeping mask and earplugs to get a better sleep, or use 
a synthetic car chamois to dry off after a shower or swimming (it never 
stinks, sucks the water off and then you can squeeze it dry, you can 
put it away wet in a plastic bag, and takes up as much room as a 
few CDs. I will never go back to a towel, ever). So, in the 
spirit of some of the tricks I've picked up on the road, 
here is what some others had to say as far as 
what they bring or certain things they do. 


I bring vitamins - lots and lots of vitamins. Chances are 
most meals will consist of gas-station snacks or other I 
garbage that shouldn't be eaten, so there's only one way | 
to get essential nutrients - vitamins! Also, shows are like 
germ breeding-grounds, so bringing a box or two of | 
Emergen-C packets is also essential. Because honestly, 
shaking peoples' hands after they've been sneezing or I 
coughing all night sucks, even if they say "Oh dno, I'b dnot | 
sick... I just hab allergies." 

| Spence Gooch - Last Priest 

A few essentials for IGNITE on tour in the U.S. are 
these wonderful things that have made life easier for 
us. First is "Airborne," the effervescent product that, 
once dissolved in water, will save you from becoming 
ill on tour. We overstock on this product. Hand sanitiz- 
er is also important to help staying healthy. The two 
important and essential travel books that we bring on 
tour are the Wal-Mart and Flying J books. Since we 
travel in an RV, it is very difficult to find overnight park- 
ing for our vehicle. We found out that Wal-Mart allows 
free overnight parking w/ security, and there are about 
a million Wal-Marts around North America, so we usu- 
ally stay there almost every night. Another plus is that 
Wal-Marts have the nice clean toilets for the morning £ 
seat. Lastly, Flying J Travel Plazas have free RV dump- 
ing and water fill.. .priceless, since we shower daily in 
our RV. The Flying J info book is our travel bible. 

Brett - Ignite 

„ * 


I don't really bring anything too weird, except for two things. I 
get a thing of honey and extra condiment packets. The honey 
is for my throat of course but it's also a great tool of war. 
I Usually on our tours we get into van battles with the bands we 
tour with, throwing food on their van, etc... I'll take the honey 
and kill their windshield with it while the rest of my band 
destroys their van with the condiments. Take in mind, this is 
pure fun and is never taken seriously. We usually bring the 
regular stuff too, like pillows and all that stuff. The thing we 
can't live without is every season of Aqua Teen Hunger Force 
on DVD, that's a must. 

Adam - Massacre of the Umbilical Cord 





Besides the usual, I usually have more books that I can possibly I 
read in the weeks I'm on tour. We just did a 10-day Japan trip 
and I had 7 books with me, which was kind of ridiculous. But [ 

I like to have a lot of choice and often I read more than one at the | 
time. Also one thing I can't do without is my headphone amp. 
It's a gadget that plugs into a guitar and amplifies the sound 
straight into my headphones. It allows me to play anywhere at I 
any time and it's pretty awesome during an 8+ hour drive. 
Everyone loves it and uses it all the time. Other than that I have 
a lot of pictures of my friends, a dummy to write down whatev- 
er comes into my head, and a few articles on physics. My j 
I favourite subjects are the second law of thermo-dynamics, 

I superstring theory and anything about the wave particle duality. 
When I have a few drinks in me, I will always start explaining all 
that stuff. Besides that I'm the only one that never brings a pil- 
low, and the rest of the guys think that's weird. 

Harm - Modern Life Is War 




Johnson and Johnson makes these amazing "Shower to Shower" 
wipes that you can use (surprise!) in between showers. These 
things make you feel about 1,000x cleaner than you really are, but 
they don't create the ridiculous powdery mess like Gold Bond. 
Summer tours can get pretty sticky, and you never know when 
| that obligatory post-show party might end with a pretty decent- 
1 looking, "totally legal" female telling you she wants to go "Full 
Metal Jacket“-style on you. Also, the Shower to Showers make 
for a convenient, easy clean up when you're done. 

Mike - Guns Up! 


; amount of baby wipes we ■ 
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Oh my gawd... BABY WIPES! The i 
went through on the Warped Tour was disgusting. Most 
bands traveled in buses or had time to take a shuttle to 
shower, but we were working outside managing the stage 
and usually couldn't shower, so we were always really 
dirty. At the end of the day I'd just strip down and go at it a 
with the wipes... Pits, toenails and everywhere your ■ 
bathing suit covers. People were like, "EWW!" but dude, 
you gotta keep the swamp crotch at bay. 

Someone in the band Calentura 
2E 


On tour, Duct Tape is the best. It is useful for the 
usual reasons but it also makes an excellent cup 
holder. You press it down hard on the table in the I 
van between the driver and the passenger and it 
sticks well. There is nothing worse than 32 oz. of 
Mountain Dew spilling inside the van. 

Jeremy Short - 46 SHORT 


[i have to bring my portable DVD player and a booklet of movies so I can 
lie in the back of the van and watch movies by myself. Andy is so easy 
going that sometimes he doesn't even take a sleeping bag on tour. 

Collin Horn - Sinking Ships 


1 1 take a sexy pillow. Those little bean bag type pil- 
lows. It got dubbed the sexy pillow for obvious rea- 
sons. There are many long, dark nights... I also | 
can't tour without Advil Liqui-Gels. When my shin- 
splints start aching, it's do or die! 

Tim - Blacklisted 

Forme, personally, I generally try to pack light, which 
makes me rather stinky, but I don't really care. 
Stinkiness aside, I guess this isn't too weird, but I 
bring my notebook. I pretty much bring it every- 
where I go (tour or otherwise) because it is how I 
record everything. I always keep a journal of tour, or 
of trips I take, and I always have it handy in case 
there is any idea I get that I need to jot down. I also 
always bring my own travel mug because I drink 
throat-coating tea before, during, and after we play 
every night. I just have to use that particular mug. 
There's no health issue with it, I just want MY mug. 
Ryan Canavan - No Idols 

I'm pretty sure someone would die if I didn't have the 
"disposable washcloth" on tour. It's basically a thick I 
baby wipe (another crucial item) you throw in the | 
microwave and take a whore's bath with. Touring 
life is pretty unsanitary. If you're on a bus (which we ] 
aren't most of the time), your showers may be limit- 
ed to 2 a week. For those of us that actually move on 
stage, we sweat a lot and consequently smell bad I 
after. Unless you like having swamp balls for a week, 
you gotta do something. This is the route to go. A tip: 
face first, dark side of the moon second. Trust me. 
Dave - Throwdown 


PSP. Drawing pad/pencils. Writing book. Basketball shorts. Nerd books. 

Joey - The Banner 
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I use a sleep mask because 
the moment light hits my 
eyes I wake up. I also usu- 
ally have some sort of med- 
icine/pills to help me sleep. 
I'm a really light sleeper, so 
if we end up in a house 
I where no one will shut the 
I fuck up... I can just dip the 
I fuck out. Yea, it's not very 
edge of me, but fuck you, I 
like my sleep. Oh I usually 
have a TON of throat coat 
packets as well... so I don't 
lose my voice. 

Rob - Ruiner 


We have to bring plastic bags in case James (our drummer) is tooafrai^^ 
shit in a bathroom at a venue. It's also good to some kind of air freshener to | 
mask the weed stink if you get pulled over. 

Some dude in the band TAEA 


I have a little device that I would be nothing without. It is my Hiptop 
email device. Not only can I check my email, take stupid pictures and | 

I send them to people... But more important I can play poker whenever 

I I want. Poker with computer players is so lame that any raise will fold 
'em. I am a poker star here! Other than that, I always need at least | 

j one Star Wars t-shirt; it wouldn't be a Moneen tour without that. 

Kenny - Moneen 


[k that the tyftlest and ^sirdJH 
p~3'weight$>^J}$,to do sotR^© 
ipending 9 hodrem.thevan. It's aTw 
Fjy look like a guy who would lift iveic 
'.joking and then they see me doing it f 
ly do it. I adfUbUy really enjoy doing il 
funny doiijg-itM wear the dirtiest clot* 
drink wbjj^doing i1<so I dcnJCMoyv. 
Lreally .^fimfahat I ^ot just bef^ 


I bring tons of math books, a 
notepad, and a calculator. 
The rest of Final Fight hates 
me for taking up so much 
space with them but it keeps 
me from getting bored when J 
we are driving through 
Nebraska and the rest of the 
desolate midwest. 

Shaun - Final Fight 


Headlamp - when loading and unloading a trailer in 
the dark, it's a good idea to have two hands free. I'd 
rather look like a fruit with a headlamp that's actually 
getting something done than a fruit that only has 
[ enough hands to hold a flashlight. Brand New Socks 
Tour is dirty. Everything is always a mess. Everyone 
I is always dirty. Everyone is always broke. In a situa- 
tion where you're really living like a bum for a month 
J the feeling of brand new socks with their fresh elastic 
can make you feel like a god damned millionaire, 
especially when you change into them after walking in 
puddles. 

We called our first tour "A Festivus" and decided that 
I we needed “festivus'' decorations. So at every rest 
stop, we would steal fake flowers, Christmas wreaths, 
and porno magazines. We cut up the magazines and 
pasted the pictures everywhere, and hung the flowers 
and decorations around in the van until it looked like a 
porn/jungle. We decorated for the next three festivus' 
until we got sick of it. Everybody that came into our 
van loved it. Harmonica. There is always a harmonica 
in our van, but we call it the harmonicai. When things 
get dull I pull it out and sing the blues for about an 
hour. Usually they are on the spot songs about Jon's 
mother or people in passing cars. 

Ted - Another Breath 








Purell hand sanitizer - Our singer may be what some people 
refer to as a "germ-a-phobe“, so his Purell hand sanitizer is 
a godsend. He goes through about two or three bottles a 
week. One time last summer, we hid his only bottle and he 
almost killed us. The Big Lebowski DVD - We watch this at 
least every time we go out, even weekends. If it's longer 
than just a weekend, we'll watch it a couple times a week. 
We think of it almost like a security blanket. When we're 
having a rough time, one of us will randomly come out and 
say something like, "What, like an Irish monk?" and we'll all 
just lose it. Bowling shoes - we all like to bowl, a lot, even 
when we're on the road. Our drummer had the presence of 
mind to bring bowling shoes with him on our last tour, and 
so he saved a good $3 every time we went. 

Eric Fernald - Attitude 






With Forensics, we're really fond of power inverters. If you'i 
living in a metal box for 3 months at a time, it makes a huge dif- V 
ference to have electronic distractions around to lend slight 
hints at normalcy for everyone. Santos and Andy run a PS2 off 
of it and connect that into a portable LCD screen so that they 
can face off in long-running FIFA soccer tournaments. I use it 
to bypass running out of battery on my laptop since I have to 
keep up with label crap and like to work on my solo/collabora- 
tive recording projects while sprawled out in the back. George 
uses it to keep his cell phone charged for all the text messages 
he sends to his girlfriend back home. Every three hours or so, 
everyone has to stop what they're doing and participate in 
"Mandatory Misfits Gang Vocal Happy Hour" via iPod, which is | 
also kept charged courtesy of the power inverter. 

Brent Eyestone - Forensics 




I bring a lot of assorted bath products. I don't have an iPod, Gold Bond, 
or a lot of socks. I would rather pack some nice shampoo and condi- 
tioner as well as some St. Ives products. Showers are essential. If a 
shower is unavailable, a motel pool will suffice. Also, put a garbage can j 
inside your van! 

RJ - Life Long Tragedy 

I take an "everything bowl" with a huge zip lock bag of spices: it’s 
just a glass bowl (microwaveable and durable) with a rubber lid. 

The spice bag is for when we crash at people's houses and cook 
dinner for everyone. There’s your usual Italian spices; basil, 
oregano, etc., and then usually some curry powder, garlic pow- 
der, TVP, salt, pepper, and silverware. Never leave without it. 

Ryan - Engineer 


Generally, my day-to-day habits are what are strange 
and unique, not so much anything I bring. All I can 
think of that is worth mentioning would be dice and an 
exercise mat. I have dice on me at all times: gambling 
happens; and the exercise mat, the way I feel is, you j 
never know what kind of floor you might be doing 8 
minute abs on. Plus, it works well as a tiny mattress 
underneath your sleeping bag. 

Mike - No Idols 


I bring a Little Mini Disc 
Recorder, so I can 
record any song ideas 
at pop up in to my I 
head. Otherwise I'd for- 
get them and kick myself | 
in the morning. 

Chris - Saves The Day 








When I'm packing for tour I make sure that I've got band-aids in l variety of 
sizes and some sort of polysporin/first aid ointment. The reason I pack these 
items is mainly because I'm a klutz and I'm bound to hurt myself at some point, 
and the band aids and polysporin came in handy when I got attacked by a 
crazy Dalmatian in North Carolina last year. Plus you'd be surprised how often 
people in bands hurt themselves, whether it's guitar players destroying their 
fingers on strings, singers getting a headstock in the forehead, or just gener- 
al scrapes and bruises brought on by manic fans clamoring to get. the mic, 
and yet rarely does anyone have first aid supplies handy. Another strange 
thing I carry is a small screwdriver for my glasses, just in case they fall apart 
or I sleep on them and fuck them up. Other than that, I pack the usual shit for 
tour and tell myself "anything I've forgotten can be bought on the road.” 
Shawn Cowan - Modern Life is War Tour Manager/Kiss fan 


For me, I made a special tour bag. Inside I keep 
all the tools and stuff I need for playing live and 
also a couple of things for everyday use. Some 
show-related stuff I keep in the bag is a keychain 
for backstage passes and a cap I wear after or 
during playing live. For my non-show stuff I keep 
I a special knife for repairing things, and for cut- 
ting bread, cheese, or things like that. I also keep 
j medications for headaches and some paper and 
a pen for writing down my contact info. All of this 
I stuff is always kept in the bag so when I leave 
j home all I have to do is pick this up, and every- 
thing I need is inside. 

Carsten - Never Face Defeat 


When I first went on tour some time in '98, 1 
forgot to take some painkiller-pills with me. 
It was awful the first day. I always have 
headaches when I'm on tour, so I definitely I 
need my pills to survive! I'm definitely not | 
made for being on the road anyway so I'm 
on medicine all the time. Since my first tour | 
I've never ever forgotten my pills again! 

Ben Gottschalk - Dead Serious Records 


Every time that I'm in Europe and I'm in 
France I go to the Eiffel Tower with my 
French friends. Every time I'm at the top of 
the tower, I spit a loogie and I yell out the 
names of my friends who are dead. I don't 
know why, but I just want them to be heard 
in a foreign country. Stuff to bring on tour: 
Socks and underwear, throw them away. 
T-shirts you will get left and right from 
bands. Make sure you've got shorts. All 
you need is a toothbrush, that's all. Don't 
worry, because you'll live. If you forget 
something, you'll buy it. Carry lots of tis- 
sues on you because you never know, you 
might have to gotta gotta gotta go! People 
are always asking me for tissues, so I 
should charge a nickel for them - or 
maybe a quarter now because of inflation. 
Vinnie Stigma - Agnostic Front 
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Draw Blood - Rowdyism 


The Brand New 3 Song ; 20 Minute EP \ 

‘Tides here, like on Resurface, display a tempered determinktion not uncommon to the 
more pensive tendencies of Isis or Pelican and manage to unfurl moments that 

r ®. . ... m> • i A milil 


bring recent Boris material, along with some Mogwai and even 
Anodyne, to mind... [Tides have] deft artistic 
sensibilities and great fucking son 9 writ ing .” M 

- Metal Maniacs iniiiil^llBBI^^P^gFTi 


Wiebetween 




Split 7” \ 

AS LONG AS WE'RE ALL LIVING 

WE'RE ALL DY\NG 

“heavily rooted in 80's Bay Area (Wash, 

His Hero Is Gone-style hardcore punk, 

and a definite touch of evil., just two \ 
guys playing loud and heavy as hell” \ 

- Hanging Like A Hex teenage disco 

4i f I bloodbath 

RECORDS 


THE HOUND 


‘‘Call the chiropractor 'cuz the Hound will 
be twisting backbones and dislodging 
platelets" -The Boston Phoenix 


TDB Is a DIY label run out of Boston, MA. Coming Soon: Fruit Sal; 
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“Haunting t | )t Banceljalb 
of Hell coloreb T 


Gung Ho / Lead By Example 

Split colored 7" 


WWW.HIGHFfDEUTVRECORDS.COM 

High Fidelity Records P.o. Box 1071 Grover Beach, C A 93483 

also at lumberjack, very, smash, interpunk and revhq! 
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RECORDED UNO MIXED BV SCOTT CROUSE. EARTH CRISIS PATH OF RESISTANCE 


Also Available! ! 







w.i ier vuusDreaKaownrecoras.com 
myspace.com/nervousbreakdownrecords 

NBR is distributed by R2R/Nail Distribution 
nervousbreakdown@comcast.net 


o;;r discontent the first .necessity of 


The debul full length from Northern California’s OUR DISCONTENT is filled 
with the ghost of BLACK FLAG and BLAST! while mixing modern day hardcor 
with social political lyrics. Our Discontent is going to turn some heads wtil 

this release!! 
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Jsis has been one of my favourite bands over the past six 
but, fcit some reason or another, I've missed every oppefi 
over that period to see them live. I finally had a chance to see 
them and snag Aaron Turner for an interview as well. 


A lot of people say that the East Coast of The 
US is a lot more of a frantic or tightly wound 
, place to live while the West Coast is a lot more 
laid back, especially laid back in California. 
Seeing as you've lived out here on the West Coast for 
a few years now do you think that the change of loca- 
tion and general attitude of this coast has influence 
you and the music? 

Aaron: It hasn't really influenced the music but I have 
noticed the difference to a certain degree. But, as many dif- 
ferences as there are there are also many, many similarities. 

I feel like if we were still in Boston that we'd be writing the 
same music as we are writing now. Certainly moving out 
here has changed our personal lives but I think that the band 
is pretty immune to our location in terms of what it does to our 
music. 

I was wondering because I'm pretty sure it's aerial shots of 
Los Angeles on Panopticon and wasn't sure if that was a 
statement on where you are living now. ^ 


Aaron: It's actually shots of Oakland where I live but it's still the 
coast of California so it's close enough. It's a personal attach- 
ment in the sense that it is where I live now and what I was writ- 
ing about in a lot of ways was coming from a personal perspec- 
tive. Really, it had a lot more to do with what the image signified 
in a more general sense and the aesthetic value, to me, that real- 
ly just fit the concept of the record. 

You mean the "overlooking" concept? 

Aaron: Yeah, the idea of surveillance essentially just to simplify 
it. That's the essence of it. 

One thing that I have noticed is that the layouts and titles all 
have certain themes to them. One of the themes has to do with 
overlooking while the other main one is terrestrial or perhaps 
the natural world. Celestial and Panopticon are somewhat 
related to the sky while Oceanic and The Red Sea obviously 
have to do with water. I was wondering if the water tied in with 
life and then there is also the overlooking god-like presence as 
well. I could just be looking into it too far though. 

Aaron: No, definitely not because there are a lot of different lay- 
ers to all of those records... With Red Sea and - to a certain 
extent - Celestial what I was trying to do at those times and what 
I actually accomplished with those were pretty half-baked, in 
my opinion. I feel like I was starting to grasp at things and 
I was trying to tackle certain issues but I didn't get 
\\* there. I still don't feel that I'm actually there 

x but I feel more confident about the way I 

structured the conceptual content 
for the newer records. There 
\ a. are certain elemental 
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themes as you've mentioned like water and air that reoccur but I think has 
more to do with the natural way that I write. The things that I'm interest- 
ed in and am investigating just keep reoccurring in different permutations 
every time I write. Sometimes it will be totally subconscious in what I 
write but then I'll sit back and reflect on it for a little bit then I'll realize that 
it's connected to something I've been working on in the past. It's parallel 
to it in some way, or it's a continuation even. It's really hard to sum up all 
the content of all the records with just generalizations but there are cer- 
tain similarities and parallels that follow those records throughout. 


Do you ever think that you might be going too far with concepts? I think 
that when people start to think about conceptual things with bands 
beyond just "rock songs" they could think that musicians are just so far 
removed from reality. 


Aaron: To me, especially with the last record, it's about being more in 
touch with reality or, at least, being aware of it. A lot of what I wrote 
about in Panopticon was the social and political climate that we live in 
right now. If people see that as being pretentious, overboard, or whatev- 
er else in any respect then that's okay because they are entitled to their 
opinion but that's just the way I write. It's not something I'm forcing 
myself to do; it's just the way I write. It feels natural to me and I feel that 
Isis writes that way musically as well. I think we approach records as a 
whole and not just a collection of catchy songs. We look at a record as a 
piece and in its entirety so, to me, it just seems natural to write that way 
and structure the artwork that way also. It's to create a totally experience 
and - to me - that's really, really important. Everybody who does some 
type of art that enters a public forum considers the audience whether 
they admit it or not. So in our case it is listeners and, to a lesser degree, 
the artwork. Ultimately though I think we do this as much for ourselves 
as is possible to do, you know what I mean? I think this is really about sat- 
isfying and challenging ourselves, keeping ourselves interested, and 
stimulating ourselves as musicians. While we do consider them in one 
way or another, other people's opinions are secondary to what motivates 
us to create music. 

1 o go along with that a bit, some people might consider what you are 
do.ing right now to be too self-indulgent. But, I'm not really sure if there 
is really anything that can be labeled that if you're just writing your own 
music. 


Aaron: To me it's more self-indulgent if someone like Puff 
Daddy - wfto is not a musician - to call himself a pro- 
ducer. Have you seen 

this guy on TV \ . * . • \ 
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where he is directing these studio sessions on his reality TV show? The guy very 
clearly has very, very little idea of how to create music or anything like that. So 
to me, to present yourself as this visionary artist when you don't really do a whole 
lot is what I'd consider to be self-indulgent. I guess it's all about perspective and 
what you want out of music both as a musician and also as a listener. Maybe 
what we do in Isis isn't for everyone but we aren't trying to appease everyone and 
that could be why our music is seen as inaccessible in certain respects as it is. 

One thing about it being inaccessible, as you said, is that it really seems to 
polarize people. Isis is one of the big bands in the sort of heavy and sludgy 
sound, if that's accurate. Why do you think that this sound is becoming popular 
right now as opposed to any other time? 


Aaron: I don't know, but to me this music has been around for a long 
time in various forms. Some of the bands that influenced us such as 
Swans, Godflesh, The Melvins, or Neurosis even have been doing this 
for a pretty long time. All those bands have been really popular in terms 
of the scene that is happening at one point or another in their career. I 
think it's just that now there is more of a defined scene or sound, I guess 
you could say. There's more bands emulating it so I don't know but I 
think it's just a matter of coincidence or an organic situation that arose 
out of a lot of bands pushing the envelope and finally people are catch- 
ing on, being influenced by it, and generating their own versions of it. 
Music to me is cyclical in a lot of ways and will go through many evolu- 
tions so something will always lead back to something else. 

You talked a bit about the total experience of an album that includes 
that layout. Because you do graphic design as well do you think that 
portion is an often-overlooked part of the experience? It seems that 90 
percent of the records coming out right now are just some crazy live 
photos with a bunch of weird photoshop stuff on top of them. 

Aaron: I think a lot of people ignore it but I've come to accept that or 
else I wouldn't continue to do what I do. I think to me, again, the point 
beyond just satisfying myself is mainly to connect with other people 
who do appreciate those aspects of it. We are very aware that what we 
do has a limited appeal and it's the same with the artwork. I know there 
is a limited amount of out audience who will spend time investigating 
the artwork and considering that as part of the release. Again, it's just 
important for me to do it and for the few other people who appreciate it 
is also important to me. I think that we've been lucky enough to build a 
following that is comprised more of people who are looking for some- 
thing in music that is more than just a catchy chorus. I also think that 
those kinds of people are more prone to investigating the record on a 
deeper level. 

You guys are still lumped in a metal classification and I've never con- 
sidered what Isis does as being strictly metal, especially with the 
newer stuff as you are straying away from that even further now. Dr, 
you feel that because Isis is a heavy band, a loud band, or whatever 
you want to call it that people often don't investigate it further and \ust 
say, "Isis is a metal band." People can just be looking at you guyfi and 
thinking that because you are loud and have down-tuned guitars that 
you are automatically a metal band. 

Aaron: I forget where I read this the other day but somebody was talk- 
ing about how no matter how far a band strays from their original tem- 
plate or influences you will still be defined by what you mostly are. 
Since we are more of a "metal or "heavy band then vve are an ambi- 
ent, post-rock indie kind of band or anything like that, tihen metal can be 
a limiting term for us in a way and there will be people who are turned 
off right away if they hear something described as "metal." So it's not 
something I am ashamed of because it's something that is very much a 
part of all of our musical backgrounds in one wa:y or another whether it 
was punk and hardcore or just full on meta V, you know? To try to 
describe what we do to someone who has no frame of reference to this 
musical world that Isis inhabits then I think "metal" is as close as it's 
going to get. 
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Does this even matter to you? 

Aaron: Not really. I think most bands don't want to be pigeonholed as 
being clearly one thing or another, but it's just a fact of life that people 
are going to use some type of terminology to describe the qualities of 
your music even though it's often very simplistic and vague. 

In an interview I did in the last issue with Steve Albini he talks about 
how bands can become "slaves to their own techniques" as far as 
being stuck in a certain style of writing and a certain "sound." With the 
constant evolution of Isis, do you think you're ultra-aware of what vou 
get caught into? 

Aaron: It's a big conflict in certain ways for me. I feel that to become 
good at something you have to do it over and over so I feel that there are 
certain aspects of my playing that are there and will be there through- 
out my life as a musician. I rely on those things to do what I do but I also 
feel that I push myself to improve upon them but I really try to approach 
those things in a different fashion every time we are writing a record. I 
try not to let myself not fall into my old tricks right away but if there is a 
time where I feel drawn to doing something that is similar to what I've 
done in the past then I won't resist it if I feel it's the right thing. If I feel 
that its the easy thing to do and I'm letting myself off then I will try to 
avoid it but if I feel it's appropriate then I just let it flow. 

I think one thing that the band has done that threw people for a bit of a 
loop was the remixes album. Obviously it's originally your music but 
how much of a hand did Isis have in it as far as the music? Was it just 
a case of, "Hey, here's these songs; do what you want with them" or 
was there any direction given? 

Aaron: It was really different with each remix. There were a number of 
them that were very hands off where we just told them, “Hey, we like 
what you do so here is our music and if you're interested in remixing it 
then let us know." We sent the stuff out to them and waited to hear 
back. With some people after that it was just minimal interaction 
because we just sent them the parts and they sent something back. 
With others, they would ask us what we were looking for or if they were 
people who had done a lot of different things stylistically then we would 
tell them that we liked about their work or that a version of our song from 
a certain approach would be cool. We really tried to keep it as open 
ended as possible because we really wanted it to be a collaborative 
thing but if they just wanted to work on their own then we'd be cool with 
that too. We didn't solicit anybody who we didn't think would generate 
something we wouldn't ultimately like whether we had participated in 
making it or not. 

What do you think of the record? 

Aaron: Overall, I'm pretty happy with it but with any remix album it's 
really hard to have anything going on that was really consistent and 
have a flowing album. At the same time, I really appreciated it as a par- 
tial creator because it really helped me hear the songs in a different way 



and hear different aspects and qualities that hadn't really occurred to me before. 
Plus, it was really cool to have people who we admired participate in our own 
music so that was really cool to me. I think it's also a good way to show a differ- 
ent side of Isis and show people some of those who have influenced us and who 
motivate us to create music the way we do. 

You talked about the flow and I was wondering if that's why the track listing was 
mixed up and redone in some ways. 

Aaron: We tried to do the best we could, given the material, but still it doesn't flow 
the way a regular studio album of ours does. But, I think it works as an interest- 
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ing listening experience. We tried to order the things in such a way that 
if at least it wasn't totally cohesive that at least it would have an inter- 
esting dynamic and progression from beginning to end. 

Do you consider itto be a completely separate record from Oceanic ? In 
some ways item really an Isis record. 

Aaron: It's weird and it's something I've thought about too. Thats just 
the nature of remixes though, right? I don't look at it as a continuation 
of at !t exact| Y the wa Y jt ls: a reinterpretation of that 

album fcye group of artists. It's definitely connected by, like I said, it's 
not a continuation. 

Did Isis rejeet ai^fHmg? 


Aaron: No. 


Would you have? 

Aaron: I don't think so. I think that if some of the artists had been more 
receptive to constructive criticism then we, as a group, might have sug- 
gested a few changes. Overall, we just wanted people to do what they 
wanted to do and that was part of the intent of the project to begin with. 
There were a couple people who sent us mixes and asked us what we 
thought and if there was anything we wanted changed and in those 
instances, we suggested ideas. Whether they did them or not is anoth- 
er matter. I feel pretty comfortable with it overall and I didnt get any- 
thing back where I thought, "Oh man, I don't want to put this on the 
record" because I liked everything - some more than others, of course, 
but I can appreciate different things about each of the tracks. 

I should have asked this earlier but what musical progressions would 
you avoid? I read that you weren’t into solos but is there anything else 
that you could think of? 

Aaron- Not really. The only thing that I ever want to avoid is feeling like 

I'm compromising myself and I don't mean that in terms of just signing to 
a big label or having a producer give input or whatever but also with the 
people I play with. If I felt that we got to a point where we were really 
divergent in our opinions as far as where we wanted to go musically I 
don't know what I would do and I don't necessarily foresee that problem. 
If that were to arise and I felt that I was really compromising what I 
wanted to be doing and I wasn't being true to my own personal musical 
ambitions then I think I would have to get out or find a diplomatic way to 
work it out. With the major label scenario, not that we are even contem- 
plating that, but if that were to become a situation where the producer 
became really involved and tried to contribute to the songwriting that's 
something I'd want to avoid as well. 


If you were considering jumping to a major label, and I'm not suggest- 
ing that you guys are, how could you see 
yourselves being marketed to a mass 
audience? 


Aaron: I don't other than trying to appeal to fans of the bigger rock bands that are 
maybe a little more eclectic. Perhaps some of the more open-minded fans of 
Radiohead or Queens Of The Stone Age and Tool fans certainly. Its kind of hard 
to market bands to fans of other specific bands and I don't necessarily want t at 
anyway but I don't see how a major label would work with us. It would be very 
difficult to do so and I think that if we were to succeed on a major, then it would 
have to be a cult phenomenon like with a band such as Slayer or something where 
they never got much radio play, or follow the commercial avenues, but managed 
to become pretty successful in a way. Not that I'm comparing us to Slayer but I 
would have to be something like that because I really don't know what a maior 
would do with us. In most respects, it wouldn't really be the greatest idea but, 
then again, you know what could happen. If there is anything I've ever learned by 
doing this band is just to try to stay open but that's not the same to me as taking 
every opportunity whether you think it's a good idea or not. It's about letting things 
grow organically and if something seems like a good idea or is put forth 
then it should be at least considered. 




has worked to our advantage because I think it makes a lot more people 
excited about our performances when we come around. I also feel that 
we wouldn't be a band that would do well from overexposure, so I think 
that creates a more meaningful experience for us and as well those who 
come to see us because it feels fresh and not redundant. I really don't 
like playing the same city twice with the same set and I like to play new 
stuff as much as possible because that is what keeps it really interesting 
for me even if playing that new stuff can be a little scary at times I don't 
know but we are lucky in the type of audience that we've been able to 
develop and I feel that we have some really dedicated fans and that's 
really important. To me, the bands that I was really inspired by when I 
was growing up were those that had a really devoted, almost obsessed, 
kind of following and I think that the best compliment you could hope to 
receive as a musician is that your music evokes a really strong reaction 
from people, whether it's positive or negative. Especially in the instance 
that people like our music I love the fact that there are a lot of people 
who are so deeply into it. That's what I've kind of hoped for is to be the 
kind of band for people like the bands that were and are really important 
for me. 


Why do you think Isis has that? 


Aaron: I don't know. It's something that's really hard to say without 
sounding very egotistical and that's something that I really want to be 
careful of. I don't think very highly of what we do in a lot of ways and I 
have a lot of criticisms of my work and a lot of things that I feel could be 
much better but that being said we've also worked really hard as a group 
in terms of doing the best we can at what we're doing. I think we've real- 
ly stayed true to a lot of our original ideas and goals so we've put a lot of 
effort into every aspect of what we do so I think people see that and 
appreciate it. It shows in what we do because I think that by playing 
together so much I think, it has made us work together better as an 
organism and has made our music stronger. I'm not going to say that we 
are any more or less sincere than anybody else but I do feel that every- 
body involved in this band has put their entire selves into what we do' I 
think that’s essential to being a good band. 


www.Sgnl05.com 
www.lpecac.com 
www.EscapeArtistRecords.com 
www.HydraHead.com 
www.SecondNatureRecordings.com 
www.NeurotRecordings.com 
www.TrustNoOneRecordings.com 
www.RoboticEmpire.com 
www.Howling-Bull.co.jp 
www.PJ-T.com/Daymare 


You touched a bit on the cult following that Slayer has and it’s something that I’d 
say Isis definitely has one in the underground. There are obviously bands out 
there with fans but I get a bit of a different vibe off of people who are really into 
r! hat r 9 U Y S do - How «•«> you feel about having an audience who aren't just 
like. Oh sweet, Isis is coming" but instead will really follow you guys and wait 
a long time to see you? 1 


Aaron: We don't tour as much as some of the other bands 
of our generation or whatever and we haven't really 
pursued touring as a fulltime career so I think that 
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with 
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Interview with Sara (vocals) and John (guitar) 4 -How do you feel about tile-sharing pro- 
grams and possible lost record sales 

1 - Please give a quick introduction and any because of it? 

relevant history on the band. 5. File sharing is awesome... Real hard- 
ly- We've been together a little over a year core ^ds g0 10 the show and buy a shirt or 

now and have a 7" out on New Eden recor d anyway, hardcore and punk bands 

Records. We did a West Coast tour with have never made money off record sales 

Good Clean Fun in the spring. We re cur- anyway. 

rently wrapping up the writing for our first j_ Anyone who's in it for the money 
full length on New Age Records. Sara was deserves to get ripped off. The fact that 
in To See You Broken, Andrew was in that's even debatable doesn't bode well for 

Blight, and Mike and I were in a band punk and hardcore at all. 

called Zingaya. This is the only project any 

of us are involved in right now 5-What is the most important song you 

play and why? 

2- Location and how has the area you live $_ yVell p m sure that is debatable. What is 

in affected the band. most important to me might not be impor- 

J- The Pacific Northwest gives you a real- tant t0 anyone else in the band, so I can 

ly strong sense of what exactly it is that's at on |y S p ea |< for myself here. I think song 

stake. We've all had to see the areas we eight/ "Taking Sides," is currently the most 
grew up in change. The parks and forests important song we play. It addresses the 
we played in as kids are now malls and controversial theme of direct action and 
mega-churches. I'd be amazed if anyone the wor thlessness of those within the ani- 
who's grown up in the NW would say they ma | r j g hts community who work against 
haven't experienced that. I think that s why progress. 

bands like Trial were so well received here. j_ | a g ree with Sara that "Taking Sides is 
It's not really like that anymore though, a rea || y important song. However, if we 
politically I mean. No one really cares d j dn ' t fee | |jk e every song we wrote was 
about anything beyond buying records. j us t as important as the last we wouldn't 
S- I definitely agree with John that grow- continue to write them, 
ing up in the Northwest you are really able 

to see what you're losing. We have so 6-What is an overlooked subject in 
much beauty and natural life around us and pun k/hardcore that your has not address- 
you see it decimated inch by inch every es in your lyrics? 
day. You see opossum and coyote, dead, j_ Honestly, I'm not fond of lyrics that are 
on the side of the road even in the cities, as super d j re ct. I think it's more sincere that 
our forestlands are encroached upon by way | |jk e to think the subjects that we 
civilization. It is a constant reminder of address encompass any thing else that I 
what we are fighting for. would want to talk about, if indirectly. 

S- Awesomeness? 

3-Could you explain the layout to your lat- 
est release? 7-Whats your opinion on major labels 

J- Nope. The great thing about visual art signing punk/hardcore bands? 
is you don't have to explain anything, it's all $_ w e || it isn't very punk, but being a band 
right there. It's blasphemous, macabre, tdat doesn't make enough money to pay 
and attractive. We're selling ideas, we tde rerd w hen we tour, I can understand 
have to make them very marketable. w hy a band might do it. You get a lot more 
Anyway, even if we were interested in dis- advertising and distribution, plus tour sup- 
secting it we couldn't be cause we didn't portj w j t h a | 0 t less work... You just have tc 
create it. realize that in the end your record sales 




really doesn't care about what your band has to say. As far as the labels, and what 
I think of them... They are just trying to make a buck, same as always. If polka music 
got popular they'd sign those bands too. 

J- I'm assuming you mean labels like Victory or Trustkill when you say "major 
labels," because I can't think of a single punk or hardcore band that's on Sony or 
Interscope or anything like that. That assumption made, I think it sucks but I don't 
really hang with people like that, so I'm a little indifferent. But in the end, bands like 
that have a whole other audience to offer that we otherwise wouldn't be able to 
reach. 


8-How do you feel about hardcore/punk clothing companies? 

S- While I'd rather buy my necessities from a small company and support a touring 
band or someone in the scene over a regular clothing company it's all still con- 
sumerism and that's just stupid. Not to mention that the largest percentage of prof- 
it is still going to the company who pays to have little kids in Malaysia manufacture 
the shirts so they can sell them to hardcore kid x, as opposed to the hardcore kid 
who designs the logo, screen-prints the shirts, and markets the finished product... 
If they even do the printing themselves. 

J- There are definitely some of those companies (Motive, Eblood, etc.) who I think 
are doing it for the right reasons, and there's something to be said for that. Over all 
I m pretty disgusted by most of them though. Just more of the same, turning rebel- 
lion into money. 


9-What would you change about the current state of hardcore/punk? Why? 

5- I would want more kids to be socially and environmentally aware and less con- 
cerned with the "scene". More zines, more tabling, and more radness. 

J- I would like to see it cease to parallel mainstream culture and start to work 
against it again(if it ever really did). That's where I think there would be room for 
something really amazing to happen. 


10-What are your plans for the rest of the year? 

S- Recording, playing with the dogs, maybe some tours, and being awesome. 
J- With any luck, the end of the world, and a place to rest in its empty shell. 



ThisTime_Tomorrow@Hotmail.com 
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There's no question that Champion has had a big impact on the hardcore communities of both the Northwest and rest of the 
world so I wanted to make a retrospective article to reflect some of that.What follows is a collection of quotes from peo- 
ple around the band, photos from various line-ups, a bit of a timeline, and some words from the band members. 

I really want to thank everyone who helped out with this. Most 
of these photos are from Chris Williams' collection, many 
are taken by Mike Witherspoon, I've taken a few, Shaun 
Cowan lent me some pictures and offered advice, Sean 
O'Leary gave me a bunch along with an Asian tour diary 
(which I lost, sorry!), and there are some photos where 
I'm unsure of the photographer but I have done my best to 
name them. Aram lent me all of his prized tour lami- 
nates, Nate Hough-Snee sent me a bunch of old 
Champion posters, and Chris and Jim Hesketh went 
over the timeline and all factual information to do with 
the band. This was really a group effort to condense 
eight years of being a band into a few pages. I hope 
you enjoy this look back on a band that helped shape 
a lot of what has been going on in my area over the 
past few years and was one of the true forces in pos- 
itive hardcore since the late 90s. 
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My life with Champion just started recently — about 
one year ago — and I had never met them before their 
Japanese tour in March 2005. Of course, I knew the 
band from selling their CD in a record store I was 
working at, because I kept hearing "Champion is great" 
and "Please bring them to Japan" from a lot of people. 
So I booked them to play here just after Comeback Kid 
and The Promise came here for their tours. We ended 
up with nine people and the gear stuffed in one small 
van, many traffic jams, over ten pee breaks a day, and 
arguments over pizza and Japanese food or Coke vs. 
Pepsi. So many interesting events came out of that 
tour, but they played well and had a great time. They 
said the Japanese tour had five of their best shows, 
especially the one in Tokyo that was so insane that Jim 
couldn't even sing along. All the people came up front 
and stole the microphone for "Promises Kept" so they 
played the song twice! That's funny. 

Also, that tour was the only one that had made a net 
profit for my Japanese booking agency at the time. 
Touring Japan is expensive and I've lost money almost 
every time I've brought a band here, so I was thinking 
of bringing them back again soon after that tour. 

I went to the US West Coast to hang out with them in 
the spring and summer of 2005 and was treated to nice 
shows, big burritos, swimming, diving, and a Seattle 
Mariners game. It was a special time for me. Right 
after that I was about to go to the East Coast with the 
Japanese band FC FiVE who were playing at Hellfest. I 
heard only a couple of hours before their flights from 
Japan were about to leave that the fest was cancelled, 
so I emailed all my friends' bands to get FC FiVE added 
to some shows. Both Champion and Comeback Kid 
came through and made shows for them so smooth. 

A few months later, Aram emailed me about Champion 
breaking up. Seriously, I was so sad when I read that 
email, I can't express it in my poor English.... SO SAD! 
They became one of my favourite bands after the 
Japan tour, and also they became really great friends 
from the other side of the world. Knowing this I did my 
best to see them again and was able to come to North 
America for Rivalry Fest in February 2006. No words ^ 
can be said about the Champion show: amazing time! 
They made some great memories for my life. I won't be 
able to see their last show but I'll follow their activities 
in the future. Great band, great people... LOVE them. 
Daiki Takeda — Alliance Trax Records and Japanese 
Booking Agent 
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MEMBERS 

— Chris Williams (Guitar) 1999-2006. Currently lives in Seattle and plays guitar in The Vows. 
—Jim Hesketh (Vocals) 1999-2006. Currently lives in the Seattle area and plans to return to school. 

Eagle Barber (guitar and drums) 1999 whereabouts unknown. 

— Ben Colton (Bass) 1999 and 2004. Currently a student at Boston University. 

— Jeff Boltz- (drums)1999. Currently drives an ambulance and saves lives. 

—Joe Preston- (drums) 1999. Currently in Spokane. 

—Nick Paluso- (drums) 1999. Lives in Arkansas. Still plays in bands. 

—Aram Arslanian (Bass/Guitar) 2000-2006. Currently sings in Betrayed. 

—Todd Prebowski (Drums) 2000-2004 then 2005-2006. Currently plays drums in Betrayed. 

—Lucas MacFadden (Bass) 2002. Currently plays drums in Go It Alone. 

— Andy Norton (Bass) 2004-2006. Currently going to school and has a cat. 

—Timm Macintosh (Guitar) 1999-2001. Currently runs Panic Records, sings in Wait In Vain. 
—John Pettibone (Bass). Currently head of Security at the El Corazon venue in Seattle and sings 
for both The Vows and Himsa. 

—Nicky Platter (Drums) 2000. Currently plays in the Seattle rock band Glimpse. 

—Brandon Wallace (Drums) 2004-2005. Currently lives in Philadelphia. 

—Matt Ariola (bass) 2002. Tattoos at Liberty Tattoos in Seattle. Sings in Dead in Hollywood. 
—Chris Manfredo (drums) 2000. Plays drums in Dead in Hollywood. 


Above: Champion on their first European tour c. 2004. Photo: Unknown. 

Below: Champion at the Redmond Firehouse c. 2003. Photo: Mike Witherspoon 


ROADIES 


— Carey Fegal (1999-2001). Currently lives in the 
Seattle area. 

— Tim Nelsen (2004-2005). Lives in New York City; 
works for the NYC transit authority, and frequently 
posts on the B9 board. 


—Kyle Lasicka (2004). Was STOLLEN by Comeback 
kid and now tour manages for them full time. 

— Kiley Stewart (2005). Attends the University of 
Washington. 

— Adam Paysee. Currently overlord of the 
NWHardcore.com board and runs Rome Plow 
Records. 

— Justin Arnold (2005). Currently runs Thunder 
Lizard clothing company. 

—Sean O'Leary (Asian Tour 2005). Still in South 
Korea teaching English. 

—Mike Witherspoon (2001-2003). Currently lives in 
Calgary. 

Balazs (Euro driver, Hungarian Nightmare). Drives 
like a madman, Has 2 iPods. 

— Kenta and Hiroyuki (Japan drivers) Hiroyuki plays 
bass in Count of Strength, Kenta does stagedives. 

— John Eightclip (2000) Currently sings in Allegience 
and plays guitar in Right On. 

— Mark Kelly (2001) Sang in Breaker Breaker. Now 
in school and does artwork. 
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B9 has worked with a ton of bands at this j 
point, but none have been closer to me than 
Champion. We put out 4 releases with them, as 
well as some bonus 7" vinyl, over a period of 4 
years. In that time, I worked closely with the 
guys in the band, and had the honour of 
accompanying them to Australia in 2004, 
which was the greatest tour I've ever been on 
with a band, and then to Europe with them, 
Slapshot, and Some Kind of Hate in 2005. I'm 
friendly with all of the bands that we work 
with, but I know I'll be friends for a long, long 
time with some of those guys in Champion. 
Aram flew out for my wedding for crying out 
loud. Good people! 

Chris Wrenn — Bridge9 Records 


Above: Jim and Carey on an early tour. Year unknown. Photo: Chris Williams. 

Below left: Sean Spear filling in on bass c. 2006. Photo: Stephen Fallis. 

Below right: Todd Prebowski on drums , second-to-last show in Seattle c. 2006. Photo: Stephen Fallis. 


I was as surprised as everyone else to hear that Champion was going to break up this spring. I had been watching them with a bit of con- 
cern these last few months. I somehow expected that they were going to be the band that went the distance, getting swept away by their 
new label to appear on MTV to try and convince kids in rural America about how cool hardcore is. About how popular those kids could be 
at their high schools if they just did more stage dives, moshed harder at the dance, and bought more products and hardcore gear. 

That said, I am glad Champion broke up before being embarrassed like that. They are going out as they came in: a hardcore band with 
integrity who played their hearts out all over the world and inspired kids without compromising themselves. Champion's tours in the far east 
changed lives for the kids over there. I hear about it often and it makes me smile. I love what they did around the world. I am proud of them 
for deciding to call it quits before they appeared on TV and began a steady decline towards being remembered as a chancature of a band 
who sold out hardcore, rather than the true hardcore band that they are. 

I think that covers it. Oh wait, one more thing. See The Corporation, Why We Fight, and The Power of Nightmares. Those three documen- 


— Sean Spear (Bass) 2005-2006. Currently is an addictions councilor and fill-in for Betrayed. 
—John 8 Clip (bass) 2001. Sings in Allegiance and plays guitar in Right On. 

—Andrew (Andy Candy) Morrison (bass). Currently plays bass in Deadsure. 

—Jason Kehoe (drums) 2004. Currently plays drums in Blue Monday. 

—Stephen St. Germain (bass) 2002. Sings for The First Step, lives in Boston. 

—Bill Quimby - (guitar)1999 Whereabouts unknown. 



COVERS PLAYED 

SSD - "Glue" 

BOLD - "Nailed To The X" 

7 Seconds - "New Wind" 

Descendants -"Hope" 

Chain of Strength - "Just How Much" 
Chain of Strength - "Too Deep Until Now' 
Chain of Strength - "True Til Death" 
Gorilla Biscuits - "Biscuit Power" 

Gorilla Biscuits - "New Direction" 

Gorilla Bisctuits - "Two Sides" 

Dag Nasty-"! To 2" 

Negative Approach - "Ready To Fight" 
Project X - "Straight Edge Revenge" 
Sick Of It All - "Clobberin' Time" 
Floorpunch - "Intro" 


Wilci 


COUNTRIES 

VISITED i 

USA 

1 

Chec republic 

Canada 

Poland | 

Japan 

Italy 1 

* South Korea 

France j 

i Australia 

Denmark : 

Puerto Rico 

Sweden . 

England 

Finland § 

Belgium 

Portugal J 

Germany 

Spain 

Switzerland 

Norway I 

Austria 

Wales I 

Hungary 

The Netherlands 

Scotland 


Champion— plain and simple— all the people in the band were really friendly and sin 
cere individuals who supported the hardcore scene like no one else. Don't get me 
wrong, musically and lyrically the band was also fuckin' fantastic! 
i recently I never lived in the Northwest during their time as a band, so I only got to 
see these guys by travelling to Seattle or when crossing paths somewhere in North 
America. Every single time I'd see them they'd always greet me with a smile and a hug. 
This friendship is why I always felt a sense of pride whenever something good hap- 
pened to them, such as when they signed to Bridge 9 or toured to strange/foreign parts 
of the world. Some of my favourite Champion memories include: 

The first time they played Calgary I booked them at Sloth Records, a small basement 
record store. Even though the place was super tiny, and space was limited, the band 
still played their hearts out and showed Calgary kids what good hardcore sounded like. 

The next time they came to Calgary, we booked them at a bigger community hall so 
I was really excited. On the day of the show, at around 9 am, I'm completely asleep in 
my bed when I hear a knock on my window. Completely confused and a little freaked 
out, I open the blinds and see most of Champion standing in the alley behind my apart- 
ment. I guess they had driven overnight and somehow managed to find my apartment 
(I think it was Todd who somehow remembered where I lived from the time before). It 
was a strange but pleasant way to wake up. 

—Boston, MA. It was the last night of the 7 Seconds tour. Getting to see one of the 
bands that got me into hardcore/punk with my friends from Seattle was great, espe- 
cially considering I had been going through some tuff times in my life. All the guys in 
Champion wore 7 Seconds shirts and put on the black grease paint under their eyes 
like Kevin Seconds used to do back in the day. 

—Positive Numbers Fest 2003. I see this as the point where things changed for 
Champion, where everyone outside the Northwest opened their eyes to the band. 
When they played all hell broke loose; kids danced hard, others screamed the words, 
and at one point it seemed like over half the crowd was falling on the band. I stood 
behind the amps watching the chaos erupt and feeling a sense of pride, and thinking, 
"My friends are going to take over the hardcore scene after today." 

To the guys in Champion, I say thanks for all the good times and good songs you've pro- 
vided over the years. 

Shaun Cowan — Friend/coffee fiend. 


BOOKING AGENTS 

- Matt Pike (North America). Currently booking tours in North 
America for most of the bigger hardcore bands. 

— Marco Avocado (Europe). Currently booking tours in Europe. 

— Ryan Wilmott (Australia). Has left Common Bond Records to 
I work at an Australian snowboard magazine. 

I — Daiki Takeda (Japan). Living in Japan, puts out records on his 
I Alliance Trax record label, books great tours. 
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Left: Band plus roadies Tim Nelsen and Kyle Lasicka c. 2004. Photo: Unknown. 
Right: Ben Colton c. 2003. Photo: Mike Witherspoon. 
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Champion, to me, is the epitome of a hardcore band, plain 
and simple. They have not only helped keep a scene alive, 
but also inspired many to bring new scenes to life around 
the world. Being on tour with them showed that they were 
everything a hardcore band should be, and everything 
that hardcore bands should aspire to be. Essentially, they 
ate, slept, and lived hardcore... on stage and off. I'm a man 
of few words, so I'll quote a man — an icon, if you will — 
that I had the pleasure of meeting because of my experi- 
ence with Champion: "Champion, they ain't no losers!" 
Jason Kehoe — Blue Monday/drum fill-in 




Clockwise from below: Timm Macintosh on guitar in Calgary c. 2001 Photo: Shaun 
Cowan; Chris in Japan c. 2005. Photo: Sean O'Leary; Sean Oleary with piece of 
Starbucks sign after an earthquake hits on tour c. 2005 Photo: Unknown; Aram with 
Kurt Ballou recording Promises Kept c. 2004. Photo: Chris Williams. 
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When singing for the band Some Kind of Hate, I was 
able to share the road with these guys. I think we 
played around 60 shows as a band, and I am pretty 
sure 60% of them were with Champion. Whether the 
show was in Boston, Anaheim, or even Barcelona, 
Champion was always the show-stealer. 

Champion was sincere; they were all heart. You 
can't make that shit up. They were the epitome of 
what a hardcore band should be. Seeing them play 
always brought me back to those days of wanting to 
sing along and stage dive. 

I am honoured to call these guys my friends and will 
be sad to see them go. I want to thank each of them 
from the bottom of my heart for letting me book their 
band, letting me share the stage with them, letting 
me sing on their record and letting me be a small 
part of their legacy. It bums me out that I will never 
get to be "Bizzaro-Aram" again, I guess those people 
in Germany will be forever lucky to have witnessed 
that, hahaha. Thank you gents; these are the best 
days of our lives... 

Matt Pike — SKOH/The Kenmore Booking Agency 


In 2005, Champion played three shows in the Korean cities of Seoul, Anyang, and Chung Ju. How 
did I get in touch with them? I knew they were gonna tour Japan around that time, but I didn't 
know where to start. Honestly, I gave up that idea because it was just a dream at that point. 
Luckily, I met Sean O'Leary at a show who is a good friend with the guys in Champion and, from 
there, everything went smoothly from then on. In order for us to make it happen, twenty of us 
pooled our money because booking shows is relatively expensive. Since it's pretty rare to have 
foreign hardcore bands play in Korea - it had been about 3 or 4 years since Ensign, Himsa, and 
Kill Your Idols played - everyone was excited to have them and show the guys what our hard- 
core scene was like. The Geeks, 13 Steps, and Things We Say went on tour with Champion and 
all the shows we played were simply amazing. The Seoul show was the best in every aspect and 
even though the turnouts at the Anyang and Chung Ju shows weren't that great, seeing 
Champion give 100% at those small shows was so inspiring to all of us. 

They were nice and sincere enough to just come to Korea to play shows without getting paid. I 
knew that they were so tired from consecutive tours prior to the Korean tour at that time but they 
were still always nice to us. Without a doubt, it was one of the best times of our lives. In addi- 
tion, I asked them if we could play some shows with Champion during our US tour; not surpris- 
ingly, they gave us a chance to play shows and meet so many awesome kids in Washington 
State. All the guys in Champion helped us out and always made sure everything was okay with 
us while staying there. Old friends, new friends, and great shows: everything was perfect. 

From my personal point of view, Champion is not only the band that shows me what hardcore is 
about and how it should be done, but also the band that proves that hardcore is still alive. It is 
very sad to see them go but every moment that I spent with them is carved into my heart and will 
stay there forever. 

Ki Seok Seo — The Geeks 
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Clockwise from above: Dave Larson and Aram at Posi Numbers 


— — — • j c. 2003, note crOOsh merch. Photo: Shaun 

Cowan; Broken down, blue sk,es c. 2004. Photo: Chris Williams; Aram live c. 2001. Photo: Mike Witherspoon. 


RECORD LABELS 


Bridge 9 (Active) Released Count Our Numbers, Time Slips Away, and Promises Kept on CD and vinyl in North America 
Refuse Records (Active). Released tape versions of Time Slips Away and Promises Kept in Europe. 

Rivalry Records (Active). Released a Champion/Betrayed split; also final Champion release. 

Dead And Gone (Active). Released Promises Kept on vinyl in Europe. 

—Common Bond Records (Active). Released Time Slips Away and Promises Kept in Australia/New Zealand 
Platinum Recordings (Defunct). Originally released Come Out Swinging in Europe on vinyl 
Phyte Records (Defunct). Released Come Out Swinging in North America on vinyl and CD. 

—New Wind Records (Defunct). Released Demo '99. 

-jJoin^ieTeam Player (Defunct). Released Count Our Numbers and Times Slips Away in Europe. 


VANS 

—Mulder — Carey Fiegal's van. 
—The first van we owned didn't have 
a name. Maybe that's why it broke 
down so much. 

—Sanchez — We bought from a kid 
in New Mexico for $500 hoping it 
would get us home... Almost made 
it.. 

— Vanpion - 2000 chevy express van. 
The ultimate touring machine. 


I remember seeing early Champion 
shows at the Auburn Annex. They 
brought a lot of insanity at this particular 
show with the use of the rebounder- 
trampoline stage dives. 

This band had so much potential. The 
story of what this band accomplished 
through great songs and an amazing 
work ethic has set a standard in NWHC 
that will not be surpassed anytime soon. 
My experience playing with them for the 
last six months was really cool. They 
were great guys for the most part, 
although I did have to set Posi Chris 
straight a few times in the UK with the 
"Jagger," along with the drug dealer that 
tried to rob me at knife point in Spain. 

I will miss this band and look forward to 
moving on to playing guitar with 
Betrayed next month in Europe, sup- 
porting the FVK CR0 MAGS tour. 

Sean Spear — Bass fill-in 




THE ORIGINAL 
CHAMPION DEMO 




Intro/Cnrious Youth 


Judge 
2nd Chance 


demo ’99 





Seattle straightedge 





TIMELINE 

f — 1998 - The band started. 

r’f 9 - n rSt Sh0W D ln Portland ' 0R at the 0ld Sch001 House < Neil Nausea's house!) wit! 
Backside Disaster, Built to Last, Last Man Standing, and Eighty-Eight on March 13th 
— 1999 - First demo released. 

— 1999 - First west coast tour 
— 2000 - Second demo released. 

— onm ~ | C ° me ° Ut Swin9in9 released - Includes some re-recorded tracks from the second demo 
—2001 - Late summer. 'You're Only Young Once..." West Coast tour. 

—2001/2002 - Winter. "It's In Our Blood" West Coast tour. 

—2002 - Spring. "We're Still Not In This Alone" East Coast tour. 

—2002 - Count Our Numbers record release show with a Hawaiian beach theme 
—2002 - Summer. "Count Our Numbers" US tour. 

—2002 - Winter. "Fuck Me I'm Edge" West Coast tour with Embrace Today. 

2003 - Winter. Bane/Time In Malta/Champion West Coast tour. 

— 2003 - Winter. "2003 Winter Tour" West Coast tour. 

HeHfest~ SUmmer ' 2003 Summer Tour ” East Coast tour with performance at Posi Numbers Fest and 

—2003 - Late summer. "Ball & Chain Weekend" West Coast tour. 

” l 'f arch ' C !! ampion records Promises Kept with Kurt Ballou at God City in Massachusetts 
—2004 - Spring. Euro Mosh Tour" with The Promise, Paint The Town Red, and Under Siege 
Performaces at Groez Rock Fest, G-Hal fest, and DeadFest II. ' 

—2004 - Summer. Breakdown Club Tour” with Comeback Kid. Outbreak/Some Kind Of Hate/The 
Dls * a n n , ce ° n some dates ' Blacklisted/Allegiance on others. Performance at Posi Numbers Fest 2004 
-2004 - Summer. "Revenge Of The Nerds Tour" with Sick Of It All, Terror, and Time In Malta. Tour 
starts at Hellfest. 

Out TndBlue Monday Pr ° miSeS Kept record re,ease show with The Answer * Sinking Ships, Lights 

—2004 - Fall. "Euro Tour 2004" European Tour with Comeback Kid. 

—2004 - Winter. "2004 Australian Tour" with Miles Away. 

—2005 - Winter "Sweet Dudes Can't Lose" East Coast tour with 100 Demons, Outbreak, and Down 
To Nothing. Performance at Syracuse New Year's fest. 

2005 - Winter. "Our Core" East Coast tour with 7 Seconds. 

—2005 - Late winter. "Promises Kept" tour of Japan and South Korea. 

2005 - Spring. "Break!" West Coast tour with Blue Monday. 

— 20 °5 - Spring. "Storm Over Europe/Pope's Dead, You're Next" European tour with Slap Shot and 
Some Kind Of Hate. I 

—2005 - Summer. "Another Voice" Tour with Agnostic Front, Full Blown Chaos, Death Before I 
Dishonor, and Outbreak. uc.u.c ■ 

2005 - Summer. Summer Tour" summer tour including performance at Posi Fest 2005. 

2005 -Summer. "Almost Home" tour with Betrayed. 

~ 2 JJ c 5 ~ W ,nter - "y K ,nvasion " United Kingdom tour including performance at Ninjafest. 

2005 - Winter. Straight Edge" tour with The First Step and Betrayed. 

—2005 - Winter. "Australian Tour 2005" tour with Internal Affairs, Betrayed, and Miles Away in | 


RELEASES 

-Demo '99 (New Wind Records) 

-Demo 2000 

-Come Out Swinging EP (Phyte/Platinum) 
-Count Our Numbers EP (Bridge 9) 

-Come Out Swinging (Repress on Bridge 9) EP 
-Time Slips Away - Both EPs combined - (J1 
CBR, Refuse, and later on Bridge 9) 

-Promises Kept LP (Bridge 9, CBR, and Refuse. 
-The Truth 7" (Bridge 9 bonus single) 

-Live In Australia 7" (Bridge 9 bonus single) 
-Champion/Betrayed Split (Rivalry) 


Clockwise from top right: Andy Norton live 


_ . . in Japan c. 2005. Photo: Sean Oleary; 

Brandon l,ve in Japan c. 2005 Photo: Sean Oleary; One of Jim’s earliest recording 
experiences c. 1999. Photo: Chris Williams 
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The best summer of my life was spent with Champion. I still remember getting the call from them: Hey 
Z wfre quitting our Jobs and doing the band full time. Quit your job and come on tour! I though about | 
it for about 30 seconds, and there I was, jobless and about to go on tour agairu What followed was some 
of the best times of my life. We went through 3 vans that summer, two 40+ hour drives, and 3 months 
straight of shows, and it was incredible. I've never seen anything like the energy and conviction present 
every night on that stage . We met tons of new people, did lots of dumb stuff, and became even better 
friends. There are so many highlights that it's hard to name only a few. Watching them play The Truth 
three times in Posi Chris' basement, building a loft in the new van while none of us knew anything about 
carpentry touring with Comeback Kid, and going to Europe and having the weirdest Hungarian driver j 

imaainable are some that stand out. , , i 

I'll never forget Jim's constant talks about Jabberwockies and Chupacabras, Aram s ; extreme fear of 
sharks, Andy's nighttime whirlybirds, Brandon's hatred of the space needle, Posi Chris Buffy 
Vampire obsession, or Creepy Kyle's Harry Caray impersonation. Champion was more than just some 
hardcore band that sang about Straight Edge, they were an amazing group of guys with a lot to say - 
people who looked out for each other and their friends no matter what. They encompassed everyth ng 
hardcore is truly about. I am absolutely honoured to have had anything to do with them at all, and I m 
proud to consider them my friends. They broke up before their time, and they will be fondly remembered 
for years to come. To sum it all up in their own words: 'These days are more than we ever hoped fo . 

I Tim Nelsen — Roadie 


In the past few years an incredible amount of 
straightedge hardcore bands have been active in the 
US scene. Even if we have a good amount of bands 
in Europe, it seems like the explosion of the straight- 
edge spirit was really going on overthere. Many new 
bands used traditional old school hardcore sounds 
and made something out of it, made it heavier or 
more aggressive. Plenty of bands have been fully 
successful in what they were doing with many good 
| quality releases. Some of the bands give European 
I kids the chance to see their shows during their tours. 

If we can just sit now and think about all those many 
great bands, some of them are still unique and spe- 
cial. Some of them have a chance to become modern 
classics of the genre, which is absolutely a hard 
thing to do after over 25 years of hardcore music. In 
my opinion, Champion is one of those bands from the 
last few years that can be considered a classic in the 
future. They heavily worked on it. I'm sure, and I d 
wish, that the memory of this band will stay in the 
minds of their fans and make an inspiration for new 
generation. 

If it does happen, it's great, as they can be good 
inspiration. What I've always liked about Champion 
was that they've been so good with their late 80s sXe 
hardcore influences, with some new energy and, 
sounds. Even if many other new bands took one step 
in the heavier direction of old school hardcore, more 
negative and aggressive in the lyrical content, 
Champion works better for me with their positive and 
pro-straightedge message, and more passionate and 
heartfelt music. I'm sure that it's more progressive 
than hateful and negative content. 

I'm glad I had a chance to meet these guys person- 
ally, see their shows and in some way become part 
of their history through releasing cassette releases 
of their albums. They're nice an'd communicative 
people, and what is very unique about them is that 
they're always interested in nev; places and curious 
about local scenes and bancis. This open-minded 
approach leads them to visit and play in so many dif- 
ferent countries worldwide, giving great shows, 
meeting local kids, but al'so supporting local bands. 
It's all about the true spirit of hardcore. I'm sure that 
Champion's break-up is a big loss for NWHC as well 
as the entire US hardcore scene. I'm sure that they 
should have at least one more masterpiece full- 
length released. I'd like to wish all the best to the 
guys with their future projects and hope to see them 
again somewhure in Europe with other bands. 
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The times I 


ve spent hanging with the Champion dudes have been som 
precious in my life. When I went on tour with them for the first time I had 
to expect. I didn't know < ' \ 

pool of sharks for all I knew. Fortunately,^ at 

Tr n!!t e > rt > WaS a , S J f ! d kn0Wn them al1 for years - Th0U9h most of us were pushing 30 
past it, it was like I was twelve years old and without a care in the world, except for 

C ° mpanv 0f my fnends: when hanging out was just about having a shit- 

Anyway, I have so many stories it's hard to choose, but I'll do my best. The first that 
comes to mind is one afternoon when we were driving through Idaho and there was a 
big accident on the road. A cattle truck had tipped over and blown up so there were 
cows everywhere and thus people trying to catch them. In all I think we were there 
four hours. We made the best of the situation and decided to walk down an off ramp 
and jump in the big-ass river going under the interstate. Jim, Andy, and I did flips and 
dives and fucked around. It was a great time. Unfortunately, the Loch Ness monster bit 
Jim s leg off and we had to replace it with a severed cow leg we found further nn nn 


any o_f them too personally... I could have been jumping into a 
,. (wasn't the case. Within an hour I felt so 


fr0m t0p nBht: Jlm m0shs 3 canyon as Kyle Lasicka looka on c. 2004 Photo- 
Chris Williams; Jim moshs the leaning Tower of Pisa c. 2004. Photo: Chris Williams- Jim 
moshs kangaroos in Australia c. 2004; Chris live in Japan c. 2005. Photo: Sean O'Leary 


,UM luur °™ alla redefined everyone's expectations for touring bands to follow For 
ire was a band that lived up to the hype and put in 200 percent to every live show, regardless 
ople were there. For the first time, an overseas touring band genuinely took an interest in the 
scene and went out of their way to talk to every local band they played with. No egos no atti- 
fudes who were stoked to be in Australia, and grateful that people in another country knew 
ey promised they d return the next year, and their hearts stayed true to Promises Kept, 
really big impact on the hardcore scene in Australia and will be sorely missed, that's for sure 
were driving the 9 hours from Adelaide to Melbourne in the blazing heat when, on a petrol 
Jed to try out his newly purchased boomerang. Everyone in the band had a few piss weak 
/vmg the boomerang when Aram decided he needed to school everyone on how it was done. 
h ®, b0 , 0m , erang as hard as hls 8 |r| V arms would let him, and surprisingly, it took off into the air 
J the highway, smashing into the front of a car doing a hundred kms an hour. The car locked 
,d to a ha't, while Aram shat his pants and ran up to the car to apologize. The driver had no 
t hi t his car and looked at the broken pieces of boomerang stuck in his grill. Suddenly, the 
ited by a bald, tattooed, pasty white guy who said he was sorry, as it was his first time throw- 
). e river scratched his head and said, "You were throwing a fucking boomerang on the 
vay* Aram explained that it was his first time in Australia, and the guy looked him up and 
in his car, and drove off. I can only imagine what was going through that guy's head and 

IA/ITP \A/hon nfi nnf knmA 







Allgoodthings come to an end; it's inevitable, it's life. At the end of it all we reminisce about where it all 
and all the time that was spent. The times I spent playing with and watching Champion I will never forget and 
always reminisce about. To me. Champion began when I received a letter from a kid named Chris Williams 
while he was away on a trip. I still have that letter and it read just as excited as anything tha * was varba ”V 
spoken by him. He talked about the bands he was seeing, how much he loved the Trial 7 . and how stoked he 
was to get back home and start a band of his own. On his returned he started a band calle d Champion w 
his friend Jim Hesketh. In 1999 they recorded their first demo, it was. . . The demo was. Well, the 9 urtara 
were out of tune, songs were over the top positive and simple, the lyrics were pure and adolescent. It was 
■ terrible demo - but awesome at the same time - and I listened to it on occasion because it was fun and s.n- 
m cere. Chris, Jim, and I became really good friends and I then joined Champion in 2000. We ^ordedademo 
$J a 7", and did a couple tours together. We had some good times and then I left the band in 2001. Though the 
split wasn't on the best of terms, I was happy and proud to see them go onto become yet another Sea e 
Straight Edge band that kids will talk about forever. Champion became the next band after Brotherhood, 
Undertow, and Trial to define Seattle Straight Edge. Each band pushed it a little further and did more than its 
predecessor. I saw two kids go from playing shows to 10 kids, to playing shows for 500, then seeing * ei " °P e " 
for bands like Sick Of It All and 7 Seconds. While I should have been envious that I didn t get to share that 
stage I knew that there could be no other two kids who would appreciate what they had accomplished more 
than Chris and Jim; that made me happy, not envious, as I know it meant the world to them to share a stage 

As already stated, and cliche, all good things come to an end. I've seen every stage of Champion, the mern- 
n ber changes, the musical changes, and it's been a road that I've been lucky enough to be a part : of. Maybe 
|) Champion did all that they possibly could do or maybe they had even more to contribute, but know that 
f Champion gave their heart and there's not much more to give beyond that 

\ Timm McIntosh XXX 


The idea for Champion started around a Ten Yard 
Fight, Fastbreak, and Built To Last show. The day 
after the show there was a BBQ on Jeff Boltz' 
roof; there, Jim, Eagle, and I were talking about 
how much fun the show was and how we really 
wished there were more bands that played that 
style of hardcore. The bigger bands at that time 
were 18 Visions, Adamantium, and that sort of 
stuff: bands that were heavy, slow, and metal. 
We really loved the intensity of the old, faster 
j bands so, naturally, we decided to start a band 
that played that style of hardcore. Eagle was the 
only person who had ever actually played in a 
I band before so it was definitely interesting start- 
ing with four other dudes who didn't have the 
slightest idea what they were doing but, I guess, 
that is the fun of hardcore. We knew we weren't 
musicians; we just wanted to have fun and that 
was the main goal. Jim and I were going to road- 
ie for our friends' band, Left With Nothing, in a 
week with Trial, so we had the idea in our heads. 
We left the BBQ, went downstairs, found an 
empty room, and proceeded to take pictures of 
each other jumping in the air with guitars. We 
got the film developed at a 1 -hour-photo booth 
and went to Kinkos to make some Champion 
stickers; this was before our first practice. I 
know this is pretty ridiculous but in a way it kind 
of foreshadowed the insane work ethic that we 
had. When we first started, all we wanted was 
to play a few shows and hopefully put out a 7 . 
Those were our goals, but we worked our tails 
off, accomplished those goals, and then set new, 
higher ones. I think that is what kept us going 
strong for all these years. The hard work we put 
in wasn't work; it was fun... I guess in the end 
that sort of lead to our demise. We always had 
that work ethic and when the work part of it 
stopped being fun that was the beginning of the 
end. We all kind of decided that it would be more 
fun to start new bands and get that newness 
back. The Champion years were the best of my 
life and I'll never forget these experiences. 
When we broke up we had new goals that we 
wanted to meet, we had new places we wanted 
to go, and we had a desire to step it up a notch 
on the new songs. These are all things that I 
wish we could have done, but what bums me out 
the most about this breakup is the thought that 
there are friends I have made in distant corners 
of the world that I may never see again; it's pret- 
ty sobering. I really want to thank those people 
for touching my life and giving me some of my 
best years, I want to thank all the dudes that 
were ever in this band and my best friends. 
Thanx for the memories. 

Chris Williams 


were there from the start - you're always in my heart. 

Aram Arslanian XXX ^ 

Mike Witherspoon c. 2003. Photo: Aaron Reid 


www.Bridge9.com - www.RivalrvRecords.com - www.JoinTheTeamPlayer.com - v^.eommonBondRecords^com 
www.TheKenmoreAgency.com - www.Avocado-Booking.com - www.RefuseRecords.prv.pl - www.MerchNow.com 
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One thing that I'm finding with a lot of hardcore these days is a total lack of emotion in the music. I hear so many 
bands that are supposed to be “pissed off f “ but the majority of them come across as the equivalent of a pre-school 
tamper tantrum: more whining and screaming to make a spectacle than actual emotional discontent. Kiss it Goodbye 
were an emotional band; Kiss it Goodbye were an intelligent band; Kiss it Goodbye were NOT a happy band. The 
chaos of the instruments that surrounded the lyrics added an extra depth to the music that so few bands have. The 
whole package would twist and turn until eventually coming together to make you understand what they were doing 
and why they were doing it in turn, this would only add to their depth. Kiss it Goodbye are also one of the most over- 
looked bands from the Northwest Hardcore scene, ever, and I've never understood why. These are only a couple of 
the reasons why this band was picked for a retrospective feature in this issue. 


The best aspect of Kiss it Goodbye is that they're sincerely pissed off. Very few bands 

nowadays can even come close to what Kiss it Goodbye was doing. If you're 

looking for a band with an approach to music with a great level of 

dynamics, but still harsh enough to grit your teeth, Kiss it Goodbye is 

that band Also, if you don't own their CHOKE 7", make it your 

next purchase and you'll see what I'm talking about. ‘ * 

Ryan - Engineer * 

I like 'em, but know nothing about 'em. Never saw em, 
and can't listen to them any longer cause I got fucked 
up and freaked out listening to 'em once. 

Josh - Revelation Records » * ' 
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I remember the first time I heard Kiss It Goodbye. I was in Calgary at the time, visiting my friend Geoff, and 
he put on She Loves Me, She Loves Me Not.., I was blown away. It was so raw, anguished and relent- 
less. Like Black Flag, years before them I felt like KIG had actually done what many bands try to achieve 
but few manage; they sounded dangerous. They sounded hurt. And they did it all while truly straddling the 
fence evenly between metal and hardcore. Where most so called "metalcore" bands are straight metal 
bands in hardcore clothing, KIG were able to capture metal brutality with the genuineness of HC. They 
were a band who came and went well ahead of their time. 

Andrew Morrison - Oeadsure 

We are all really big Kiss it Goodbye fans. A big sticking point for me with Kiss ft Goodbye is Tim's vocals 
(obviously). I just find it amazing that they had the guts to build a noisy, heavy band around the singer. Not 
only did they have the guts to do it, but they pulled it off amazingly. 

Brendan - The Minor Times 


KIG was one of the most intense bands. One of the few that could take the emotional release of their 
shows and somehow translate it into recordings. They were incredible. 

Jordan Cooper - Revelation Records 
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The thing about Kiss It Goodbye is that they were awesome. They were crazy 
heavy, excellent musicians, super creative, and extremely intelligent Tim 
Singer's lyrics were at their best with KIG - he used tone and emotion 
together in a really fantastic way. He had a great ability to use a subtle 
line, build on it in the length of a song, and show you exactly what he 
was feeling within the first lines he used: "I found a broken prom- 
ise dead on the floor." 'Choke' is one of my favorite songs lyri- 
cally and in terms of how he sung it - he had a great way of 
making his lyrics come alive through his vocals. They 
were a very special band. There was no one like them, 
no one wrote songs that smart. No one made melody 
out of discord the way they did. Like Black Rag, 
times 1000. Kiss It Goodbye were an awesome, 
awesome band. 

-Andrew Foote/No Secrets Between Sailors 
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